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Echoe Across 
the Himalayas 
Cityside b.vents Presents ... 
New Year's b.ve 2003 
Cityside Celebration 
Citrside b.venb is 
an affiliate of Jim 
Ciampi Pr<?ducf:ions 
There's no place more 
astonishingly elegant on Nev.t 
Year's b..ve than the ~arriott 
at 6able Oaks. 
Three ~reat E>ands- Continuous Music ALL Night 
Featuring: Jim Ciampi and the tv1anhattan Nine 
\Vith 
Jaybird 6treet and Colorblind 
Jew•ele,.. S ince 1870 
Official 6ponsor of the Champagne 
Diamond 12.affie 
Portland Marriott at 6able Oaks 
Dec . .?1. 200.? 
7:.?0pm To I:.?Oam 
Three Fabulous Packages 
The 51n Ayenue Packaoe: 
• ~100.00 per ticket 
• 7:::>0pm arrival 
• Private party atmosphere - Limited tickets available 
• F urmal dinner. complimentary champagne. reserved table 
• The e.roa<fway Package: 
• ~50.00 per ticket 
• 7:30pm arrival 
• Upscale cucktail receptiun atmosphere - Limited t ickets 
• l.Jors d'oeuvres. reserved table 
The 6olJo Package; 
• ~35.00 per ticket 
• 9:00pm anival 
• Join the party when the event is in full swing 
• This pacl<.age is for dancing and dessert- no table is reserv"d for your 
party 
~ore details at www.citysideevenb.com 
All Packages b.njqy: 
• Three bands playing all evening -
•Jim Ciampi and the ~anhattan Nine 
• Jaybird 6treet 
• Colorblind Dance Band 
• Complimentary ~idnight Champagne Toast 
• FestiVities will continue until 1:30am 
• Late night coffee and desserts 
N..t..w~ 
• 6peci,ol discounUd "'""'ight and twc..d.> 
pa~ a""ilabk With l:id:et ~ 
• No l:id:ets at lk &>or 
A portion of the 
proceeds to benefit 
the Cancer 
Community Center Tickets online at www.citysideevents.com or caLL 207-774-4527 




"Co!ol" 'fh~t Wnms th11 ~ouL" 
AduLts to lt>f;mts 
55 Exchange St. 874-0444 
22 Exchange St 
Portland, Maine 
(207) 770 726 
Sun 11- 6 
Mon· Thurs 10· 7 
Fri-Sat 10-9 
.. _.,.,..,_ 
Drop off a n~w. unwrapp~d 
toy at participating locations. 
iW@) 
WPXT WP ME 
Visit Our~ainE'.com 
for morE' information. 
cascobayweekly.com 
4 tree of life pendant l 
~- $ "'"-'.>;., .:f 
~.,...... .. 
·~''"'- ,.,. t~ 
ava 1lable in ~ 
14k gold or 
ste rling silver 
$69/$24 
· ~ d. cole jewelePS 
10 exchange st. , portland • 772·5119 
holiday hours: 
.sun. J 1·6 • mon.•sat. 10-6 • fri. I0-9 
STATE FARM 
• • ,. --
IN SU RANCE 
® 




Magic of Christmas 
16 
The Portland Symphony Orchestra's Magic of Christmas concerts return 
for their 24th holiday season as Maine's Christmas tradition with 15 mati-
nee and evening performances at Merrill Auditorium, December 11-21. 
1 6 • Fifteen Performances of Maine's Favorite Holiday Tradition 
• Three Guest Vocalists For This Year's Magic of Christmas 
1 1 • The Magic of Being Part of Magic of Christmas 
• "Are You Doing Magic?" 
18 • My First 'Magic' 
• Portland Symphony Orchestra Program 
Cover Picture: Jim Daniels 
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22 Extreme Leigh 
Go Speed Racer, Go! 
2 3 Book Review 
Lost New England Nine 
24 Happenings 
Stage Door 
2 5 Visual Arts 
Upcoming Features 
& Ad Opportunities 
Reach your target audience by advertising your product or service 
in an issue of CBW featuring industry-specifrc content! 
Dec 11 Holidays of December 
The holiday season has begun and there is plenty to celebrate with the 
numerous holidays in December. CBW will fill you in on these joyous 
celebrations like Chanukah, Kwanzaa, Yule and Christmas. 
Deadline for editorial contributions and advertising is December 3. 
Merry Christmas! 
Deadline for editorial contributions and advertising Is December 10. 
jan 1 Happy New Year! 
Happy New Year to You! 
Deadline for editorial contributions and advertising Is December 17. 
For more information, contact us at 775-6601 
or e-mail cbw@maine.rr.com. 
Holiday Season 
Deadlines 
Please make a note of our early content 
submission deadlines for our December and 
january issues. 
Our final issue of this year will be published on 
December 18, but it will be available for two weeks. 
Our offices will also be closed at Noon on Wednes-
day, December 24 and will reopen on Monday, 
January 5. 
Submissions for our first issues of the year (January 
1 and 8) will be due by December 1 7. 
Incisive! Inquisitive! Intelligent! Entertaining! 




Saturday Mornings From 9 'til 11 
With 
~oa Jeff Weinstein 
& 
e,-~oa Mike Leonard 
Statewide On 
NeMI's'l'alkWLOB 
AM·1310 8 FM-96.3 
Check Out The Show's WEBSite: 
www.GoodMorningMaine.com 
A Production of Media Guys Inc <> Yannouth, Maine @ 2003 Media Guys Inc 
DECEMBER 4, 2003 5 
Communit • no tees 
Maine State High School Mock Trial 
Competitions on December 5 
Cape Elizabeth and Bonny Eagle High Schools 
will compete in the quarterfinals of the Maine 
State High School Mock Trial Competitions 
on Friday, December 5, at 1 p.m. in U.S. Dis-
trict Court #2 in Portland. The competition is 
sponsored by the Maine State Bar and pre-
sented by Maine Law & Civics Education at 
the University of Maine School of Law. Addi-
tional support is provided by the Maine Bar 
Foundation. 
An academic competition in which teams 
prepare and try a case under simulated court-
room conditions, the Mock Trial Competition 
educates students about the legal system, the 
judicial process, the attorneys' roles, the 
rules of evidence, and teaches effective com-
munication, critical thinking, principles of ad-
vocacy, and team work. This year students 
will try a case based on a Maine issue. A con-
flict has arisen between a longtime lobstering 
family and a newcomer ("from away"), esca-
lating into a "gear war," and a sunken boat 
caused by a purposely-drilled hole. The 
charges are aggravated criminal mischief and 
assault, but the case also touches on the con-
flict between fishing and development. Team 
members will fill the roles of plaintiff attor-
neys, defense attorneys, and witnesses. The 
trials are unscripted. 
The public is invited to Mock Trials, but 
seating is limited . Spectators in U.S. District 
Court in Portland should observe the follow-
ing rules in order to pass through security: I) 
Adults must have a picture ID, and 2) no cell 
phones or cameras are permitted. 
There will be 320 students from 22 Maine 
high schools, as well as several dozen volun-
teer lawyers and judges, participating in the 
Mock Trial Competition, which will culminate 
in a state championship trial in December, 
presided over by Chief Justice Leigh I. Saufley 
of the Maine Supreme Judicial Court. Cape Eliz-
abeth was the 2002 champion and represented 
Maine in the national finals in New Orleans. 
The Southern Maine Agency on 
Aging Will Deliver Christmas Meals 
Once again this year, the Southern Maine 
Agency on Aging will provide hot, home de-
livered Christmas meals to older people in 
Cumberland and York counties. The Christ-
mas Meals Program, now in its 25th year, of-
fer a traditional dinner delivered to the home 
of any person 60 or older who will be alone 
and unable to get out Christmas Day. More 
than 400 meals were provided to homebound 
older people last year. The meals are deliv-
ered by volunteers and arrive at the person's 
home between 11:00 a.m. and 12:30 p.m. The 
deadline for referrals and reservations is 
Monday, December 15, 2003. Those wanting 
to refer someone, or make a reservation 
should call 283-2472 or l.S00-400-6325 Mon-
day through Friday, 8:00 a.m.-3:30 p.m. The 
non-profit Southern Maine Agency on Aging is 
celebrating is 31st year of providing service 
and advocacy to southern Maine seniors and 
their families, and during that time has be-
come the region's leading source for infor-
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mation, guidance, education, advocacy and 
care. The Agency's Nutrition Program, of 
which Christmas meals are a part, annually 
provides over 270,000 meals to seniors 
through its Meals-on-Wheels Program and its 
Senior Dining Centers. 
Japan America Society of Maine 
The Japan America Society of Maine (JASM) 
was founded in 1982 as a non-profit associa-
tion of individuals working to bring people of 
Japan and the United States closer together 
in understanding, appreciation and coopera-
tion. It is a private, non-profit, non-partisan 
organization, devoted to cultural, educa-
tional, business and public affairs programs 
and to discussions , exchanges and studies of 
vital interest in both countries. The Society is 
an active participant in ongoing interactions 
through which citizens of two of the world's 
leading democracies learn from each other's 
experiences and accomplishments. The 
Japan America Society of Maine is an all-vol-
unteer organization that depends on its mem-
bership for organizing and supporting its cul-
tural and educational activities. It offers a di-
verse selection of services and programs for 
its individual and family members. 
Programs and activities include presenta-
tions, discussions, and projects; Jomon, the 
JASM journal and calendar; Japanese-Ameri-
can social events, dinners and seasonal cele-
brations; Public Affairs and business forums; 
tours and trips; and "eiga to keishoku," 
(movies and munchies). JASM actively sup-
ports exchange programs between Maine and 
Japan, including the Maine-Aomori Sister-
State program, the Portland-Shinagawa Sis-
ter-City program, the University of Southern 
Maine-Rissho University program and a vari-
ety of community and school exchange proj-
ects. The Society facilitates home stay 
arrangements for Japanese visitors in Maine 
and Maine visitors to Aomori and Shinagawa. 
For more information please see www.maine-
japan.org or contact Lucy Sloan at 
takara@prexar.com or 207-771~224 or Yaeko 
Collier at 207-774-6481. 
Choral Art Society Presents 
Christmas At The Cathedral 
The Choral Art Society will perform its four-
teenth annual Christmas at the Cathedral 
concert at the Cathedral of the Immaculate 
Conception, 317 Congress St., on Saturday, 
December 6 at 8:00p.m. and Sunday, Decem-
ber 7 at 2:30 and 7:00 p.m. Tickets may be 
purchased in advance by calling the Choral 
Art Society office, 207-828-0043, or at one of 
the following outlets: Macbeans in 
Brunswick, Books, Etc. in Falmouth and the 
Old Port, Starbird Music Shoppe and Gallery 
Music in Portland, and Little Sebago Gallery 
and Frame Shop in Windham. Tickets are 
$15-18 each in advance, $20.00-$23.00 each 
at the door. 
The Choral Art Society has commissioned 
Dr. J. Mark Scearce, resident composer at Uni-
versity of Southern Maine's School of Music, 
to compose a work for brass and chorus lor 
the 2003 Christmas concert. 
Conductor Robert Russell explained, "The 
Casco Bay Weekly welcomes your community notices. 
Please keep your thoughts to less than 300 words 
(longer submissions may be edited for space reasons), 
and include your address and daytime phone number. 
Send to: Notices, Casco Bay Weekly, I 1 Forest Ave., 
Portland, M£04/0/ ore-mail: cbwdir@maine.rr.com 
Choral Art Society has periodically enriched 
its Christmas concert through new music 
commissioned from composers both local 
and away. This new work, Ecce Stella, has the 
traditional brass and percussion accompani-
ment, and also includes the unique sound of 
bagpipes. The singers, joined by the Portland 
Brass Quintet, will sing such well known and 
classic pieces as Ave Maria and 0 magnum 
mysterium by Tomas Luis de Victoria, 0 
Come, All Ye Faithful, We Wish You A Merry 
Christmas, Silent Night, and The Shepherds 
Farewell by Hector Berlioz, as well as new 
and unusual songs of the season. By tradi-
tion, the Choral Art Society begins every 
Christmas concert with its signature proces-
sional, Personent Hodie, an arrangement of a 
Renaissance tune for brass and organ." 
"The audiences for Christmas at the Cathe-
dral have continued to grow attracted by the 
combination of new music with familiar 
songs, the sounds of brass and organ, and 
the popular closing of the concert, a candlelit 
Silent Night with singers encircling the hall," 
added Robert Russell. 
Founded in 1972, the Choral Art Society 
today consists of more than 150 singers; the 
Christmas concert will have 60 singers. All 
singers are skilled amateurs, selected by au-
dition. Robert Russell, professor of music at 
the University of Southern Maine, is the sec-
ond conductor of the Choral Art Society and 
is celebrating his 25th year with the organi-
zation this season. 
Sponsors for the Christmas at the Cathe-
dral concerts are Norton Financial Services 
and Tom's of Maine. 
For more information about this event and 
others , call the Choral Art Society office, 207-
828-0043 or visit www.choralart.org. 
Alt rusa International, Inc. of 
Portland, Maine, sponsors the 
Holiday House Tour 
One of Portland's historical homes will be 
open lor public tours on Saturday, December 
6, 2003. The John B. Russwurm house is on 
the National Register; it is a Federal style 
house built in the early 1800s. It was the 
home of one of Maine's well-known historical 
figures ; Russwurm was the first African-Amer-
ican to graduate from Bowdoin College 
(1826). He was an abolitionist and co-founder 
of Freedom's Journal the first newspaper in 
the U.S. to be owned, operated, published 
and edited by African-Americans. 
Tour this 1810 Greater Portland Landmark 
House that has been described as a "Christ-
mas Showplace" by the Portland Press Herald 
and the Wall Street Journal. The John Russ-
wurm House, located at 238 Ocean Avenue in 
Portland will be open to the public on Satur-
day, December 6, 2003 from 10 a.m. to 4 p.m. 
Tickets are available at Nonesuch Books in 
Mill Creek, South Portland and Casco Bay 
Frames at the Hannaford Plaza on Forest Av-
enue in Portland. 
Altrusa International, Inc. is an interna-
tional service organization for business and 
professional people. Their service work fo-
cuses on literacy and education. All proceeds 
from this event will benefit area literacy proj-
ects and scholarships. 
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Chief Financial Officer 
CBW Issues are 
free 1o tile pOOiic on !heir Please show your apprecic>-
lion by giving them StWQrt wllenever possible. 
SUBMISSIONS 
CBW is actively seeking submissions of all kinds from our com-
munity of readers. Pholography, comics, articles, proposals and 
letter. should be mailed to: Casco Bay Weekly, 11 Forest Ave., 
Poriland, ME 04101 or e-maik>d to cbwdir@maine.rr.com 
WHO WE ARE AND WHERE TO FIND US 
Every Thursday 30,000 copies of CBW are distributed free 
throughout Greater Portland, at outlets from Brunswick 1o 
Windham lo Biddeford and at selected York County loco· 
lions. Casco Bay Weekly is also on the Web at www.cos· 
coboyweekly.com 
For information about display advertising, call 207·775· 
6601 Of e-ma il cbw@moine.rr.com. 
Casco Bay Weekly is published by Maine Publishing Corp., 11 
Forest Ave., Portland, ME 041 01 . Subscriptions available for 
$79 per year. For more information, call 207·775·6601 or 
email cbwdir@ITKline.rr.com. Send address change to ll For· 
est Ave., Portland, ME 04101 . 
Maine Publishing Corn. 
Should there be anv question, please contact us at 12011115-6601 and speak with me. 
Jin Sh.in J~utsu 
A-curressure 
Sh.it~vtsu ~h.i 1Gun1 
Ann Foeter ABT 
Peake leland & Portland 




Listening to users 
Designing systems that work 
Arthur Fink Consulting 
www.ArthurFink.com 
Leap·n· \ .Y 
Lizards c 
Gift and Holistic Center ~ 1.f 
..... 
•• e<::' . .., -t. ('~ 
~Place for ef1\i9Jy,\'?-
12 Days of Holiday Savings 
W4-20% off canc11es 
WS-20% off Divination 
W&-20% off Music 
1217-20% off Angels 
WB-20% off Aromatherapy 
W9-20% off Crystals 
Open Fridays until 9pm through 
yov.-r lette-r .fo-r 
Sar\ta to -read. 
Letters will arrear in 
the Deternber Jg iss~Ae. 
Deadline tor siAbrnissions 
is Dete~ber 10. 
ss 
Staying Home with the Kids 
by Franklin Freeman 
!didn't know how hard (excruciating, sometimes) it would be staying home 
with the kids. And now when we have 
three kids and I think back on having one, 
I have to smile, to chuckle and chortle 
(then cry)-! thought one was hard! When 
my wife was staying home with our first 
child, Harry, I used to come home and say, 
as I stepped over the threshold, "Do you 
mind if I go jogging? It will only be 45-min-
utes or so." Now I understand why she 
gazed at me with that less-than-loving ex-
pression. 
It is hard, harder, in fact, according to a 
study I heard about recently, for a man to 
stay home with the kids and adjust to that 
than for a woman to leave the home and 
kids each day and adjust to going to work. 
I vouch for this. 
The main reason is, I think, that, as a co-
median in Boston says, men are hunters, 
women are gatherers. The way this works 
out for me is that I hate to be interrupted. I 
set myself a task, say, clean the kitchen, and 
I focus on that, that is what I am going to do. 
It should take only X number of minutes. 
That's what you think, buster, my kids 
say to themselves. I read somewhere that 
the surest way to get your kid's attention is 
to sit down and get interested in some-
thing. They will come. Or try to do some-
thing. They will come. They have a sixth 
sense, or it must be a pheromone I exude-
the kids sniff and think, Dad wants to get 
something done, let 's go. They spring into 
action like a commando squad. 
Liam, 20-months-old, starts screaming 
because he wants something Lucy, 3-and-a-
half-years-old, just picked up a nanosec-
ond ago (in fact, he started crying when 
she looked at the object she was going to 
pick up), then Lucy, picking up, in addition 
to the thing Liam wants, a book, a Mickey 
Mouse doll, and a blanket (women are 
gatherers, remember) wanders into the 
kitchen I've just begun to clean. Liam wad-
dles right behind her screaming, " I want, I 
want!" 
Right about this time, Harry, five years 
old, shouts that he wants to play Chinese 
Checkers, do I know where the game is, 
why don't I know where? The louder Liam 
screams, the louder Harry shouts, while 
Lucy dangles the toy Liam wants in his 
face, then drops the blanket and book and 
Mickey Mouse onto the kitchen floor. 
Okay, so I put the sponge down and tell 
Harry, "Wait a second, will you?" I make 
Lucy pick up the book, blanket, and Mickey 
Mouse, and tell her to let Liam play with 
the toy, then I go get the Chinese Checker 
game after making Harry ask for it with 
good manners. ("Okay, please then!" is his 
response, which I ignore, trying to remem-
ber what my wife always says about choos-
The only problem is that the Chinese 
Checkers aren't on the shelf they used to 
be on. I keep looking (I am a hunter, re-
member) for this#*! game. Where the *%# 
are the Chinese Checkers? Why do they 
call them Chinese, anyway? (But in the 
back of my brain, I remember my original 
quarry was to clean the kitchen, that was 
the primary objective, but now I am way-
laid and this infuriates me.) As I search for 
the game (living room, kids' bedroom, 
basement) the children follow me, Harry 
shouting suggestions, Lucy collecting 
more and more things, hardly able to hold 
them all, Liam right behind her because he 
wants the last thing she picked up. 
Then, as I find the Chinese Checkers 
amongst the hydra-headed Rubbermaid 
tubs we have in the basement, in the bot-
tom tub of a stack of five, Harry announces 
(only after I have put the top on the tub 
and placed it on top of the tower) that he 
has found a math game he really wanted in-
stead and, simultaneously, Liam's poopy 
diaper assaults my nostrils and the phone 
rings. By the time I answer the phone, put 
the game back and change the diaper, it is 
time to make lunch. In the messy kitchen. 
And I'm out of bread. And chips. And milk. 
And the thing is , this bothers a man 
more than it does a woman. A woman takes 
it as a matter of course. She either helps 
the kids and doesn't worry about the 
kitchen, or she cleans the kitchen and ig-
nores the kids. A woman, usually, can 
stand a lot more crying than a man can, I'm 
not sure why. 
But then there are the days when I relax 
and let go and decide I'm not going to set 
any goals today, I'm just going to have fun 
with the kids. There are not enough of 
these. Or me and the kids are all in a good 
mood and they play quietly while I get my 
tasks done as I want to. There are not 
enough of these, either. 
So, I am learning patience, to go with the 
flow, and I am seeing the kids grow up. 
I also have to admit I gloat inwardly 
when I go to the grocery store and women 
stare open-mouthed as I shop with three 
kids hanging off the grocery cart in various 
contortions. Sometimes women glare as if 
they resent me. Sometimes they criticize 
how I've dressed the kids or make snide 
remarks. But I want to strut like Gene 
Wilder and Richard Pryor in a movie (Silver 
Bullet!) when they go to prison and to em-
bolden themselves yell, "We bad!" All you 
women, I think, afraid to have more than 
one kid and here I have three! Whoa! (Of 
course I didn't have them, my wife did, I'm 
just taking care of them, but still.) 
However, it is true, I didn't know how 
hard it would be. 
ing my battles.) 
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Franklin Freeman is a writer living in Saco. 
He can be reached at frank303@tocalnet. com. 
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Teach a Dog to Sing! 
by Nancy Freedman-Smith 
Does your dog howl at the sound of sirens, vocalize when you get home, join you in symphony when you play 
the piano or bay at the moon? Turn your 
pooch into Pavarotti and teach your dog to 
sing on cue. 
Capturing the behavior . 
Teaching our dogs to sing or bark on cue ts as 
simple as rewarding them when they do it. 
Name the behavior 
As your dog is barking, give the command 
that you plan on using in the future. Remem-
ber to pick one word and stick to it. 
Hand signal 
Combine the hand signal at the same time 
and you may be able to teach your dog to 
sing at certain parts in a song. Use your hand 
like a mouth opening and shutting. When 
your palm is open and facing the do~ you are 
now giving the command for stop. Old Mc-
Donald " and "How Much is That Doggie in 
the Wi~dow" are good songs to start with. 
Use your imagination! The more subtle you 
can make your cues the more impressive 
your tricks appear. 
Reward 
Reward your dog with verbal and physical 
praise as she is doing the behavior. Remem-
ber when you give a treat, your dog has to 
stop singing to eat. Great-you just taught 
your dog to stop barking on command. Use 
the open palm towards your dog just before 
you reward with food to reinforce this. 
Sing with your dog 
Dogs are pack animals and will often follow 
our lead. If you are crooning to Frank Sinatra, 
chances are your dog will join in. Praise lav-
ishly. If there are times when your dog is more 
vocal, like when you come home, or Rescue 
911 is on TV, use that to your advantage. 
Alert Barking 
Go to the door or window and ask your dog 
in an excited tone "who is it ... who's there-
speak." Reward when they bark. Sim~!e. as 
that. If your dog isn't naturally vocal thts ts a 
great way for them to learn their cue. 
Proofing your dog 
Any great trick will take a while to get from 
the living room to Pet Star. Your dog will need 
to first sing reliably in the house, and then 
gradually add lots of different distractions be-
fore you go public. Remember to keep all 
training short, only 5-10 minutes at a time. 
Trainers tip 
If your dog does something fun and unusual, 
just capture it, name it, and put it on cue! 
Some of the silliest dog tricks are things that 
our dogs do all the time with an imaginative 
name. 
Nancy is a pet dog trainer in Portland and loves 
teaching tricks. She welcomes your comments 
at Gooddogzl@aol.com 
Adopt a Pet: Isabel. Oliver & Phantom 
by the Animal Refuge League 
These are a sampling of some of our long-term feline residents who would love to be home for their 
own holidays! 
Beautiful, bashful Isabel was brought to the shelter very reluctantly 
by her adoring owner. A sign of the times, he was unable to find hous-
ing where his beloved cat was also welcome. Through his tears, he 
could not say enough about how much she meant to him, and how h~s 
heart was breaking. Isabel is a sweetly affectionate cat. She revels m 
eye contact and will gaze lovingly at those she considers friends. A 
visit with Isabel will quickly help you see why staff and volunteers 
have become so fond of her. Isabel is truly a special and amazing girl. 
Although quite plump, with new friends to play with and a ho~e to ex-
plore, Isabel may regain her girlish figure! Isabel ts very. anxious m a 
busy chaotic environment and will thrive in a peaceful, mdoor home 
whe;e she can again be the apple of someone's eye. 
Outrageous Oliver! This 1-year-old longhaired male is almost 
more fun than can be fit into a cat suit! If you've ever hoped 
you could have a kitten stay that way forever; you have finally 
met your match! Oliver is easily one of the most playful cats 
ever. Some say he is too rough and lacks soctal graces, but 
part of the reason is that he is dedawed. ~illy .. crazy, playful 
to a fault ... and sometimes obnoXIous, Ohver ts a not! Toys, 
feathers and another young, playful, rambunctious cat and 
Oliver is in heaven. Oliver is too rough to be placed with 
young children, the elderly or geriatric cats. Because he is de-
dawed, Oliver must have a very exciting and stimulating In-
door environment. 
This is one handsome, charismatic cat! Big and strapping, Phantom 
was adopted and returned because he was very anxious sharing his 
house with numerous other animals. Phantom loves to play, be petted, 
sit in laps and collect toys. He has lived all of his 4-ish years indoors, and 
would like to continue that lifestyle. Phantom loves people, has a great 
attitude, is playful and affectionate. Please do not attempt to mesh Phan-
tom and a home with many other pets. A felloe companion may be OK, 
but potential adopters are encouraged to talk directly with the cat staff 
who know Phantom best. 
Isabel, Oliver and Phantom are available for adoption from the Animal Refuge League, 
449 Stroudwater Street, Westbrook. (207) 854-9771 or www.arlgp.org. 
forme 
Christopher Experiences the Museum 
by Tina M. Carlson 
Christopher at age seven found The Children's Museum in Portland rating right up there with pizza, basketball, and arts and crafts. Christo-
pher does not fear trying new things and it ~howed. 
Christopher gravitated to the usual favontes like 
the fire truck and pretend phone call to the pollee, 
but also enjoyed pulling fish up from a net on a boat. 
The Children's Museum is really a place for kids to 
discover, unwind, and learn new things, which 
Christopher is more than happy to do. 
One might think because Christopher has cystic 
fibrosis and has been diagnosed with Pervasive De-
velopmental Disorder, a form of autism, in which he 
does not communicate or develop like other chJI-
dren. 1 can assure you, as we all witnessed at the mu-
seum, he certainly can talk, run like so many chil-
dren interact with adults and children alike, and 
mak~ your heart sing as he smiles ear to ear drivi~g 
the fire truck. Christopher was filmed at The Chil-
dren's Museum in November as part of Thursday's 
Child which airs on WGME 13. He joins the some 
211 children in Maine seeking a forever family. 
A Family For ME would like your help in making 
sure Christopher can get adopted sooner than later. 
Special needs adopted children are children who 
are adopted at an older age, who were abused 
and/or neglected in their birth families and who 
have lived in two or more foster homes before be-
ing placed for adoption. These children's physical, 
mental and emotional needs are unique because 
their early life experiences are unique and have 
been traumatic. Therefore, the families who adopt 
them are also unique, sticking by their children and 
becoming advocates to say the least. If you would 
like more information on foster care or adoption 
please call A Family For ME at 1-877-505-0545. You 
can also visit us on the web at AFamilyForMe.org. 
idea! 
certificate for 
services at Pierre's 
costs just $25! 
Good for any service. 
Offer ends December 24th! 
All work done b.y supervised students 
Pierre's School of Cosmetology 
, 319 MARGINAL WAY, PORTLAND, ME 04101 
Call Kathleenfor more biformationt 
PHONE 207 774-1913 • WWW.PIERRESSCHOOL.COM 
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Winged Migration 
The movie is Rated G and is 98 minutes long. I rate it with ftve 
out of five stars for being a simple. unpretentious movie about 
nothing more than the beauty of nature. 
by Andy Keene 
"Earthbound, watching the birds fly 
across the sky, we undertook this film. 
We had to go higher, nearer the birds, 
within striking distance of the stars. How 
could we manage it? Man has dreamt of birds 
since the beginning of time. How to imagine 
being among the first to transform this dream 
into reality?" 
These are the words of Jacques Perrin, di-
rector of Winged Migration (the maker of na-
ture documentaries like Microcosmos, and a 
well-known actor in such European films as Z 
and Cinema Paradiso). He describes the two 
levels on which his movie can be enjoyed and 
appreciated: first, as a montage of awe-In-
spiring images of migrating birds; but also as 
a technical achievement. 
The technical feat aside, Winged Migration 
is quite an experience. It is a movie in which 
to lose yourself-to feel rather than watch. 
Watching it in a theater, I felt like I was flying 
alongside the birds with the clouds miles be-
low my feet. Good thing it wasn't shot in 3-D 
or else it may have been too much! This is not 
a typical nature documentary. It isn't a** lec-
ture, packed with information that we feel ob-
ligated to remember for the test afterwards. 
There are tidbits of data and sparse narration 
by the director, but mostly, the images are left 
to speak for themselves. We are meant to wit-
ness the journey that migrating birds from 
every continent undertake twice every year. 
The movie, of course, does not have a 
"plot," but it is structured and edited to-
gether in a way that suggests that it is the 
story of nature--of life and death. We follow 
a certain flock of birds as they fly for thou-
sands of miles, and before they make it home, 
birds are shot and killed by hunters or torn 
apart by hungry crabs on a beach. I was sur-
prised how devastated I felt when the peace-
ful, lulling music accompanying an image of a 
bird in flight was interrupted by a gunshot. 
The injured bird went limp and plummeted to 
the ground below. But I didn't hate the 
hunters, I just felt like they didn't understand 
what these birds had been through. 
I enjoyed Winged Migration in a theatre 
packed with people of all ages. We gasped, 
laughed, and enjoyed silence together for the 
entire length of the movie. I rate it five out of 
five stars. It is a thoroughly original movie--
a remarkable document that allows us to see 
and feel nature from nature's own perspec-
tive, freed from being earthbound observers. 
by Tom Keene 
W:en Andy said, on a bright and clear unny day last summer, that he'd heard good things about Winged Mi-
gration and that we ought to review it to-
gether, I rejected his suggestion instantly. The 
thought of watching an hour and a half movie 
about birds was about as appealing as spend-
ing an alternoon watching Lawrence Welk 
Show reruns. 
Even after Andy came home raving about 
Winged Migration, giving the film five out of 
1 0 Casco Boy Weekly 
five stars in his review, I dismissed his enthu-
siasm as youthful exuberance; when he gets 
older, he'll understand that life is too short to 
watch movies about birds when he could be 
out in the world watching the real thing. 
The expression 'silly me' doesn't begin to 
explain my regret for not seeing Winged Mi-
gration on the big screen. When the film was 
released on DVD and VHS last week, I bought 
It, mostly because Andy had praised it so 
highly all summer and into the fall . 
What I saw was easily one of the most as-
tonishing and captivating films I've ever seen. 
Winged Migration tells the story of how vari-
ous birds migrate from their summer homes 
to their winter feeding grounds, flights that 
range from hundreds to thousands of miles. 
I watched the film on a 36-inch Oat-screen 
HDTV in 5.1 Dolby Digital Surround Sound; 
while not close to the experience of watching 
a movie in a theatre, I got better than a general 
idea of the scope of the theatrical release. 
And the sights and sounds were beyond 
description. Words like awesome and stun-
ning and gorgeous do not begin to explain 
how marvelous Winged Migration is. I'll let 
Andy's review (above) stand by itself and will 
locus on the DVD widescreen edition of the 
film. 
If you do not have a DVD player, this film 
is a perfect reason to buy one now, lor the 
special features on the DVD edition of Winged 
Migration add incredible detail to the making 
of the film. 
There are interviews with director Jacques 
Perrin and others in the crew of nearly 500 
who spent four years making this remarkable 
story. And Perrin narrates a commentary 
over the film, a common feature on DVD's 
these days, but few are as interesting as this 
one. 
My favorite special feature is the "Making 
of Winged Migration," which runs for just un-
der an hour but reveals many of the secrets 
of the magical flight photography. But it's like 
knowing just how a magician does a certain 
trick, knowing when he makes this move and 
that-and even knowing all things fully-you 
still can't believe what you just witnessed. 
The documentary explains that 15 direc-
tors, each with massive crews, spent four 
years filming birds on all seven continents. 
More than 240 hours of film was shot, which 
seemed to be very little film until the director 
said that a crew often spent two months on 
location to get one minute of film lor the final 
product. 
Another interesting and informative fea-
ture describes the efforts of Bruno Coulais, 
the composer who scored Winged Migration. 
One particularly interesting comment he 
made concerned his use of children singing; 
explaining that the five little singers he used 
added "a sense of anguish" to the scenes, 
which they accompanied. 
II you hear that Winged Migration is playing 
in a theatre, take the day off, play hooky, find 
some excuse to get away from the daily grind 
and give yourself the gilt of seeing this most 
spectacular film. In the meantime, treat your-
self to the DVD. 
GRIND 
Husbands and Cats 
by Martin James 
It started as a simple enough conversation about the possibilities of remarriage alter the death of a spouse, and since I am the 
eldest of this couple, I naturally asked my 
dear wife if she would consider remarriage if 
I should die before she did. 
"Highly unlikely," she said very quickly, 
which pleased me. Had she hesitated as 
though giving the question some thought, I 
would have been hurt. 
"I'll ask you the same question," she said. 
"In the unlikely event of my very premature 
passing, who would you marry?" 
Do you see the way my dear wife's mind 
works? She didn't ask if I would remarry-
she asked who I would marry. I'm not the 
sharpest knife in the drawer, but I'm quick 
enough to avoid certain doom by answering 
a loaded question like that. 
"Let me rephrase your question," I began. 
"You meant to ask ill would remarry, not who 
I would remarry ... " 
"No," she interrupted. "I've noticed that 
you gaze quite approvingly at a few of the 
ladies in my office, and I have wondered 
which one you have chosen, should the un-
thinkable happen." 
She does this all the time. You ask a simple 
question and suddenly you're up to your 
neck in impossible choices. It's like going to 
the beach for a little swim in the sea and be-
ing commandeered to serve as captain of an 
aircraft carrier. You're over your head before 
you get your feet wet, and there's no turning 
back. 
To illustrate, let me describe one of the 
earlier episodes of this asking of unanswer-
able questions. Many years ago, when many 
more of our friends smoked, we were at a 
party together and one of the guests-an at-
tractive young lady who seemed to be 
alone--got quite ill in the stale air of the 
smoke-filled house. The combination of a few 
drinks and the stifling air overcame this 
woman and she opened the sliding glass door 
that led to the deck next to the in-ground 
swimming pool our host had recently in-
stalled. I was on the deck, alone, in my own at-
tempt to escape not only the smoke (I'd quit 
smoking the previous week and was having a 
bit of trouble resisting the temptation of two 
dozen smokers offering me a cigarette). 
The woman leaned against the railing 
around the pool, but it had not been nailed 
into place very well; it gave way and she top-
pled into the water. My instinct was to at-
tempt to rescue the flailing young lady, so I 
jumped into the water fully dressed and 
grabbed her by the waist and lifted her up 
and out of the water just as the entire cast of 
characters from the party, hearing two quick 
splashes, rushed to the deck. 
! ~' 
Embarrassed and soaking wet, the woman 
whispered a quiet 'thank you' in my ear, but 
to my dear wife, it appeared as if she was nib-
bling on my ear. 
"Martin," she said coldly, "Rebecca was an 
alternate on the Olympic swimming team two 
years ago. Don't tell me you thought you were 
rescuing a world-class swimmer-so what 
were you thinking?" How does one answer a 
question like that? 
Back in the present, I knew this wasn't go-
ing to end pretty for me, so I stalled for time 
by playing deaf and stupid. "I don't know ill 
understand your question, my dear. Did I 
hear you correctly-are you asking which of 
the girls in your office I would marry if you 
died?" 
"You heard me correctly and you know 
what I'm talking about," she said in a huffy 
voice. "It's annoying when you stall for time 
by playing deaf and stupid. You are neither. 
Your problem is that you refuse to confront 
your wandering eye. Were you more adept at 
concealing your fantasy voyages of the mind, 
we wouldn't have these silly little maneu-
vers." 
Giving in and hoping to move on, I said, 
"All right, if you must know, I think I'd marry 
Jessica-if you passed on and left me a lonely 
widower. 
"Jessica? That blonde in accounting?" My 
wife actually looked stunned. Jessica rivaled 
my wife in her devotion to cats. Jessie had 
five at last count, and she was always on the 
lookout for more. 
I smiled the smile of a victorious man-an 
unwise thing to do when dealing with some-
one smarter and quicker and meaner than 
yourself. 
Recovering her wits almost instantly, my 
dear wife asked, "You do know that Jessica is 
in therapy?" 
I didn't know and said so. 'That doesn't 
matter," I said. "I've been in therapy before 
and it can be a most cleansing and satisfying 
thing." 
"You went to therapy to quit smoking," 
said my wife. "Jessie is in count-ordered ther-
apy because she hit a man who kicked a cat." 
"She's such a little thing, my dear." Even 
her hardest punch couldn't break a ... " 
"Jessie hit him with her car," stated my 
wife slowly. 
Martin James continues to live in wedded bliss 
with his dear wife of three decades, but he has 
resolved to stay away from her office lest he be 
accused of searching for a replacement for the 
current Mrs. James, should the unthinkable 
happen and he becomes a widower and care-
taker for three cats. The cats seem to realize 
that while he fears being alone, the thought of 
a home without cats is a consolation as he con-
templates his time of mourning. 
armD where I sit 
Tooth Fairy Visits Big Boys Too 
by Curt Slocum 
Truman has lost so many of his first teeth he looks like a Stephen King-de-signed jack-o'-lantern. He has the same 
endearing smile of heavyweight boxer and 
once-world champion Leon Spinks (his ca-
reer, let's say, is on hold and where Dennis 
Rodman's appears to be heading). Truman 
has one tooth sprouting that looks to be the 
size of a Chiclette and about four times the 
size of the original. How he is ever going to fit 
Shaq O'Neill size teeth in his head is a chal-
lenge our dentist (Dr. Yankovitchski) plans to 
retire on ... in luxury. But at seven, Truman's 
concern is not with his looks but in what the 
Tooth Fairy will bring him. He wrote it all 
down and left the good Tooth Fairy a letter 
spelling it out: 
Dear Tooth Fairy, 
Please take my tooth here in the lit-
tle blue box. It's been a good tooth. I 
have had it my whole life. I hope you 
can use it. I think it is worth about 
$1,000 don't you? 
Today I saw a deer. I like deer. Do you? 
Please write back. 
Love, 
Truman 
And I had to wonder, what does he need a 
thousand dollars for? When we were kids we 
got a quarter (made of silver, not the copper 
and nickel-plated ones) wrapped in toilet pa-
per and stuck under our pillow. Now kids 
leave letters and safe deposit boxes to hold 
the cash. But all innocence is not lost, at least 
he believes in the Tooth Fairy. 
In a world of Texas Chain Saw Massacre's 
and Kill Bill movies we need the Tooth Fairy 
just like we need sports, super heroes and 
Mr. Rogers' reruns. Even in adulthood we 
want to believe a little magic is possible. Yan-
kee baseball fans are a voodoo worshiping 
lot of heathens believing in curses cast by 
former hero Babe Ruth against the Red Sox. 
Red Sox fans don't want to believe in voodoo 
curses but review post game batting statis-
tics like the Cowardly Lion in the Wizard of 
OZ: "I do believe in ghosts, I do, I do, I do!" We 
can't help it. From birth we are told about 
the Easter Bunny, Santa Claus, the Red Sox 
and Tooth Fairy and we want to believe be-
cause believing makes us feel special. And as 
we grow into adulthood we continue seeking, 
hoping and believing. 
I wonder who were your heroes when you 
were a kid? I know Grampa's was Babe Ruth 
(before he was traded to the heathens). I can 
remember mine. In order they were Captain 
Kangaroo, Superman (George Reeves), The 
Rifleman (Chuck Connors) and The Three 
Stooges. It seemed that all of life's problems 
could be solved with a gentle reminder to 
wash your hands before eating, having X-ray 
vision, being a good shot and a sense of hu-
mor. I used to think about having X-ray vision 
while sitting in church wondering what peo-
ple wore for underwear. So glad 
I, ahhh, grew out of that phase. 
The Tooth Fairy did visit our house and 
left Truman the following note in disguised 
handwriting: 
Dear Truman, 
I like deer very much, especially 
Santa's reindeer. They are special, just like 
you. Thank you for the wonderful tooth, it 
is indeed a good one and I will cherish it. 
Instead of a thousand dollars I have left 
you seventy-live cents and a jet plane I 
knew you liked. It is worth much more! 
Love, 
The Tooth Fairy 
That morning Truman was some happy. 
He sat on the couch and looked at his toy 
plane for a long time as a serious look slowly 
replaced his joy. 
"Next time I loose a tooth I am going to 
ask the Tooth Fairy to leave the money next 
to your bed. You could use a thousand dol-
lars couldn't you?" 
CHRISTMAS TREES 
CHOOSE AND CUT 
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A conversation with Rev. juliet Nightingale 
'' 
I was ebbing away from the cancer 
and then I was in a coma for over 
five weeks. And then, ironically, ' ' 
was declared dead on my birthday. 
by Leigh-ann Smith 
Rev. Juliet Nightingale hosts the local meeting 
of Friends of lANDS, which meets the 2nd 
Sunday of the month. She can be reached at 
towardthelight@earthlink.net. 
What Is the Friends of lANDS? 
It is the friends of the International Associa-
tion of near-death Experiences. lANDS is an 
organization that is built on the near-death 
experience. It doesn't matter if one has had a 
near-death experience to become a member. 
Someone can just be interested and become 
a member. It is a worldwide organization. 
Are there people with a wide variety of ex-
periences that attend FOI meetings? 
Yes , in fact I have had good results with meet-
ings up in Boothbay Harbor area. NDE is a 
near-death experience and OBE is an out-of-
body experience. And STE stands for spiri-
tual transcendence experience. So they are 
all kind of similar but an NDE is when some-
one is dealing with a death. Also some of the 
people that come are health care praction-
ers, caregivers, spiritual/ religious organiza-
tions, media, and scientists. Anyone can at-
tend these meetings they are open to anyone 
who has an interest. 
What Is a near-death experience? 
It is when somebody is regarded as clinically 
dead. My biggest and longest near-death ex-
perience was as a result of finally lapsing into 
a coma from colon cancer. I was ebbing away 
from the cancer and then I was in a coma lor 
over five weeks. And then, ironically, was de-
clared dead on my birthday. People can be in 
an accident or can it can be brought on more 
gradually. It is when the body ceases to oper-
ate for a certain amount of time, but the per-
son continues on a journey to the other side. 
What is the difference between a NDE and 
an out-of-body experience? 
An out-of-body experience doesn't require 
that one become ill, or have some medical 
condition with the physical body. A lot of 
times in a meditation , lor example, somebody 
will have an out-of-body experience. It is ideal 
to be in a very relaxed state. There are even 
disciplines and techniques for people to have 
out-of-body experiences. That is also how peo-
ple do what is called remote viewing. By hav-
ing an out-of-body experience you can see 
what is going on in another location with other 
people. 
What is a STE? 
That's really profound and I have had that hap-
pen to me quite a lot. You don't actually have to 
leave your body to have that. It usually happens 
when you are in a really relaxed state or doing 
something that is very uplifting, like working in 
the garden or playing some beautiful music. I 
just merge into this experience where I feel to-
tally connected to all life. I don't feel this sepa-
rate entity of Juliet Nightingale anymore. I feel 
totally at one with all the universes, all of life, a 
sense of total oneness. No feeling of lear what-
soever, feeling totally enveloped in love. It is a 
very beautiful experience. It is something that 
does change you forever. 
Could you describe an NDE you had? 
As an adult, when I had my big NDE, which 
happened in the seventies, I knew I was on a 
profound journey. But death is actually an al-
ter thought. I looked down on my body and 
thought "Oh there is my body but I am here." 
It is something that is really special to go 
through. It was very beautiful and luminous . 
And again it is hard to find words to describe 
such an experience. Every time I go through 
this it is a very profound experience. 
Was that the catalyst that led you to becom-
Ing Involved with lANDS? 
When I woke up I told the male doctor about 
my experiences and he said that he thought 
I needed a psychiatric evaluation. And so it 
PHOTO LEIGH-ANN SMITH 
was very difficult that I could not openly talk 
about it. At that time I didn't know the term 
NDE. Then I told a couple of friends. People 
were so skeptical and thought I had had a 
hallucination. It wasn't until the mid-nineties, 
that someone told me about lANDS. 
Youareaclalrvoyantspirltualcounselor. What 
types of things are discussed In those meetings? 
For the lack of a better word I am a psychic 
or as we call them in the UK, a medium. I do 
help people understand their life path and 
that sort of thing. But I really locus on the 
Soul Self and really help people as a spiritual 
advisor and councilor. I also help people to 
understand experiences they cannot explain , 
or to make sense of. To let them know it is 
valid and it is real. 
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Prompt, professional, courteous service 
30 yrs experience Fully insured • Written estimates 
Portland 772·HANG (4264) • Biddeford 284-8654 
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Community Supported Agriculture 
by David Neufeld 
If there is a farm near you (and there is) you may consider lending a symbolic hand. Community Supported Agriculture 
farms (CSA's) invite the general public to in-
vest in the process of growing food locally. 
Farming has never been an easy living. 
Weather, in all its forms , makes each season 
a challenge. Bugs (insects, molds, and bacte-
ria) may play a factor in production. Most 
CSA farms grow their produce organically. Or-
ganic produce in the supermarket tends to 
be expensive. In ex-
change lor your in-
vestment in the 
growing season, the 
CSA farm will give 
you a share of the 
bounty as it is har-
vested. You save 
some money. Your 
purchase of a share 
in the season gives 
the farm some op-
erating cash when 
they need it. And 
you get to see 
where your food is 
grown, getting to 
know the farmers in 
the process. 
The weekly box of produce reflects the 
fresh produce of the season. A bumper crop 
at the farm gives you more to take home. It's 
like living on a farm without having to scrape 
your shoes when you walk in the door. 
Most CSA's won't give you the supermar-
ket experience. The variety is usually limited 
to vegetables with the common addition of 
farm-fresh eggs. The building is rustic, a farm 
stand or barn. It may not be what you do 
when you're in a hurry. But you will feel con-
nected to a life rather than an industry. 
CSA shares are often bought in early 
spring when the farm is buying seed for the 
coming season. The fields will be bare. You 
may get to be part of choosing the crops for 
the year (next year there may be a lot of peo-
ple wanting salad greens). The amount you 
spend on a share determines the proportion 
of the crop you get. Shares are proportioned 
to the number of people in the shareholders 
family. 
The farm calls you when the crops come 
in and there is often a weekly pick-up. The ex-
perience of eating what is in season in Maine 
may be startling at first. Asparagus in May! 
Sweet corn in July! 
I belong to the Nezinscot Farm CSA. Lo-
cated in Turner, Maine, the Varney's have one 
of the most diverse organic farms in Maine. 
And they run the farm store year-round. You 
can get their milk products (goat, sheep and 
cow milk and cheeses-made on the farm), 
their meat products (beef, lamb, goat, pork, 
chicken, and turkey) and their eggs and farm 
produce. They also have wool from their 
sheep, alpacas, and llamas. Because they are 
a store they carry organic grains and other 
cooking products, organic wines , and herbal 
remedies. And if that wasn't enough they 
have an in-store bakery and food counter. Get 
a hot breakfast or lunch when you shop. 
At Nezinscot Farm, my family puts a cer-
tain amount of money into the running credit 
account. We write one check once in a while 
to boost our credit. After that , it's walk-in-
and-choose. For this investment in the farm, 
I get a discount on anything in the store. Glo-
ria Varney said that they initially started the 
CSA program when they needed to buy 
cheese-making and pasteurization equipment 
that they couldn't alford out-of-pocket. Farm 
patrons like knowing that their investment 
contributed to the growth of the farm and its 
diverse products. Now, years later, the farm is 
thriving and they have a large community of 
loyal participants. The farm also has an ap-
prenticeship program where high school and 
college students can learn what real farming 
is like. 
Most CSA farms don't have a store or the 
diverse products that will let you get most of 
your weekly groceries in one place. If the 
trend toward CSA's is supported by more of 
the consuming public farms will become 
more diverse and the experience of the 
farmer and the buyer will get woven into a 
real fabric . Thirty years ago, organic food ad-
vocates were a fringe group. Now we see or-
ganic food as almost mainstream (All the ma-
jor chain supermarkets carry it). Community 
Supported Agriculture is the leading edge of 
a future where a possible third of what we 
eat is grown within a short drive of our house. 
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Echoes Across the Himalayas-Tibetan Children • 1n Exile 
PHOTOS BARBARA GOODSOOY 
by Barbara Hurd 
Ten zing hands me her poem the same way Tibetan people offer the khata, the white blessing scarf, to one another: the gift resting on upturned palms, the arms extended, the head slightly bowed. 
Karma offers her poem the same way, as do Nyima and Kalsang and 
Paiden, and all the Tibetan refugee children I worked with during the fall 
of 1999 in Mussoorie, India. Like the gift of the khata, their poems are 
gifts from the heart , blessings to enrich one's life. Hundreds of out-
stretched hands offer me hundreds of poems. They thank me. I thank 
them. 
It's 9:30 a.m. Less than an hour ago I had left the hotel where I am stay-
ing and walked the half mile or so to the Tibetan Homes Foundation 
School, down a small road, past the cow swinging its large head in front 
of the coffee house, past the groups of Indian men squatting in front of 
a building, intent on their card game, past small trash fires, a group of 
Tibetan prayer flags gra<e the path up Dalai Hill leading to hilltop shrine. 
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scrambling silver monkeys. I could hear the chanting before I, goat-like, 
navigated the maze of up and down steps, the concrete staircases, the 
half-walls and sidewalks that make up the shortcut from the hotel to the 
school. Their voices rise every morning, rain or shine, float over the pink 
and purple cosmos and marigolds that sprout in thin strips of soil along 
sidewalks. Up and down staircases, over concrete thresholds , ducking 
under laundry, stepping over cow patties, I head toward the sound, the 
way, disoriented in a forest, I might turn myself toward the sound of wa-
ter, head downstream, sure enough the way will lead to the way home. 
But this is not the familiar Appalachians; I'm in the foothills of the Hi-
malayas, and as I round the last concrete building, it 's not a stream I rec-
ognize but rows and rows of children at morning assembly. They stand 
in the courtyard, in uniforms of gray pants and skirts, green vests or jack-
ets, white shirts and ties. 
They're neat and orderly. Some have been here for years. Some have 
just arrived, having traveled by foot over the Himalayas to Nepal and 
then here, sent by parents who hope for them a better education in In-
dia, a chance to preserve the traditions of Tibetan culture so threatened 
now in their homeland. They arrive with blistered feet , sores on their 
skin. They're fatigued , lonely and scared. Within weeks , they're raising 
their voices every morning with almost two thousand other children, 
chanting prayers, singing the national anthem. Their clear voices , fluid 
and full of hope, move over the cobbled chaos of their history. 
The Tibetan Homes Foundation was established in I 962 under the di-
rection of His Holiness the Dalai Lama and currently has about I ,800 stu-
dents enrolled in classes from kindergarten through grade 12. Through 
courses such as Thangka Painting and Tibetan Language, the school 
works to preserve traditional Tibetan skills and knowledge. Through its 
use of English as the primary medium of instruction and its computer lab, 
equipped with Internet access and international live video capabilities, 
the school works to prepare its students for a global community. 
For about five weeks during the fall of 19991 taught poetry here. Mo-
tivated by a desire to spend more time in eastern cultures and a belief 
that poetry is a universal language of the heart, I worked with students 
in grades eight through twelve, hung out with them between classes and 
on weekends, shared meals with Tibetan friends, and watched a myriad 
questions rise in my mind. What are their futures? How will Tenzin get 
to medical school? What will happen to Namgyal if he tries to go back to 
his homeland? From the balcony outside my classroom after classes, I 
squint into the sun, watching him in a game of basketball on the court-
yard below. Lhamo, seated next to me, has folded a piece of notebook pa-
per into a sun visor and offered It to me. 
When the game is over, I leave school and walk back to my hotel. The 
foothills of the Himalayas rising all around me, craggy and green, I am too 
many thousands of miles from home to remember Lewis Hyde's exact 
words in The Gift, but I know he says something about a culture's art as 
its gift to the people of that culture and beyond, a gift that holds the po-
tential to transform the recipient. It's a feeling I know, that potential, the 
way these children's poems feel like treasures in my hands, in my book 
bag. Some of them have been quickly scribbled, some are more thought-
ful and heartfelt. All of them hold that potential to transform-me, the 
poet, anyone who reads them. This is the abiding promise of poetry, its 
dumb hope in a world of jarring lunacy: that a single image, a couple of 
lines, can penetrate, can strike a note of such beauty and honesty that 
we simply stop. We stop and listen. We grow quiet. And, more deeply 
now, we listen again. 
Since 1959, when Chinese oppression in Tibet forced the Dalai Lama's 
exile to India, hundreds of thousands of Tibetan refugees also fled their 
homeland, following the Dalai Lama to northern India to establish refugee 
villages like the one in Mussoorie. Because the Dalai Lama was con-
cerned about the education of the children living in these villages, the Ti-
betan Homes Foundation established its first school in 1962. The school 
in Mussoorie currently has 1,800 children under its care. The school is 
committed to children's physical and spiritual needs-to help them de-
velop basic skills and an understanding of the traditional Tibetan culture, 
including the values of compassion and nonviolence. 
Further, Tibetan culture does not promote individuality for its own 
sake. The group is crucial; it's the foundation of life in exile. The school 
promotes group life, the value of community, the importance of helping 
one another. If one distinguishes oneself or stands out in some way, one 
does so with a high degree of modesty. 
I realize now that to walk into a classroom and expect to hear, imme-
diately, the students' individual stories, their private loneliness, 
and their personal loss was unrealistic. What I saw in those initial 
poems was collective rage, communal loss, the community's grati-
tude, the shared wish to return to the homeland. I came to under-
stand that if the poem-story is to provide one more brick in the com-
munity's bulwark against forgetting, then the poem needs to reiter-
ate the old stories, not to create new ones. 
How, then, to reconcile my Western impulse toward originality 
and experimentation with the Tibetan emphasis on the group and 
the need to preserve traditional arts? How to encourage students 
to write their own poems? I finally abandoned the useless warm-up 
exercises and the tepid class discussions, and I settled into assign-
ing students to write something, anything, so that the real work 
could begin: the one-on-one interaction, heads bent, theirs and 
mine, over their drafts. 
"We escaped at night," writes Jigme. "How?" I ask. "How did you 
do that?" Jigme looks to Sonam for help. It is almost as if the details 
that make a story different from everyone else's aren't important. 
But to the poem, and to me, they are. Though I know about loss and 
anger and hope, I do not have the same context as they do. I feel left 
out, I tell them. I can't picture their experiences. They understand 
this. I tell them that poems need the details of Tibetan life, that if 
they write "my country," I and most Westerners will see only the pre-
dictable snow,overed peaks. 
They begin to understand. They add in poppies and monks, 
"fields lapped with flowers." "I miss my homeland" becomes" I miss 
my little watchman I barking all night." Dawa writes, at first, that her 
escape from Tibet was "scary." "Tell me more," I urge, and she goes 
on to describe how in the middle of the night, they came to a stream 
they had to cross, balancing on an icy log that spanned the gully: 
We took out our tsampa 
which is coarse, like sand, 
and spread it on the tree. 
We sacrificed our food. 
At first balfled by my desire for more and more details, by my in-
cessant urgings to "show me your uncle, describe the forest, help 
me to see what a yak looks like," many students grew shyly pleased 
with the amount of individual attention that their poems received. 
By the end of the month, they were slipping me poems between 
classes, bringing them to my hotel, and promising to mail me more. 
I even received a couple of pages from a student at a different school 
who had heard that I was a visiting poet. 
The initial paradox of trying to cultivate originality in a setting 
where the impulse Is to maintain the group and to preserve the 
past was eased, Inadvertently perhaps, by making that impulse 
work for, rather than against, the writing process.! encouraged stu-
dents to help one another with details, to brainstorm in their small, 
huddled groups, so that the resulting poems, although not collabo-
rative, certainly were strengthened by group consultation. And I 
demonstrated, through my own ignorance of their lives, how the 
vivid details of their experiences, past and present, made their iden-
tities as Tibetan children clear, unforgettable, and therefore more 
likely to be preserved. 
Writing poems that use the rich details of Tibetan life-their 
landscapes of the Himalayas and yaks, their homes and foods, their 
ancestors and symbols-makes real, almost tangible, the value of 
their culture and the extent of their loss. "ln the poems," Sonam 
wrote In a letter to me near the end of my visit, "I remind my race 
of being in exile. And I try to spread the message of universal broth-
erhood." The writing becomes, at last, a way of both solidifying and 
celebrating the Tibetan identity and connecting to a global com-
munity. 
Barbara Hurd is an author, poet and teacher of creative writing at 
Frostburg State University, Frostburg MD. Ms. Hurd has won nu-
merous awards for her essays and poems. She may be reached at 
bhurd@frostburg.edu. 
Barbara Goodbody is a photographer from the Portland area. She 
has had over twelve one-person exhibitions of her work. In 2001, she 
was one of ten woman artists representing the International Mu-
seum of Women at a benefit for Unifem, the United Nations Devel-
opment Fund for women. 
For more details in sponsoring a child you can contact: 
General Secretary 
Tibetan Homes Foundation 
Gadenling, Happy Valley, 
Mussoorie, PIN-248179, U.P. INDIA 
Phone: 0091-135-632608 or 0091-135-631491 
Fax:0091-135-631608 
Gyalwang Namsayling. Boy's vice-captain. 
Praise the Gentle 
Praise things that are gentle: 
the advice of H.H. Dalai Lama, 
the respect of students, 
talking of some people 
and the nature of the mind, 
the gong of gentle clouds, 
a full-of sky gentle, 
the worship of God, 
words of a monk. 
I love things which are gentle. 
Kunsang Lhamo 
Class 9B 
When I was Seven 
When I was seven 
I left my motherland. 
Fora month 
we walked by many mountains. 
My mother was with me. 
She had taken all our packs. 
Our oldest leader 
was about seventy. 
The Chinese had used electric shock, 
whipped her with a belt. 
She fell behind us 
and when we turned back to help, 
we found she had fallen. 
We asked her to get up. 
She asked that we leave her alone. 
And then we left her. 
Tenzing Sangmo 
Class 9A 
Each girl in the dormitory room has her own personal shelf space. This is 
Uama's alter with an image of the Dalai Lama. spiritual leader of Tibet. 
Tenzing, like 8th graders everywhere. enjoys the happy face 
symbol. Tattoos are often sent to children by their sponsors 
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Fifteen Performances of Maine's 
Favorite Holiday Tradition 
by Camille Cooke 
The Portland Symphony Orchestra's Magic of Christmas concerts return for their 24th holiday season as Maine's 
Christmas tradition with 15 matinee and 
evening performances at Merrill Auditorium, 
December 11-21. Music Director Toshiyuki 
Shimada leads the celebration of yuletide 
cheer with over 200 performers, including the 
PSO and Magic of Christmas Chorus with 16-
year-old Freeport soprano Margaret Plouffe, 
and Broadway stars Joy Lynn Matthews and 
Robert Bartley. 
New this year is the offering of Saturday 
morning matinee concerts at II a.m., which 
were added in response to the heavy demand 
for matinee performances on the weekends. 
The festive spirit of the occasion is marked 
by musical selections featuring traditional car-
ols and contemporary favorites that are sacred 
and secular, humorous and reverent. Those in 
attendance wishing to experience the annual 
Magic of Christmas traditions will not be disap-
pointed, as Handel's magnificent "Hallelujah 
Chorus" from Messiah and the jolly Sleigh Ride 
of Leroy Anderson take their rightful places on 
the program alongside less familiar works by 
Mozart, Holst, and Irving Berlin. 
The Magic of Christmas Chorus kicks off 
the event with Robert Shaw's magnificent 
medley, "Many Moods of Christmas," which is 
comprised of melodies from "Silent Night," 
"Patapan," "Good Christian Men Rejoice," and 
"0 Come All Ye Faithful." Matthews lends her 
voice to a sweet and soulful rendition of 
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"Sweet Little Jesus Boy." Other highlights from 
the first half of the concert include Holst's "In 
the Bleak Midwinter," and Mozart's "Alleluia" 
from Exsultate Jubilate, sung by Plouffe. 
The second half of the concert opens with 
dances from The Nutcracker, during which the 
tradition continues of choosing a child con-
ductor to lead the orchestra. More recent ad-
ditions to the realm of cherished holiday mu-
sic include Berlin's "White Christmas," and 
"Count Your Blessings," along with "It's the 
Most Wonderful Time of the Year." In an 
unique combination of classical and holiday 
music, the PSO will perform Little Bolero Boy, 
which combines sounds from "The Little 
Drummer Boy" and Ravel's Bolero. Audience 
members are sure be singing all the way 
home alter the traditional sing-along compo-
nent, which includes favorites like "Hark! The 
Herald Angels Sing," "Joy to the World," and 
"The First Noel." 
The concerts are sponsored by Hannaford, 
IDEXX, Northeast Delta Dental UNICEL, and 
The Virginia Hodgkins Somers Foundation. 
Tickets for the Portland Symphony Or-
chestra's Magic of Christmas concerts, De-
cember 11-21, are $49, $42, $34, $25 and $15. 
Tickets may be purchased at the PortTix box 
office (open 12 noon to 6:00 p.m. , Monday 
through Saturday), by phone through Port-
Tix at (207) 842-{)800, and on-line at 
www.portlandsymphony.com. Discounted 
tickets for students and seniors are available. 
Merrill Auditorium is located inside City Hall 
at 20 Myrtle Street in Portland. 
Three Guest Vocalists For This 
Year•s Magic of Christmas 
by Alisa Conroy 
1"To have a symphony performing with 
! you is an amazing feeling," expresses 
1 Broadway artist Joy Lynn Matthews, 
1 who is one of the three guest vocalists for the 
! Portland Symphony Orchestra's Magic of 
1 Christmas performances. Matthews will not 
1 only be making her debut with the Portland 
! Symphony Orchestra, but will also celebrate 
1 her birthday with them. Born on a snowy 
1 Christmas Eve, some say Matthews entered 
! the world singing. This, in turn, is making this 
1 year's birthday present one of her best as she 
! astounds audiences with her voice. Currently 
· Matthews is rousing New York as one of the 
stars of the off-Broadway cast of Menopause 
the Musical. From touring with the first na-
tional production of Ragtime, to her ventures 
in such films as Menace II Society, Matthews 
has performed for audiences as varied as her 
roles since she was a child. 
With this year's Magic of Christmas guest 
performers as distinctive as their stories you 
may have seen Broadway tenor Robert Bart-
ley in several national commercials including 
such corporations as Coors, Ford, Wendy's 
and Coca-Cola. In addition to Magic of Christ-
mas, he is hoping to be seen performing in a 
few inches of snow while eating a fresh plate 
of lobster during his visit to Maine. Through-
out Bartley's celebrated career, he has been 
privileged to perform alongside the talents of 
numerous notable performers and has most 
recently appeared in Thommie Walsh's pro-
duction of West Side Story. Audiences across 
the country have been dazzled by Bartley in 
productions such as Miss Saigon and are look-
ing forward to his first debut with the Port-
land Symphony Orchestra. 
Then, of course, there is our native Mainer, 
16-year-old Margaret Plouffe, who is an in-
spiring entity to this year's Magic of Christ-
mas guest performers. Don't let Plouffe's age 
fool you. This active Freeport High School 
junior does have quite a bit of experience be-
hind her, and an exciting future ahead. Plouffe 
began sharing her voice with the world as a 
child, singing in The Southern Maine Chil-
dren's Choir and Portland's own Musica de 
Filla, and was also a member of the ACDA All-
Eastern and All-National Honor choirs. 
Plouffe continues to gain experience having 
spent this past summer studying at the cele-
brated Tanglewood Young Artist Vocal Per-
formance Institute. A member of the national 
honor society, Margaret never fails to have a 
full schedule, not only as a singer; she is also 
keeping busy with high school basketball sea-
son and studying jazz piano. 
The guest artists for this year's Magic of 
Christmas performances are sure to not only 
entertain, but capture the essence of Christ-
mas spirit, leaving no audience member walk-
ing away empty- handed. 
PHOTOS JIM DANIELS 
State Theatre 
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*Dec. lOth: Area Code 207, WCLZ 
*Dec. 12th: Karmarama, 481 Main Street, Rockland 
(www.midcoastmaine.net /karmarama) 
*Dec. 18tht SPACE, 538 Congress Street, Portland 
(www.space538.org) 
*Dec. 31st: New Year's by the Bay, Belfast 
(time and exact location TBA) 
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A Matter of Interest 
Sometimes I swear I'm turning into my father. All the traits I saw in him I thought had passed me by, mostly the military style 
of rising early, handyman skills, and keeping 
good records. I found these techniques boring 
and unimaginative, as I just inherently knew that 
I was different. I was far from all these traits, I 
always slept late, I couldn't even put a puzzle 
together if I tried,-and my idea of keeping good 
records was my ever-growing collection of virtu-
ally unknown Swedish metal bands. 
(shameless plug) I was asked to join fellow 
comics out for our 'rirual round' of about twelve 
blackout-inducing beers. I declined the offer, 
and it appeared that my compatriots had already 
partaken in said activities, for their reaction was 
almost a complete pass out. 
"Can't do it." I said. "Got an appointment 
at the bank tomorrow. Gonna try to make my 
money go to work for me." 
Before they had a chance to recover and try 
to convince me otherwise, I darted to my car that 
is costing me roughly nineteen cents per gallon 
to rWl. 
My idea of my money going to work for me 
up until then was tipping the OJ at a strip club 
to play "Stairway to Heaven" so I could get a 
lengthier lap dance. At that rate, my time with 
the unfortunate dancer would skyrocket fifty six 
percent. 
Slowly my brain developed into a human 
calculator. The calculator had always been there, 
as practiced by my good self by befriending local 
r------------111-,.-,,-.. -;.-,-=sirnon---;----. bartenders as a means of producing drinks 
St•••A•tOmaine .... com on the house. But now I was taking this dol-
But over time, things started to change. I'm 
twenry-eighr now, and I've noticed several 
aspects of life I've never known. For example, I 
just purchased a nose hair trimmer. I never need-
ed one, bur a while back, I noticed a cowlick pro-
trude from a nostril. It stayed for a month, and 
in my typical procrastination fashion, I ignored 
it, expecting it to go away. I speculated that my 
nose would go bald as soon as it started to 
sprout. No dice. 
lar-saved atcirude out of the bars and onto 
the streets, where I could do some serious 
damage to my porrfolio. That's right, look 
out world, I'm going to take over. How for-
runate am I for taking advantage of appeal-
ing interest rates when they're at their lowest 
ever. After one month of these practices, I 
logged in to my online account to unveil the 
previous month's earnings. I was trembling 
with desire to learn what I've earned. The 
results? One dollar and ten cents. Puck me. 
By staying away from watering holes, I 
earned interest into the intoxicating world of 
finance. I indulged, only to find out that the 
other interest I'll earn evens out to be about 
a buck a month. At least at the bars I could 
keep the demons at bay for a night, have a 
good story, and earn myself a good excuse to 
watch twelve reruns of Thr Sopranos the next 
day guilt free. I could have chili for break-
fast, ice cream for lunch and a Slim Fast for 
What reminded me of my 
father in particular was that I saved 
the receipt for this purchase. Then I 
brought it home and placed it on my 
desk, and entered it into my 
Quicken sofrwate. This sofrware laid 
dormant in the hearth of my hard 
drive for two years, and one day, our 
of the blue, its egg cracked and I 
My idea of my money .going to 
work for me up until then was 
tipping the DJ at a strip club to 
play 115tairway to Heaven" so I 
could get a lengthier lap dance. 
began to utilize its fimctions. Armageddon be 
damned. 
I knew something was up. I've never bal-
anced my checkbook. Never really felt like it. I 
knew not to bounce checks, I knew where my 
checks were going, (credit cards} I knew where 
my cash was going, (strippers and booze), so why 
bother? I had a handle on things. But one day, 
around the same time my nose hair grew, I 
became curious about so~ething previously bor-
ing to me--interest rates. 
One Sunday following Shane Kinney's 
Comedy Showcase at The Comedy Connection, 
~~ D«fmbet 2003 • PI fWe 
dinner and treat it as customary. Now I make 
enough a month in interest to afford me about 
4.2 cigarettes. (No, I haven't quit yet} 
They say it takes money to make money. 
Well, does anybody know where I can get some 
money? I'll be at the bar, saving twenty seven 
percent on gratuitous drinks. Don't mistake me 
for my father. 
Shane Kinney's Conudy showcase. Comedy 
Connection. Every Sunday. 8:30. 207-774-5554 
for mrrvaMns. www.shanrkinney.com for mort. 
See you thrrt. 
Uncle Andy•s Digest 
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Master and Commander: 
The Far Side ol the World 
Rated PG-13 
Running Time: 138 mins. 
Great guns, here he goes again. With his performance as "Lucky'' Jack 
Aubrey in Mast~r and Commander: 
Th~ Far Side of the WorLd, Russell Crowe 
(Gladiator, A Beautiful Mind) is poised to 
earn a spot on next spring's Oscar ballot, 
which would give him four nominations in 
as many ftlms (technically it was five but like 
Dennis Quaid we're wishing Crowe's romp 
with Meg Ryan in Proof of Lifo never 
occurred). This phenomenon can be attrib-
uted to Crowe's onscreen charisma, which 
when reduced is an equal blend of masculine 
and erudite parts multiplied by 
one exceptionally smug smirk. 
It's the latter along with a dry 
wit that add weight-literally 
and figuratively-to his Jack 
Aubrey. 
By combining elements 
from the first and tenth novels 
of Patrick O'Brian's 19th-centu-
ry British naval series, director 
Peter Weir (D~ad Poets Society, 
The Truman Show) taltes Aubrey 
and the H .M.S. Surprise from 
the page to the screen by 
employing a tight script, lush 
cinematography, and a superb 
cast. Although, there have been 
changes to the original stories: in 
Weir's adaptation the enemy is not an 
American frigate but a French priva-
teer, the phantom Acheron, set in 
1805 nor 1812. Napoleon himself is 
the evildoer du jour, a concession 
Weir and his three financing studios 
(Twentieth Century Fox, Miramax, 
and Universal) had to malte if they 
expected the cover the $120 million 
they sank into the making of Masur. For, 
would American audiences surrender their 
holiday time and money to watch a British 
naval ship dog an antagonistic American 
vessel about the coast of South America for 
the better part of rwo hours? Not bloody 
likely. 
We meet the Surprise and its plucky 
crew moments before an opening salvo from 
the Acheron. Outmanned and outgunned, 
Aubrey scarcely maneuvers his damaged ship 
into a fog bank. Torn berween duty and 
pride, he must decide to return to port or 
set out to battle his foe. With a ship and 
crew in tatters, Aubrey's decision to extend 
his mission surprises everyone and no one. 
While the crew attends to the ship, docror 
Stephen Maturin played by Paul Bettany (A 
Beautiful Mind) tends to the injured. His 
character, Aubrey's confidant, offers a . 
unique perspective on the machismo of war-
fare and in the process risks his friendship 
with the captain. He admits that the 
Surprise should have turned back and seems 
physically sickened by Aubrey's bravado 
when an opportunity to document the var-
ied species of the Galapagos is aborted to 
continue the hunt for the Acheron. Their 
relationship is the crux of a story that taltes 
its time to form many full and vibrant char-
acters. 
As the ship travels from Brazil to the 
Galapagos, Weir allows us a glimpse into the 
lives of the early 19th cenrury sailor. With 
crewmembers ranging in age from young 
midshipmen to elderly able seamen, we 
watch as rank and class mix with supersti-
tion to keep the crew constancly in line, 
though on edge. Combining leadership with 
strength (along with an unspoken empathy), 
Aubrey is determined to prove that he, like 
Combining leadership with 
strength {along with an 
unspoken empathy), 
Aubrey is determined 
to prove that he, 
like his idol Lord Nelson, 
is the exception to the 
rule that authority corrupts. 
his idol Lord Nelson, is the exception to the 
rule that authority corrupts. And by declar-
ing his aging Surprise an exrension of 
England, he inspires his crew to follow him 
across the world in pursuit of the enemy. 
The camerawork is wonderful and rich. 
Filmed on location off the coast of Mexico 
(in the same tank as Titanic) and at 
Galapagos (the first feature ever shot there), 
Masur goes overboard with its authenticity 
and commitment to story. Sure, the action 
sequences deliver and the suspense delights 
but in the end it's the characters, both the 
physical and spirited, that guide this story. 
So if you're aiming to see Master and 
Commander: Th~ Far Silk of the World this 
holiday season with the hopes of experienc-
ing an aquatic Gladiator be prepared to 
weather the storm: there's a story here and it 
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264 pages, $21.95 
The Curious Incident of 




226 pages, $22.95 
Two first novels with dogs in their titles came out this summer and were chosen, Dogs then Dog the fol-
lowing month, as selections ofToday's 
Book Club. (I did-
n't know this until 
afrer I read them, 
since a) I hate TV 
and b) I hate 
mornings, so Th~ 
Today Show is not a 
big factor in my 
life.) I guess they're 
trying to talte over 
where Oprah lefr 
off. and hey, just 
because these books 
are popular doesn't 
mean they're not 
any good. Both are 
terrific. 
Carolyn Parkhurst's remark-
able book is a love story, a horror 
story, a ghost story with an 
intriguing premise. Linguistics 
professor Paul Iverson, realizing 
his wife Leicy' s Rhodesian 
Ridgeback has been the only wit-
ness to her mysterious death, 
decides to teach the dog to talk, 
so it can explain what happened. 
This of course is a crazy 
idea, and could never work, but 
Paul is beyond consolation, and 
ready to try anything. As is the 
author--she has a master's degree 
in creative writing, but doesn't 
seem to have let that interfere 
with her imagination. 
Paul rtarrates in a straightforward way, 
alternating an account of his impossible 
challenge with a history of his courtship of, 
and marriage to, Lexy. The novel unfolds 
with dreamlike touches of fantasy, or myth, 
yet is as realistic an account of modern love 
as I can remember reading. He's dearly 
been entranced by his .much younger, sec-
• ' > 
and wife, although in many ways she is not 
at all a stable or even very sympathetic 
character. 
He also has a series of strange encoun-
ters with tarot-reading telephone psychics, 
and a shadowy group of men who live 
nearby, whose hero has been jailed for ani-
mal cruelry. They believe that dogs indeed 
can talk, but only afrer their mouths and 
throats have been mutilated by surgery. 
It's all about communication-
berween species, in a relationship, and from 
beyond the grave. And yes, in the end the 
dog does indeed have something important 
to say. 
Mark Haddon's novel is narrated by 
Christopher, an autistic 15-year-old who 
discovers that a dog near his house has been 
brutally stabbed to death. Christopher can 
tell you all about the highest 
mountain in Malaysia, list every 
prime number up to 7,057, and 
prove that a triangle with sides 
that can be written in the form 
n2 + I, n2- 1 and 2n (where 
n> 1) is right-angled. He also can 
do the expett level of 
Minesweeper in I 02 seconds, but 
he's considered learning disabled, 
primarily because he doesn't 
understand other humans. 
"When people tell you what to 
do," he says, "it's usually very 
confusing and does not malte 
sense." 
That's why it's so interesting 
to see him go to work detecting, 
like his hero 
Sherlock Holmes, 
questioning neigh-
bors and other 
strangers to try and 
find out who killed 
the dog. ("If some-
thing is a puzzle 
there is always a 
way of solving it," 
he believes.) He's 
the most fascinat-
ing fictional detec-
tive since Lionel 




Lethem's 1999 novel Motha"i= Brooklyn. 
Christopher is unable to tell lies, but 
some of the things he believes are not true, 
and about 100 pages into the story he's 
faced with a second dilemma.. Ultimately 
this large~ mystery doesn't work out as 
smoothly as the one about the dead dog, 
but overall Haddon's first book is quite an 
achievement. 
•, 
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The Illustrated Band 
Vida Blue 
(Sanctuary Records) 
T his band falls into the category: "bands I really want to like, but just can't." 
Comprised of the Allman Brothers' bassist, 
Oteil Burbridge, The Meters' drummer, 
Russell Batiste, and led by Phish's keyboardist, 
Page McConnell, what's not to like? All three 
are accomplished musicians as well as integral 
parts of their original bands. Now, admittedly, 
I don't know about the members' musical 
dynamics in The Allman Brothers Band and 
The Meters, but as a former PlUsh fan, I know 
that it's Trey Anastasio who is PlUsh's clear 
leader. I mention this because Vida Blue is 
Page McConnell's baby. He is the leader of this 
band. Unfortunately, clear leadership seems to 
be what both this latest release and the band's 
self-tided debut are most lacking. 
Th~ /Uustrated Band features only four 
songs, yet clocks in at over an hour. While this 
may appeal to the jam-happy folks who fre-
quent all these members' original bands' 
shows, an important lesson this band could 
stand to learn is that longer is not always bet-
ter. This is decidedly the case with this record. 
With rwo songs over rwenty minutes and one 
over ten, the only song that seems relatively 
crafted and concise is the five-minute "You 
Don't Know." But even this song suffers from 
an aggravating lack of direction. There are few 
traditional solos to speak of, rather, it seems 
like the band performed free-formed jams in 
the studio and decided to call it an album. The 
result is an unwieldy and unfocused album 
with few redeeming qualities. 
Dime Grind Palace 
Sex Mob 
(Ropeadope Records) 
Sex Mob's latest release certainly has got some funk. My feelings for this record, 
however, are somewhat ambivalent. This' 
band's doing all it can to make jazz obscene 
again, and in many cases they're admirably 
successful. Their vibe is infectious, dirty, rau-
cous, and, for the most part, hard to resist. 
Despite all this, however, something struck me 
• 
• 
by Eric Poulin 
about this band on Dime Grind Palace that 
wasn't as apparent on their previous release, 
Sex Mob Does Bond. Because of the nature of 
their last record (that is performing raunchy 
jazz versions of the music from James Bond 
films), the opportunity for solos didn't often 
pop up. There are many more such opportuni-
ties on Dime Grind Pala~e, and this is where 
some confusion arose in my mind. Granted, in 
many respects I'm an idiot, and this may be 
one of those cases, but the solos on this record 
are consistent with the sloppy. raunchy, rebel-
lious attitude of the songs' heads. By this I 
mean the solos are largely.minimalist, raw, and 
unpolished. What I'm confused about is 
whether they're this way due to a willful rebel-
lion against the stasis of contemporary jazz or 
because the musicians just aren't technically 
adept enough to blow our hair back. 
The natural question to pose to me now 
would be: well, how does it sound? Personally, 
I don't think the solos sound very good. Many 
of them sound downright boring to me. This 
is nor to say that I don't like minimalist, raw, 
and unpolished solos. Bur usually what makes 
those solos resonate for me is the knowledge 
that a musician is more than technically profi-
cient, but the emotion they're expressing is so 
raw, so guttUral that there's no other way to 
express it than what comes out of their instru-
ment. I don't always get that impression with 
Sex Mob. 
This is one of those instances where I feel 
like saying, "I'm just a music critic. What the 
hell do I know?" Because let's face ir folks, 
there is no funk standard against which to 
measure the music I review. Nope, the fact is 
this is all actually quire subjective. That said, 
Sex Mob is known to be an adventurous band. 
And they are. So I can't help but feel like per-
haps I'm missing something in my appraisal of 
this record. My intent with this column has 
always been to get people to think about goOd 
music they might not otherwise think about. 
So, in that respect, I hope I've shown that 
there's at least something ro think about with 
this record. Sorry if you were expecting more. 
Eric Poulin is D] ofSound Contrapositive air-
ing Monday afternoons from 1:30 to 3 PM on 
90.9 WMPG. You can email him questions, 
thoughts, disagreements, and band recommenda-
tions at EPGotFunk@hotmailcom 
Gue~t ~~IDtli~ht * 1: FriDm ~th WIDn er tiD lnl 
F resh off the success of my last three-part series I decided it would be a good idea to start another. However, unlike the last 
one which had a common theme, this series 
will be completely different topics explored by 
guest authors from across the music industry. 
For the first part of this series I enlisted the 
services of a good friend, Anthony Pukalo. 
Anthony bas a degree in English and 
Communications from Eastern Connecticut 
State and is a veteran of the music industry in 
many different facets including radio with 
which he is still involved at WECS in 
Willimantic, Connecticut and has been for the 
past 7 years. Anthony has also worked in 
national radio promotions and artist develop-
ment including helping to expose under-
ground star Apathy to the general public and 
in a major move helping to discover the tal-
ented Litde Brother. Anthony is no novice to 
writing and when I asked him to write this col-
umn he decided to submit rwo articles. Instead 
of deciding between the rwo we have included 
both. You can reach him for questions or com-
ments at pukalo978@hotmail.com 
-Lee L'Heureux 
The 9th Wonder of the World 
Black Album. The story goes like this, Litde 
Brother has drawn a fascination from Roc-a-
fella's own Kanye West. After meeting up ear-
lier this year, they did a few songs together, 
which will hopefully turn up on vinyl in early 
2004. Kanye was so moved by 9th Wonder's 
soulful sampling and crate digging expertise, 
he had to play the material for Young Guru, 
who just happens to be Jay-Z's chief engineer. 
The rest, you could say, is history. Young 
Guru was equally fascinated with 9th 
Wonder's production style, so much so that he 
orchestrated a surprise meet and greet with 
Jay-Z. Shawn Carter was as floored as the rest 
of them had been with 9th Wonder's work. 
After shaking hands and assuring him that 
they'd be working together, he left the studio 
onto his next venture--only to return 15 min-
utes later shyly asking for one of 9th's beat 
CDs to enjoy. 
Fast forward to the release of The Black 
Album. The finished product includes one 9th 
Wonder selection, "The Threat," which inter-
polates a clever reworking of RKelly's "A 
Woman's Threat." Critics have called this the 
most street-worthy cut on the album which, as 
of this writing, has only been available to the 
public for less than a week. Time will tell if the 
fans buy into this concept of a curtain call by 
Jay-Z. · 
What's next for 9th 
Wonder? The sky is the limit 
right now. With a piece from 
Jay-Z's discography under his 
belt, so many doors have been 
opened up. Just look at pro-
ducers such as Just Blaze and 
Kanye West, Jay-Z didn't nec-
essarily give them their com-
mercial baptism, but he cer-
I t's been quite a year for that underground trio from North 
Carolina. Apparently the alarm 
clock hasn't gone off yet, because 
this dream keeps getting better. 
Litrle Brother has been anointed 
as underground hip-hop's future 
by fans and critics alike. As the 
group is dissected the industry is 
beginning to notice the immense 
talent of the individual members. 
The group's sole producer, 9th 
Wonder, who admittedly creates 
all of his material using computer 
programs such as Cool Edit Pro 
or Fruity Loops, has drawn inter-
est due to his work on Little 
Brother's The Listening, his remix 
project of Nas' God's Son album, 
What's next for 9th Wonder? 
The sky is the limit right now. 
With a piece from Jay-Z' s 
discography under his belt, 
so many doors have been 
opened up. 
tainly 
g a v e 
them 





a n d 
as welt as his remix venture 9th Wonder 
Invented the Remix. 
However, the most startling news of 9th 
Wonder's short career is his surprise appear-
ance on Jay-Z's supposed final release, The 
face December 2003 • pg nine 
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where they are now. Maybe music isn't dead in 
2003 like we all said it was. The 9rh Wonder 
of the world may have given it some hope. 
The Best Album You Never Heard 
The golden age of hip-hop is commo~ly considered to have taken place dunng 
1992-1996; those of us lucky enough to have 
grown up during that period have become the 
envy of hip-hop's newer 
generations. Pete Rock & 
CL Smooth became a 
dynamic duo for most of 
us throughout our forma-
rive years. They gave us a 
number of great albums 
but things began to hit the 
skids in 1995 or so. Elektra 
Records basically owned 
their firstborn, and wanted 
something to show for 
this. Not being able to 
promise anything from his 
partner, Pete Rock introduced Elektra to his 
litde brother's group, Inl. 
Grap Luva, Rob 0, Ras G and Marco 
Polo made up the loosely combined woodpile 
known as Inl. A group of Native Tongue 
sounding emcees, with help from Large 
Professor and Q-1ip vocally, backed with an 
entire orchestra of Pete Rock production, most 
people would have to pause at that point · to 
catch their breath. Well, if you never heard this 
album, you're not alone--it never was com-
mercially released. Label politics combined 
with group members simply nor being on rhe 
same page led to a duster of errors, leaving this 
album shelved and the group in disarray. 
The album has been released in dozens of 
confusing denominations, bad internet 
boorlegs, as well as disgrunrled group members 
white-labeling half the album and releasing it 
to NYC vinyl shops. In other words, it's never 
been given a proper birthright. A distributor 
from England provided online retailers with a 
strange pitch-altered bastardizario,n of the In! 
album last year. People gobbled it up, but true 
fans were left scratching their heads at the 
peculiar sound. Just in rime for the 4th quar-
ter sales feeding frenzy, Pete Rock has given us 
a look into the vaults. 
Currently available ar major online retail-
ers, and if you're lucky, you'll turn one up at 
your local music estab-
lishment, is hu Rock's 
Lost & Found, a rwo CD 
set which highlights the 
Ini album as well as the 
never before heard Deda 
Baby Pa album. College 
radio addicts from the late 
'90s may remember 
"Every Man 4 Himself' 
by Baby Pa and Pete Rock 
which slid across our 
decks on white label. The 
quality was bad, but no 
one cared. Some of us ransack E-Bay every 
week trying to come up with a second copy for 
our collections. 
Songs like "Blah Uno" and "Press 
Rewind" will literally rake your breath away. 
This double disc is an absolute must have. 
While Deda is a litde less advanced than the 
emcees from Ini, he provides a very simple 
style that is easy on the ear. The simplicity of 
the music is what makes it so beautiful, Pete 
Rock's subtle loops rovide a backdrop for 
Baby Pa to spit for over a dozen tracks of clas-
sic hip-hop. If you've never been introduced to 
this sound, now's rhe time. Don't lose your 
chance before this double disc disappears. You 
can only go to the well so many times before 
it's tapped out. 
-Anthony Pukalo 
Qziestions. commmts. concerns art always welcome to 
hiphop1Ultion897@aolcom. lie I.:Heum<X is the host of 
Cmtral Maine's /iJngest running hip-hop rruJio progmm, 
Hip Hop Nation broadcast on WMHB ThursdAy 
night:!. In addition, Lee is the Music Director at WRED 
and he is also tht East Coast dir.ctor for ESP Media. 









Best CDs of the Year 
T he days of 2003 are dwindling down. It must be top-ten time! 
I've been thinking that this year was one where I 
heard more quality work in the area of "traditional" 
approaches. There were some innovative efforts made 
but most only partially succeeded, to my ears. Of 
course, I must point out that I didn't hear everything 
that carne out. That would be very difficult and expen-
sive to do. So, I'm sure I've missed some really good 
albums. 
Anyway, here goes (in no particular order): 
Bill McHenry Quartet featuring Paul 
Motian, Bill McHenry Quartet {Fresh 
Sound): Blue Hill native McHenry adds another 
beauty to the fine work he's 
been putting out on this 
label over the past several 
years. Legendary drummer 
Paul Motian taps and rum-
bles alongside the saxo-
phonist, guitarist Ben 
Monder and bassist Reid 
Anderson on McHenry 
originals that often explore 
dark, somber expanses of sound that are, nonetheless, 
strangely inviting. 
Masada Guitars/ John Zorn (Tzadik): 
Composer Zorn turned some of the compositions he 
usually features with his 
Masada quartet over to 
three excellent guitarists on 
this superb disc. If you 
have some time on your 
hands, you can argue as to 
whether this is really a jazz 
album. But, I'd rather lis-
ten to Bill FriseU, Marc 
Ribot and Tim Sparks 
individually work through these lovely acoustic and 
electric interpretations of Zorn's unique take on a vari-
ety of musical traditions. 
Heart's Content/Peter Bernstein + 3 
{Criss Cross): A friend of mine who's a marginal 
jazz fan heard a few cuts from this disc recently and 
proclaimed "that's real 
jazz." Though it can be 
risky to make such asser-
tions, I instantly knew 
what she meant. There's a 
certain playful exuberance 
on this straight-ahead quar-
tet set that makes you 
think of times when the 
music was a litde less self-
conscious. Guitarist Bernstein and inspired amigos Brad 
Mehldau, Larry Grenadier and Bill Stewart make this 
one special. 
Songs, Stories & Spirituals/ John 
Patitucci {Conc~rd): A veteran of groups led 
by Chick Corea and Wayne Shorter, bassist/composer 
Patitucci has reached a 
mid-career peak with this 
finely wrought disc. 
Mixing various soulful 
ingredients from north and 
south of the border, he 
coaxes excellent perform-
ances from Venezuelan 
pianist Ed Simon and 
Brazilian vocalist Luciana 
Souza. Add some old-time gospel and consistently 
imaginative instrumental combinations and you've got 
an amazing set of music. 
Live at the Village Vanguard/Fred 
Hersch Trio {Palmetto): Th.is year has 
brought several good releases recorded at the Vanguard 
in NYC. But this is still my 
favorite. Hersch has got a 
masterful keyboard touch. 
He can whisper a ballad 
like few others and a 
moment later charge 
through updated bop 
changes that really shout. 
Bassist Drew Gress and 
drummer Nasheet Waits 
provide all the help the pianist needs for a disc that 
rev~s ever more wonders with repeated listenings. 
Scrapbook/William Parker Violin 
Trio {Thirsty Ear): Bassist Parker is one of the 
leaders of that branch of jazz that has little hope of ever 
gaining wide popularity. It's 
a shame because his music, 
despite its sometimes 
uncompromising edge, can 
often be quite open and 
welcoming. This trio, with 
Billy Bang on violin and 
Hamid Drake on drums, 
conjures some strange and 
scary sounds but also shows · 
a playful side, with allu-
sions to all sorts of musical traditions grounded in the 
imagination and fingers of the masterful Parker. 
In the Land of Art/Frank Carlberg 
(Fresh Sound): Pianist/composer Carlberg has 
always played well and has often set poetry to music in 
collaboration with singer/wife Christine Correa. But this 
set, to my ears, is a quan-
tum leap forward. The 
group is in extra-fine form, 
with saxophonists Chris 
Cheek and Andrew 
Rathbun ideally suited to 
the hard-edged probing and 
sparring that the leader's 
work requires. And Correa 
has never sounded better, 
spicing her recitative style with bouts of eerie chant and 
pure jazz wailing. 
Extended Play: Live at 
Birdland/Dave Holland Quintet 
(ECM}: It has been a while since a Holland disc has 
not been on my top ten list. The bassist/composer/band-
leader has done it again 
here, returning to his terrif-
ic quintet after last year's 
big band success. Full of 
inspired individuals united 
in a well-honed small-group 
concept, it seems like this 
unit could go on forever. 
The lengthy live pieces here, 
old and (a couple) new, 
allow for remarkable passages of top-of-the-world jazz. 
Hiroshima: Rising from the 
Abyss/Toshiko Akiyoshi Jazz 
Orchestra (True Life): Focusing on texts from 
"Mother's Diaries" preserved at the Hiroshima Memorial 
Museum, veteran bandleader Akiyoshi has again musi-
cally taken on a difficult 
historical subject. 
Melancholy in parts, the 
title work, which takes up 
most of this powerful disc, 
" 'M still reveals a positive, cele-
bratory aspect. 
Saxophonist/flutist Lew 
Tabackin and several other 
soloists arc obviously 
inspired on the best large ensemble disc of the year. 
Love Letters/Roy Haynes 
(Columbia): Simple, straightforward modern jazz 
played like there's no 
tomorrow is a good way to 
describe veteran drummer 
Haynes' latest. Joined by 
Joshua Redman (in his best 
performance in quite a 
while), John Scofield (in his 
pure jazz mode), Dave 
Holland, Kenny Barron 
and other major voices, the 
irrepressible Haynes gives a lesson in how even well-
worn standards like "That Old Feeling" can indeed 
engender that old feeling for really good jazz. 
Happy Holidays! 
Dou ~ coLLeTTe*s 
* 
The Wind/Warren Zevon 
(Artemis): Rock 'n' roll has generated 
its share of posthumous appreciation, but 
it's never se'en one of its native sons work-
ing in the shadow of his own mortality the 
way Warren Zevon does so skillfully on his 
newest and final album. 
About Time/Steve 
Winwood (Wincraft·Scifi): 
About Time is a huge whirl of sound, cen-
tered on Steve Winwood's Hammond 
organ, as well as his voice, one of the most 
distinctive rock has ever known. You can 
easily immerse yourself in the sound of rhis 
album as its loose Latin sway insinuates 
itself to the point it's impossible to miss 
the expertise with which Steve has pur the 
album together. 




Trois (Ttone Cool/ Artemis): 
The former, by far the best Charlie Hunter 
release since he fronted the Pound for 
Pound band., mirrors his idiosyncratic 
nature and manages to sound as much like 
a big band as a small tightly-knit combo. 
The Garage band's first full-length record-
ing, sounds like nothing so much as the 
Charlie Hunter album the 8-string guitar 
whiz never recorded with the band he 
worked with two years ago, a mix of perco-
lating percussion and gentle melodicism 
radiating an undeniable sense of jo 
Beneath This Gruff 
Exterior/ John HiaH & The 
Goners (NewWest): This new 
album accomplishes what the preceding 
John Hiatt album, also recorded with The 
Goners, did not: it captures the unique 
chemistry of the man and his band. And 
Willie Nelson's "The Most Unoriginal Sin" 
concludes this album with a firm bur 
graceful authority, invoking a connection 
between generations of great songwriters, 
of which John Hiatt is never so firmly 
ensconced as when he plays with rhis quar-
tet. 
Everything Must 
Go/Steely Dan (Reprise): 
The second Dan new album in just three 
years (!} is chock full of all this band's 
virtues, minus a little variety that would 
make little or no substantial difference to 
the end result. Even as the disc echoes 
Steely Dan's definitive work such as Aja , 
there is no sense of any conscious effort to 
duplicate it, but rather a seemingly effort-
less creative process. 
Soul Serenade/The Derek 
Trucks Band (Columbia): If 
you found the previous studio album by 
DTB a bit too diverse for its own good, 
Soul Serenade, actually recorded prior to 
lasr year's studio release, will satisfy even 
more because the precocious guitarist is up 
front on these mostly instrumental tracks. 
Comprised of an eclectic choice of material 
this mini-album demonstrates the range of 
Derek Trucks' musical influences and, in 
turn, the dynamic range of his playing (not 
to mention the personality of his band). 
One Quiet Night/Pat 
Metheny (Warner Bros.): 
Pat Metheny's prodigious guitar technique 
is such that, even when playing an acoustic 
guitar unaccompanied as he does through-
out this disc, he is able to reveal all the 
nuances in the melodies, making them 
resplendent to your ears over and over. 
Extended Play-Uve at 
Birdland/The Dave 
Holland Quintet(ECM): As the 
quintet rediscovers its material and its own 
strengths as a unit, they engage in the c~isp 
interchanges and virtually indiscernible 
segues that border on telepathic communi-
cation. Appropriately recorded at one of 
this music's most storied venues, this 2-
CD package suggest Holland & Co. have 
become one of the greatest jazz bands of 
our time. 
Think Tank/ Pat Martino/ 
(Blue Note): Further argument that 
Martino is the preeminent jazz guitarist of 
our times, this disco combines the fleet 
intricacy of his playing with an ingenious 
approach to composition that together 
make for an almost awe-inspring listening 
experience. 
Hittin' the Note/The 
Allman Brothers Band 
{Peach-Sanctuary): On this 
new studio album, the group's first in nine 
years, the Allmans display as much of a 
sense of adventure as they do a sense of 
self-discipline through virtually all of its 
seventy-plus minutes. 
HONORABLE MENTION 
Jeff/ JeH Beck (Epic): Any 
number of records could've and have been 
made in this electronica mode, but only an 
artist of Beck's idiosyncratic character 
could put his imprint on the style so 
authoritatively. He is the most distinctive 
dynamic guitarist on the planet. 









Interview, review and photos by James Pappacomtantine 
The Record: All Around You 
Upon sliding this disc into my CD player, the first thing I notice as a musician, is the great bass and snare sound. So many bands local and not-so-local 
will record an album using old drum heads which sound 
really dead. Tim Morin's drum sound is crisp and alive, 
as is the rest of this recording. The guitars have great 
edge to them, the vocals are sung with great conviction 
and bass is a driving force. All are perfectly mixed and 
are recorded with a real undemanding of what a good 
recording is suppose co sound Like. 
Picking songs for a release is always a heartbreaking 
experience for any band. You spend weeks, sometimes 
months, or even years writing what you feel is the perfect 
song, just co have it left off the CD. I think Aerosmich 
put it in perspective when they said, "Each song is like 
one of your kids, you give birch to it, you nurture ic, you 
watch ic grow, and when ic comes down co picking the 
cracks for your release, you choose which kids will live 
and which ones will die." Buc that being said, I think 
Vacationland made all the right choices in that each song 
on All Around You not only stands on its own but also 
supports the preceding songs. 
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The Vacationland sound reminds me of a mix of 
some of the cooler bands of today and some of the bands 
of the eighties. 
Bands that come 





maybe even a licde 
Talking Heads. 
I've always been 
one to gravitate to 
bands who are 
doing something 
other that what mainstream radio and MTV tries to 
cram down our throats. Vacationland is definitely one of 
my favorite local acts. 
From the first notes of "Jerkwater Town" co the last 
vocal in "Why Wait," The Vacationland release is noth-
ing short of briUiant. Favorite cracks are: ''Addicted to 
the Knife," (A song dealing with abuse) "Crybaby 
Killer," and "Devil You Know." Though every song 
holds its own magic. 
I only regret that the lyrics were not printed 
inside the jacket. With such great songs, I wanted to 
read along with them and kinda gee inside the writers' 
heads for a while. 
The Interview: 
FACE: Walk me through the writing process. 
Jim: It's kinda different for every tune. We just kinda go 
with it and whoever brings stuff to the table we work on 
ic. For instance, the single "Headache" which is on the 
radio, Andrew brought in the basic idea for that and then 
we kinda added our own thing co it. You know the thing 
I always loved about this band and I hope it always stays 
this way is that ic is kind of egoless, like we just go for the 
good songs so, whoever writes it, Tim, Andrew, Shawn or 
myself. it's all good. 
Shawn: Yeah, "Headache" was awesome cause Drew came 
in and just started playing the bass line and 1im just 
started drumming to it and I just started spouting off 
random lyrics, It's the weirdest lyrics I've ever written but 
I think it came out awesome. They make no sense ac all 
but I really like it. 
... we just go for the good songs so, 
whoever writes it, Tim, Andrew, 
Shawn or myself, it's all good. 
FACE: How's the touring going? 
Jim: We work really hard. To me this isn't really touring, 
it's all local but we [were at] The Middle East in Boston 
in November and we have a big show in New York next 
week at Don Hill's. But it's not really the "touring" that I 
envision as "touring," but so far, so good. We are just try-
ing co support the album as best as we can. 
Shawn: I think after the fuse of the year we are going to 
try to do more. 
Jim: Yeah, I think by then we may try co go a litde more 
national and get our stuff out there a little more. 
And«w: Yeah, vacations 
are coming up at work so 
we use those: 
TlDl: (laughing) Definitely, 
Vacationland! 
FACE: What are the favorite 
songs that you guys do? 
Shawn: I think the 3 songs 
that I have the most fun 
with live are "Devil you 
Know," "Cry Baby Killer" 
and "Look at You," cause 
"Look at You" is a way bet-
ter live song than a record-
ed song. It's just fuckin' 
punk man. · 
Jim: Yeah, we usually close 
with that, cause it's like, 
Where do you go after 
that? 
a whole new band. We were doing, like, eight hour 
rehearsals everyday. Cause he came up and we were sup-
posed to scare recording and a couple of things changed. 
Shawn: We were all cocky and we are thinking we are 
right-on and ... 
Jim: ... He's like, "ahhh No." 
Shawn: Knocked us off that pedestal. 
Jim: So he brought up gear and we borrowed some of 
Gordon Gano's guitars and he just produced us, got us 
locked down and just kinda changed the band. We went 
over to Big Sound and did some stuff and then over to 
Gateway and that was 
amazing. You go in there 
and every gold and plat-
inum record you've ever 
seen in your life is hanging 
on the wall. The first time 
we went in there it was so 
intimidating but now 
they're all big fans of the 
band, so we go in there 
and they're all like Jim, 
Shawn, what's up? 
Shawn: Meanwhile I have 
Bruce Springstein's 
TIDl: Man Robbins from King Memphis did the inside 
photos for the CD which were taken in and around One 
Ciry Center. 
FACE: How did you guys meet? 
Shawn: It was pretty much the Skinny. (Another one of 
Portland's coolest clubs, now closed.) 
Jim: Yeah, I had moved up here from New York and 
Johnny (Lomba, Skinny owner) said, "Hey there's chis kid 
from Bangor coming down and I hear he's a great drum-
mer." And I'm like, "Cool, let me know when he gets 
here." That kinda thing. 
Shawn: They were nice enough to let us rehearse there 
for the first year of our life. 
And«w: Those guys were incredible, and really great to 
let us do chat. 
Shawn: I was the lase one to join, I was working at Bull 
Moose and I got Tun a job there and every week he was 
like, "Hey man I'm playing with this guy Jim and he's , 
borrowing your Vox amp, is chat OK?" and he kept 
telling me, "You've got to check out chis band." and Drew 
was playing with them and Drew and I had met through 
the wire and so I kinda accidentally walked into their 
rehearsal by mistake, cause I had gotten a job at the 
Skinny and I thought, "Man, chis stuff is awesome and so 
I went down on 
the floor to lis-
Meanwhile I have Bruce Sprlngsteln's 
Nebraslcll album hanging over my head. 
ten to them 
play. I was just 
kinda singing to 
Shawn: And "Cry Baby 
Killer" makes me feel like David 
Bowie when I sing it, so it gets sexy 
and then ic gets punkish. 
We were all cocky and we 
are thinking we are right-on 
their stuff kinda 
low and to myself and I 
didn't know chat they were 
recording-they had chis 
mini disc player sitting in 
the middle of the floor and 
I didn't realize I was stand-
ing next to it. Tim was like, 
"I caught you singing along 
to chat." And I was like 
OK, I'll try it. FACE: What is "Cry Baby Killer" about? 
Shawn: (laughing) Everybody asks me that. See, I used to 
have this movie poster card for Jack Nicholson's first 
movie which was Cry Baby Killer it was like a '50s B 
movie. And I used to go to clubs all the time and I would 
always see these transvestites and I started this thing with 
my friends where we would call them cry baby killers. It 
just seemed ki~da transsexual in a way. So the song is 
kinda about that but also about knocking people off of 
their pedestals, you know, the kind of people who are so 
important to themselves-you are not really the queen of 
the world. It's really a sarcastic song. 
FACE: What are your plans for the future? 
Jim: Do a lot more shows, tour, play New York, Boston. 
Write more songs for the next album, we probably 
already have enough songs for another album now but ... 
FACE: How was it making the new album, All Around 
You? 
Jim: Warren Bruleigh came up and produced us. He has 
also worked with Violent Ferrunes, Throwing Muses, PJ 
Harvey, Lou Reed. He really worked us hard and made us 
Ntbraska album hanging 
over my head. 
Jim: Or Soundgarden or 
Def Leppard's Pyromania. 
But they treat you with the 
same respect as they would 
Bruce Springstein. Bob 
Ludwig (Gateways founder 
and guru) is a really nice 
guy. 
FACE: What is up with the 
cover of the album? 
Shawn: The art work on the album was created by 
Cynthia Pappenfus. It was a series chat she had over at 
MECA. It's actually a black and white photo of her 
grandfather, taken when he was nine, char she blew up 
and made into a cardboard cut-out. Then she took it to 
this field and set it up and chen photographed it. And we 
thought it was so cool. I mean, the fuse time we looked at 
it we thought it was some Phoroshop job, but she really 
took stuff and Xeroxed it and went the really hard route. 
Cindy's band the Hot Tarts are playing with us at our CD 
release party. 
Vacationland are: 
Shawn Saindon: guitar and 
vocals 
Jim Wallerstein: guitar and 
vocals 
Andrew Gilbert: bass 
Tun Morin: drums 
Vacationland are my 
favorite local band and is 
quire possibly the hardest 
working local band around 
right now, rehearsing a grueling 4 days a week plus a cou-
ple of vocal rehearsals on top of chat. But it all pays off at 
their live shows, which have everything you want from a 
live performance: Fun, Precision and Energy with a capi-
tal 'E'. If you haven't seen these guys yet, what are you 
waiting for?! With label interest these guys could be 
scoffed up any day and chen you will be paying Civic 
Center prices instead of club prices. Buy the new release 
and check them out at their website: 







story and photos by Mich~le Morris 
ni DiFranco. Just the name con-
ures up so many thoughts and 
eelings. It may seem foolish to say, 
and even more so to hear, but I can't imag-
ine what my life would be like today had I 
not been introduced to Ani's music so 
many years ago. From her lyrics, musical 
scope, and my experiences at her live 
shows (I've artended about a dozen of her 
concerts), she has changed the way I listen 
to and perceive music. Ani is so many 
things: a singer/songwriter, poet, guitarist, 
activist, feminist and businesswoman. But 
for Ani, she's just a folk singer. 
The first thing that drew me to Ani was 
her stellar guitar-playing ability, accomany-
ing lyrics, and a perfect voice with an 
undeniable range to boot. This woman has 
the ability to change the lives of chose who 
listen to her, and her fan-base following 
has grown steadily throughout the years 
since she built her own recording company 
from the ground up, Righteous Babe 
Records. She is the symbol of the empow-
erment of women to so many, but she fears 
that conservative culture is hurting the 
feminist progress. Ani was quoted as saying 
this in WOmm Who Rock (March/ April 
2003): "There is a scourge of young 
women today, refusing to identifY them-
selves as feminists when they so obviously 
are. That's largely because we live in a cul-
ture that has tried-so far successfully-to 
squash feminist history, respect of the con-
cept, and as a result, even the word 'femi-
nism.' The idea that any young woman 
who wants to make her own decisions in 
life is not calling herself a feminist just 
breaks my heart. They have no idea of the 
work that feminists did so that they could 
have the luxury of chinking that their 
rights are inherent." There are many, 
though, who are aware of the work Ani has 
done and is doing to bring the concept of 
feminism back to the forefront. Ani and 
her music have become synonymous with 
the idea. 
"Yeah whm you look at m~ you su my pur-
pou you u~ my pritk I You think I just sad-
dk up my ang" and ritk, ritk, ritk I You 
think I stand so firm I You think I sit so high 
on my trusty stud I Let me tell you I'm usual-
ly foe~ down on the ground whm~ thm's a 
stampetk I Yeah I'm no h~roine I At kast not 
last tim~ I check~d I I'm too easy to rollov" I 
I'm too ~asy to wr~ck I I just wriu about 
what I should'v~ done I Sing what I wish I 
could say I And I hop~ somewh~re some 
woman h~ars my music and it helps h~r 
through h~r day. • -Ani DiFranco, "I'm 
No Heroine," Living In Clip, 1997. 
Ani has recorded 20 albums in her 13-
year recording career. Of all the albums 
that she has released, none are the same. 
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Each has its own sound and each manifests 
her diverse and thought-provoking lyrics. 
Ani's music was the first folk music I lis-
tened to, and with that said, so much of 
her music, especially her more recent 
albums, have ventured outside of the folk 
genre, incorporating other types that make 
her so distinct musically. Since the time 
when I first heard her she has become so 
much more to me than a folk singer. 
During college, Ani's music was the only 
music my friends and I cared about, it was 
played in the background everytime we got 
together. She was our voice, our teacher, 
our release and our inspiration. That 
remains true today. 
DiFranco. One of my favorite websites, 
ani-difranco.net, has quoted her as saying 
this about the industry: 
"I don't think the music industry is 
conducive to artistic and social change and 
growth. It does a lot to exploit and 
homogenize art and artists. In order to 
challenge the corporate music industry, I 
feel it necessary to remain outside of it. I 
could be selling a lor more albums. Life 
could be a lot more cushy. But it's much 
more interesting co try and hammer out an 
alternative route without the music indus-
try and maybe be an example for other 
musicians. You don't have to play ball." 
What Ani has done, by creating her own 
Ani picked up 
the guitar at age 
nine and began play-
ing in local bars in 
her hometown of 
Buffalo, NY. After 
graduating from the 
Visual and 
Performing Arts 
In ORDfR TO CtlftLLtnGt THf CORPO-
RftH t\USIC lnDUSTR l, I fUL IT ntctSS ftR l 
TO Rft\ftln OUTSIDf Of IT. I COULD M 
StLLinG ft LOT t\ORf ftL~Ut\S. qlft 
COULD M ft LOT t\ORf CUSHl. 
-cflnl g)lfRftnCO 
High School at age 
16 and after playing every bar in Buffalo, 
at age 18 she moved to New York City. 
Spending a year in the big city gave her 
ample inspiration for a lot of the songs 
that appeared on her self-titled debut 
album. That was the first of many to come 
from her record company, which she 
returned home to form at the age of 19. It 
was important from the very beginning of 
her career that she stay away from the 
mainstream music industry, and this alone 
has become the staple that is Ani 
independent music label and straying from 
the mainstream has, quite simply, been 
paramount. 
Ani, of course, began her career 
singing solo, just a folk singer with her 
guitar. When I first started listening to her 
she had formed and been playing for a few 
years with a small band which consisted of 
drummer Andy Stochansky (who has gone 
on to do some solo work and collaborated 
with other artists as well) and the amazing 
bassist Sara Lee, who is an artist on 
Righteous Babe Records today. Since then 
she has collaborated and toured with many 
big names in music, from Maceo Parker 
and Gillian Welch, to Joe Henry with 
whom she currently tours. And along the 
way, she has also toured with and recorded 
three albums with her 5-piece band, which 
features a saxophone and trumpet along 
with the basic keyboard-bass-percussion 
combination. These more recent albums 
that feature this band have been Ani at her 
most funky folk self. Of course, to me, a 
good artist is one who can incorpm:ate new 
sounds and sound better than ever. This is 
what she does on these albums. But recent-
ly, on her last few tours, Ani has returned 
to her roots, singing solo with her trusty 
guitar, on which she can make any' sound 
imaginable, which in turn makes it easy for 
her to tour with just herself. 
In an article by Jeffrey Rodgers in 
Acoustic Guitar back in September 2001, 
Ani said this abom her style of play: 
"Finger-picking is this direct relationship 
berween rhythm and melody-that's the 
incredible thing about the guitar, and my 
acoustic guitar taught me everything I 
know about music. It's a percussion instru-
ment, for sure, but every beat has a note to 
it, so that relationship became more and 
more intriguing to me, and the rhythm of 
the guitar part just became more and more 
primary in my consciousness." Ani wears 
electrical tape around her fingers when she 
plays guitar, which she has confessed is 
only there to soften the blows she brings 
upon her instrument. I will say with confi-
dence that you will not find another artist 
who pulls and tugs at their guitar strings 
the way Ani does. And I will go on further 
to say that you will not find a more unique 
guitarist (acoustic, anyway) in the music 
world today. You'll not Hnd a more oddly-
tuned acoustic guitar than hers. All in all, 
when Ani plays, people listen. That's 
power. 
Ani returned to Portland on Tuesday, 
November 11 to perform at the Portland 
Exposition Building. I arrived at 5:30 and 
by 5:45 I was inside, much to the dismay 
of those who had been waiting in the cold 
for hours, and was immediately introduced 
to Ani's tour manager. He led me to an 
office in one of the rooms io the back 
where I had the chance to ask him if he 
could get me backstage to meet the folk 
singer. After handing me my official 
press/photo pass, he disappeared for abom 
ten minutes to inquire abom my request. 
It was the longest ten minutes of my entire 
life. 
Upon his return I could tell my heart 
was about to be broken. He politely 
explained to me that I had to make prior 
arrangements if I wanted to meet her, and 
that she hadn't been prepared to meet any-
one without prior knowledge. She's a busy 
lady, I thought. I could understand. Any 
chance for an autograph? No, she doesn't 
sign anything. What did I tell myself to 
make the pit in my stomach fade? I have 
every CD Ani has released, and most of the 
cover design and art comes from her own 
hand; in actuality, I do have her autograph. 
I spent the next ten minutes listening in on 
the event staff meeting. learning when Ani 
was going to hit the stage and when she 
was going to wrap up the concert, feeling 
as though I were in the thick of things. At 
the conclusion of the meeting, I turned 
and made my way to the stage area and set 
myself up in my provided "press/photo 
niche." Of course, I did have to save myself 
a second row seat for the remainder of the 
show (the press/photo pass gave me access 
to the stage for the first three songs). 
ized by her performance and want to see 
the entire tiny (5'2" ) powerhouse of a 
woman. After one encore song. Ani 
skipped off stage, leaving the Portland 
crowd wanting more and waiting once 
again for her return. 
I didn't have to wait too long for Ani's 
next performance since my brother and I 
had planned a weekend journey to Boston 
to catch rwo more shows, in Amherst on 
Saturday, Nov. 15 and Boston on Sunday, 
Nov.16, at the Mullins Center and the 
Orpheum respectively. I've love seeing Ani 
in multiple performances because I've 
found that one show just isn't enough. I 
guess I have Ani withdrawals. 
Song after song, show after show, Ani's 
performances linger on within us because 
she makes us think. Every word she sings, 
SOnG ftfHR SOnG, S~OW ftfHR SHOW, 
<f!ni'S DfRfORt\ftnctS LlnGtR on WITHin US 
MCftUSf SHf t\ftKfS US T~lnK. 
each lick of her guitar 
vibrates meaning, and 
that is what makes Ani 
the unmistakable force 
that she is. There is a 
sense of honesty 
paralleled with 
Ani that keeps us 
coming back for 
mbre. ''I'd rather 
be able to face 
myself in the 
bathroom mirror 





ing the long road 
to her fame, Ani 
has remained 
Ani skipped onto the 
stage at about 8:15 to the roar 
of the crowd and immediately 
banged out the riffs that make 
up the song "Shy" off her Not 
A Prmy Girl release (1995). 
The songs that followed were 
a mix of more recent record-
ings, especially off of her most 
recent album Evolv~. along 
with some new material that 
will be featured on her up-
coming album slated for 
1/20/04 titled Educaud Gu~ss. 
She also charred a lot with the 
crowd which is always a great 
opportunity to see more of Ani's personali-
ty. She also read rwo of her new poems, 
which, if you've ever heard Ani recite one 
of her poems live, is a moving, unforget-
table experience. Take these moments and 
those where she is skipping and kicking 
into the air to drive her guitar riffs, and 
you've got one amazing concert. 
How excited do her crowds get? At 
most of the shows that I've attended, she 
has had to ask the crowd to sit down dur-
ing an interval of the concert. Her crowds, 
like myself, stand because we are mesmer-
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humble, you can tell in the way she carries 
herself onstage. Just as she says in her song, 
she "is trying to evolve," every day, all the 
time. And during all of these years of 
evolving. Ani DiFranco has become one of 
the most groundbreaking artists, and 
women, of our time. And for me, she con-
tinues to be that voice, teacher, release, and 
inspiration that she has been for so many 
years. Perhaps someday I'll get the opportu-
nity to thank her. 
Give A First Guitar 
That Lasts. 
Give someone a guitar from Buckdancer's Choice. He or she will 
get an instrument built to last a lifetime. Wrth the quality that 
only comes from the finest woods and craftsmanship. 
Every Buckdancer's guitar sounds great and play easily. 
Visit us for the kind of instrument that lasts a lifetime. 
Acoustic and Electric Guitars. 
Free Layaway tor Christmas. 
BUCKDANCER'S 
'-£!?a~~~ 
Buy • Sell • Trade • Repair • Lessons 
Marlin, Fender and Taylor Warranty Station 
Union Station Plaza, 248 St. John St. , Portland, ME 04102 
207/774·2219 • Plenty of Free Parking • Climate Controlled 
Website: www.buckdancers.com E-mail: sales@buckdancers.com 
•• Open Monday-Friday 10 a.m.-a p.m., 11f.P-·~m.!!!ll]j Saturday 10 a.m.-5 p.m., Sunday noon-5 p.m. Iii a:•• •> 
The Loose Moose Saloon proudly presents on 
Wednesday Dec. 31st 
'·' N·e.W. :v·e ~ r:' s .w1:t h 
th•e c·~rn.m~ntt·er·,. 
--· ·------ ' . .. , 









The Musician's Handbook 
A Practical Guide to Understanding 





T hese two books 
address rhe same sub-
jeer-making it in rhe music business- bur approach the 
organization and depth of material differently. T he Praz 
book is more of a handbook, while Borg's, though he calls 
it a handbook, truly feels like an MBA course. (Music 
Business Administration?) Both are handy and informative, 
both will provide a wealth of information fo r the serious 
mUSICian. 
A short book, Making It, is a business-oriented guide 
to navigating a focused path through the seas of a cut-
throat, com peri rive, unpredictable and usually unfair music 
industry. T his simple, but concise and straightforward 
book gives the reader an overview of what to expect as a 
career musician-kind of a Think and Grow Rich (by 
Napoleon Hill) for musicians. 
Danny Praz, whose own stature never really hit the 
national level, nonetheless assumes the position of expert 
and is indeed extremely thorough and studied in the 
nuances of the business. Eight short chapters emphasize 
the need ro take one's time and cover each step in the 
process of achieving success (as defined by, in short, f.une 
and fortune). Many of the lessons may. seem obvious like 
You must play out, or Avoid drugs. But others are welcome 
to see in print like Put thoughts of music stardom out of 
BDtcl!llll•' rrJIIJ • 11 ,._ . 
your head, Find out who your fans are, or Hire an able 
entourage of professional help--lawyers, publicists, man-
agement, agent, etc. Sometimes the advice grates a lirtle as 
when he suggests that the way. to make it is to write 3-
minute songs and concentrate on the all-important 
"hook." Where would the entire jam band movement be 
today had it heeded that advice? 
In any event, it's a solid "How To" compendium and 
an easy way ro absorb and sort our a lot of what an aspir-
ing, professional musician-no matter what your defini-
tion of that may be-will inevitably have ro deal with in 
the jagged trajectory to "success." 
Bobby Borg's credentials are impressive-Berklee grad, 
sought after columnist and speaker, UCLA instructor-A 
Musician's Handbook demonstrates a depth of experience 
and an ability to convey in easy-to-understand detail what 
this business (and Borg never lets you forget that it is a 
business) requires from someone hoping to make a living 
as a musician in today's dog-eat-dog, competitive environ-
ment. 
Borg's analysis is more than a simple overview. His 
detailed look at copyright consider;ttions, royalties, con-
tracts, advances and expenses, fee structures, and merchan-
dizing reveal a familiarity with the business that lends a 
credibility ro A Musician's Handbook that more superficial 
treatises may lack. At times this rome bogs down a little in 
dry detail, however, he does provide a nice balance by 
addressing fundamental details like choosing band mem-
bers, and career goals. His emphasis, though, is clearly on 
the biz. 
Borg has laid out, step-by-step, a means of covering 
your butt so as not to fall into the traps that will distract 
you from the really imporr;tnt stuff, namely making music. 
His understanding of the industry and the art is truly 
impressive. Any aspiring musician could do worse than to 
set aside a little time each day ro review the information 
these incredibly informative chapters have to Qffer. 
Start and Run Your Own Record 
Label 




In her introduction to 
Start and Run your Own 
Record Label Schwar~ says: 
"The reality is that anyone 
can start a record label, i.e. 
call themselves one." But then 
she dares you, in so many 
words, ro try it without any 
guidance or undersranding of 
whar ro expect .. This book 
offers the reader guidelines for 
everything from creating 
product to gt:rting one'degal affairs in order; .from market-
ing ~d Jnterriet promotion ·to getting your material onto 
radio. 
Throughout the book Schwartz iUustrates her points 
by allowing indusuy bigwigs--arti.st and CEOs alike-to 
discuss their experiences and offer advice. Her own advice 
is always optimistic, on the order of: If I can do it so can 
you. And, Don't whine about having a day job, just do it! 
And practical, often obvious but overlooked advice like: 
"The key to being successful with an indie label lies in 
finding your niche market and working it in every way you 
, 
can. 
The reader feels that ultimately Schwartz's motivation 
for forming a label and sharing her expertise is for all the 
"right reasons." She says: "Opening your own label is a 
chance ro control the destiny of the music you love." 
How to DJ Right: The Art and 
Science of Playing Records 




"Playing records is 
rarely hard work, bur doing 
the research and amassing the 
knowledge to do it welfis a 
full-time job." So say the 
authors as they set out to pro-
vide direction for amassing 
and assimilating that knowl-
edge. If ever there were a How 
To book, this is it! In fact 
within each of the four chap-
ters the subheadings all start 
with "How to." How to Buy 
Equipment, How to Beatmatch, How to Be a Mobile DJ, 
etc. Each page is its own lesson, clearly laid our, visually 
interesting-lots of white space, diagrams, photos, quotes, 
bulleted items and bold headings-and packs into a mini-
mal amount of verbiage a mountain of information. 
If you're just starting out as a DJ, start at the begin-
ning of the book and you'll be playing out in no rime. If 
you're more advanced, jwnp around in the book and hone 
your skills in aspects of the art you may lack. In other 
words there's something in this impressive and comprehen-
sive volume for all levels of talent. Check it our! 
HISTORY: 
Straight Whislcy: A living History of 
Sex, Drugs and Rock 1n' Roll on the 
Sunset Strip 









These rwo books 
could be companion 
volumes to each 
other-one set on the 
west coast in LA, the other on the east coast along the 
Jersey shore. They each depict the rock 'n' roll goings-on 
along a famed strip. 
Straight Whisky is a brilliant read. Believe it or not. A 
story based around a nightclub (the Whisky A Go-Go) 
on LXs Sunset Strip, brilliant? It's all in the telling. (And 
that they had great material to work with didn't hurt.) 
The rwo authors have taken great pains not to provide 
merely a laundry list of bands who performed at the 
famous club but instead offer the reader a true hisrory of 
rock 'n' roll within a larger social and political context. 
Everyone from Hendrix to Van Halen played the 
Whisky-truly an impressive roster. But telling the srory 
of one performance after another is not what this book is 
about. The authors have cleverly divided up the duties. 
Each of the sixteen chapters is split into rwo "sections." 
Much like a sports broadcast Williams provides the play-
by-play and Quisling, the color. Afrer interviewing what 
must have been dozens or more people (per chapter) 
Williams has pieced together detailed accounts of indi-
vidual performances or incidents that happened at the 
club (The Doors' final performance just before they were 
banned from performing there anymore, or the day a 
scrawny, scraggly kid forced his way into the club in the 
middle of the afternoon and refused to leave, named 
Charlie-Charlie Manson), and then Quisling extrapo-
lates from those srories a macro-scene of all that was 
going on in the country at the rime: race relations, 
Vietnam, assassinations, Woodstock. 
Straight Whisky has true historical relevance and is a 
fascinating account. 
Beyond the Palace is interesting but primarily, I 
woulc;l think, to those who may have grown up around 
that Jersey boardwalk scene or for someone researching 
this material. Granted, we're talking about a list of per-
formers who, with the exception of Bruce Springsteen, 
Southside Johnny, and Jon Bon Jovi (none of whom, 
apparently, was rhe author able to get an interview with) 
never really achieved much more than a regional follow-
ing-a rabid regional following bur regional nonetheless. 
Yes, Steven Van Zandr had great success bur only initially 
as guitarist with The Asbury Jukes and then 
Springsteen.So there's the inherent drawback of subject 
matter. But beyond that, Wien, though thorough in his 
research, doesn't really do much with the interviews. 
Jumping back and forth berween Q&A and historical 
narrative Wien let's one performer say his piece, then 
moves on to the next chapter, does it again, and on and 
on for fifty-five chapters. The interviewees tell tales of 
late night jams, this or that club (most now closed), who 
was playing with whom. Many memories, much nostal-
gia. 
To Wien's credit, Sprinprccn is given a cha"pter equal 
in length to that of anyone else. Less, in fact, than, for 
fD ~~~~ 2fltl3 • 11 .. ea~een 
instance, Maine's Billy Chinnock who grew up amidst 
the Jersey scene and was one of its prime movers and 
shakers. Chinnock's phone interview, though, should 
probably have been edited not to include every single 
word. You can hear the thought wheels turning as 
Chinnock describes his displeasure over hisrory having 
short-changed him. This chapter gives Chinnock his say 
but his meandering comments never really set the record 
straight. 
Criticisms aside, IF you have an interest in the histo-
ry of the Jersey scene-and why shouldn't you?-Beyond 
the Palace will fill in gaps and broaden your outlook on 
an often overlooked bur tighrknir group of artists who 
played a role in creating an important part of the mosaic 
that defined American rock 'n' roll. 





When Alan Lomax 
died in 2002 there was litrle 
doubt that he was the preem-
inent figure working in rhe 
field of folk ethnomusicology. 
His books and recordings are 
world famous and widely 
available but up until now 
there has been no definitive 
collection of his exrensive col-
lection of articles. Selected 
Writings 1937-1997 resolves 
that omission and handsome-
ly so. Divided into five chap-
ters, with an informed biographical introduction to each, 
the book traces the historian's work through select peri-
ods and areas of focus during his long and prolific life. 
It's interesting to look back at his very earliest wrir-
ings from the mid-thirties when he first brought a 
"record machine" down to the plantations of the deep 
south to document the "made up" songs of the planrarion 
workers. A short companion CD comes with the book so 
we get some sense of what he heard bur his writings, 
which capture the colloquial rhythms so beautifully, tell a 
rich story of the early history of the lives and music of 
people whose explorations laid the foundation for what 
has become so much of what we listen to today so many 
decades later. 
During the '50s Lomax moved to London and con-
rinued his studies by visiting Ireland, Scotland, Spain and 
Italy. His work during this period provided the basis for 
numerous volumes and BBC broadcasts. Much of the 
thinking and commentary about the research that led up 
to these critical contributions is captured in these pages. 
The book goes on to trace Lomax's work during the 
"Folk Revival" years, his synthesis and correlation studies 
which he called Cantometrics and Choreometrics, and 
finally his work with cinema and multimedia, more or 
less today. 
Lomax was such an accomplished scholar that it's 
hard to imagine that any single book could capture all 
that he managed to document, but Stlecud Writings cer-
tainly does an admirable job. There is a feel of academia 
about this book but it's all very accessible and all ver:y 
worth reading. 
REFERENCE: 
The American Blues Guitar: 
An Illustrated History 
Rick Batey 
©2003 
Hal Leonard Corporation 
192 pages 
With over 600 pho-
tos and only 192 pages one is 
correct to assume that this ·is a 
book that's short on text. Bur 
there's enough to trace a sur-
prisingly thorough evolution 
of the blues and blues guitars 
from as early as the 1920s. 
The first, roughly, quarter of 
the book is a timeline about 
the blues itself, and which 
guitars the various spotlighted 
players played. The rest of the 
book is all about the guitar-
almost like thumbing through an old catalog that also 
happens to include a lot of contextual info. In other 
words, the Gibson SG, say, or the Fender Stratocaster, or 
Martin's triple-0 series-these are the focus of the rest of 
the book. Some of the more noted blues artists who 
played these and many other instruments are featured, 
but for the most part it's all about the guitar itself and its 
history. 
This is a beautiful coffeetable-type book, that may 
have a fairly limited audience. But if you like the blues 
and you like guitars, take a look at this recent publica-
tion. 
The Billboard Illustrated 
Encyclopedia of Music 




It's all here! No bias 
toward any one genre or sryle 
or era-1 never thought I'd 
see the day but here between 
the same covers, mere pages 
from each other: Britney and 
Beethoven, Zappa and 
Xenakis, Miles and Moby. 
Each chapter, catego-
rized very clearly by era, loca-
tion, genre and sub-genre, 
gives actual notation exam-
ples of the music, a list of 
leading exponents of the 
style, photos Of some of those artists, and a brief histori-
cal explanation. A comprehensive list of artists who are or 
were famous for that style ends the chapter. 
The Billboard Illustrated Encycloptdia of Music is so 
thorough in its up-to-the-minureness ("The Ketchup 
Song" is even mentioned) that it will either have to issue 
supplements or add the current year to the tide and 
reprint every year. This is truly the Emy~lopedia 
Brit11nni~11 of music and, beyond that, just a gorgeous 
book. 
HOLIDAY GIFT GUIDE 2003: MUSIC 1( 
by Doug Collette 
The great extent to which the labels have explored their arc~ives has begun to give us some truly creative packages this year. Not all of the following are so-called big 
ticket items, but that only means it's easier to pick and choose-and treat yourself as 
well! 
The Beatles/ l.et it Be-Naked 
{EMI·Apple): Deserves to be at the ~op of the 
list not just because it's the Beatles-who proved 
you could write, sing, play and record your own 
music-but because it documents them coming full 
circle back to being a rock 'n' roll band, leaving 
Abbey Road as an anti-climax in comparison. 
Miles Davis/The Complete Jack Johnson 
Sessions; Friday and Saturday Nights at 
the Blackhawk Complete (Sony-Legacy): 
You have a choice from either end of the 
spectrum with these Miles Davis boxes: jack 
johmon is a joyous exercise in electriciry and 
rhythm the likes of which the man with the 
horn had never done before (and never did 
after either), while Blackhawk is a sublime 
exercise in acoustic jazz camaraderie. 
The Who/Tommy (Deluxe Edition] 
{UME): Short of historical perspective in the liner 
notes, this package nevertheless illuminates the cre-
ative process by dint of Pete Townshend's demos on 
the second disc. Naturally, though, the real blessing 
is hearing how powerful the opera, as well as the 
band .itself, sounds in up-to-date remix and digital 
mastenng. 
Gov't Mule/The Deepest End 
(ATO): Even if it weren't the culmination of the 
two-year long Deep End project, this package would 
be valuable for the splendor of the musicianship, the 
clariry of the recording in both audio and video 
modes and a packaging job that is both informative 
and attractive. 
The Jimi Hendrix Experience I l.ive 
at Berkley {UME): Only a single CD, but the 
carefully recreated graphics reflect not just the times, 
but the excellence of the music .. Jimi was heading in 
new directions and simultaneously forging connec-
tions with his old-and taking great pleasure in it. 
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Delbert McClinton/ Delbert 
McClinton l.ive (NewWest): The 
unsung hero or Texas R&B conducts a booze cruise 
annually, but if you can't make that (or any other 
show of his) this splendidly packaged 2-CD set will 
no doubt achieve a similar end through its authen-
ticiry as well as its ambience. 
Billy Bragg/ Must I Paint You a 
Picture? (Eiektra/Rhino): It's testament 
to the deep loyalry this Brit commands that his 
career is gifted with the attention it deserves in this 
multi-disc package (two full CDs as well as a third 
of rarities). This witry, self-effacing tunesmith can 
write and perform songs both poignant and socially 
pointed with equal skill and embellish them with 
irresistible hooks to boot. 
Bela Fleck/ Little Worlds 
{Columbia): A gorgeous package of three com-
pact discs seamlessly interweaves pure inspiration, 
creative spontaneiry and judicious production. It 
doesn't matter that you can't categorize the music-
all the more reason to enjoy it spontaneously (which 
is how it was originally created!) . 
Bob Marley & The Wailers/Uve at 
the Roxy (UME): This expanded 2-CD set 
catches one of the most influential pop culture fig-
ures of the old millennium at a crucial juncture in 
his career: Marley is as naturally theatrical as he is 
politically aware, before the conventions of western 
pop seeped into his patented reggae sryle and 
reduced the Wailers to a mere backing band .. 
The Allman Brothers Band/ Uve at the Fillmore [Deluxe 
Edition] {UME); l.ive at the Atlanta Pop Festival l970 
{Sony-Legacy): Peachead or not, you can treat anyone 
who enjoys blues-rock to an expanded version of the Fi//more 
(they think) they know by heart or present them with a revela-
tory document of collective discovery by 
the original band recorded some sixth 
months before, 
Street Talk: The Face 
3 DECEMBER WEDNESDAY 
SfEPHEN FEARING 
BARNEYS COLORFUL 
WORLD chi ldren, family 
WCLZ ACOUSfiC CHRISTMAS: 
BETH ORTON, 
CRASH TEST DUMMIES, 
KATHLEEN EDWARDS amuscic pop/rock 
PETEGALUB & 
THE ANNUALS rock 
4 DECEMBER THURSDAY 
DAVJD MALLETT folk 
LEWIS BLACK & 
DAVE A'T1'ELL comedy 
KING KONG funk 
NUTCRACKER: Southern NH 
Dance Theater w/ 
Palace Fesrival Orchestra holiday, fJ.JlliJy 
A CHRISfMAS CAROL holiday, family 
S DECEMBER FRIDAY 
MEDESKI, MART IN & WOOD jazz/funk 
POCO AMARE a cappella 
SHAW BROTHERS folk 
OUT OF PRINT 
NUTCRACKER ballet 
NUTCRACKER: 
ATLANTIC BALLET family, holiday 
NUTCRACKER: 
BALLET NEW ENGLAND holiday, family 
NUTCRACKER: Southern NH 
Dance Theater w/ 
Palace Fest ival Orchestra holiday, family 
NUN CRACKERS: 
Nonsense C hristmas Special comedy theater 
HOW DO YOU SPELL HOPE? 
Underground Rai lway Theater fam ily theater 
TONY BLACKMAN & 
FREESTYLE UNION hip-hop 
THE NUTCRACKER: 
Bailer Theater Work,hop holiday, family 
GIZMO GUYS wl 
ALEX THE JESTER family 
CHILDSPLAY fiddle 
6 DECEMBER SATURDAY 
ROLL & TUMBLE REVIEW blues 
POCOAMARE a cappella 
ED GERHARD nev;• age/gui tar 
TURKEY HOLLOW folk 
TISH HINOJOSA Tex·Mex folk 
GEORGE WINSfON jazz. 
ETHAN BESSEY BAND rock 
NUTCRACKER baller 
NUTCRACKER: 
ATLANTIC BALLET family, holiday 
NOWELL SING WE CLEAR holiday, folk 
NUTCRACKER: 
BALLET NEW ENGLAND holiday, family 
NUTCRACKER: Sourhem NH 
Da nce T heater w/ 
Palace Festival Orchestra holiday, family 
NUN CRACKERS: 
Nunsense Christrna..<> Special comedy theater 
THE NUTCRACKER: 
Ballet Theater Workshop holiday, family 
IRISH ROVERS 
HOLIDAY SHOW holiday, Irish 
SEAGLASS CHORALE holiday 
ANGEL BAND Ultic 
TOM DEAN pop 
RIVER TREE 
CHAMBER ENSEMBLE classical 
7 DECEMBER SUNDAY 
CHERISH THE LADlES Cc:lric 
NUTCRACKER bailer 
NUTCRACKER: 
ATLANTIC BALLET fa mily, hol iday 
ST. JOHN'S B BAND 
swing inro Christmas swing 
NUTCRACKER: 
BALLET NEW ENGLAND holiday, famil)' 
NUTCRACKER: Southern NH 
Dance Theater w/ 
Palace Festival Orchcst:ra holiday, family 
NUNCRACKERS: 
N unsense Christmas Special comedy theater 
PAUL SULLIVAN holida.y concert 
PORTLAND 
srRJNG QUARTET classical 
RIVER TREE 
CHAMBER ENSEMBLE classical 
CASTLE BAY 
CELTIC CHIUSTMAS Celtic, family, holiday 
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Magazine Performance 
Wolfeboro Fol k Concen Series Wolfeboro 
Whittemore Center D urham 
State Thcarre Pordand 
Space Portland 
Four Corners Grille New London 
Srare Theatre Portland 
Space Portland 
Palace Theater Manches ter 
Capitol Center for the Arts Concord 
Sta te T he-.uer Portland 
River Tree Center fo r the Arts Kennebunk 
Opera House Franklin 
Badey Pub Dover 
Merrill Auditor ium Portland 
Camden Opera House: Camden 
Music Hall Portsmouth 
Palace T heater Manch ester 
Waldo Theater Waldoboro 
U A Arn • Lewis ron Middle School Lewiston 
Cenrer for Cultunl Exchange Portland 
Rochen er Opera House Rochester 
Capitol Center for the Arts Concord 
First Parish Church Porrland 
Firehouse Cemer for the Perform ing Arts Newburyport 
Sn awberry Banke Portsmouth 
Belknap Mill Laconia 
East SangerviUe Grd.Jlge Sangerville 
Center for Culrucal Exchange Porrland 
Swre Str~t C hurch Portland 
Barley Pub Dover 
Merrill Auditorium Portland 
Camden O pera House Camden 
Chocolate Church Bath 
Music Hall Portsmouth 
Palace T heater Manchester 
Waldo T heate r Waldoboro 
Rochester Opera H ouse Rochester 
Capiro! Cenrer for the Arts Concord 
Kennebunk Town Hall Kennebunk 
Saco River Gra nge Bar Mills 
UU Coffeeho use Watervi lle 
River Tree Cente r fo r the Arts Ken.nebunk 
Plymouth College Plymouth 
Merrill Auditorium Pordand 
Camden O pera House Camde-n 
Chocolate C hurch Barh 
Music Hall Portsmouth 
Palace Theater Manchester 
Waldo T heater WaJdoboro 
Grand Auditoriu m EUsworth 
\X'oodfords CongrcgtionaJ Church Portla nd 
Portland Conservatory Portland 
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The calendar is publlshM monthly here in rhe print version of Face. 
Check out our new website (www.~.com) and post your own gigs to the 
online calendar. As always, dates for all liStings may Change so pleaSe con txt 
the venue fur confirmation befo~ building an evening around what you read 
here or online. We do our best to ensure tl:iat the listings are accurate but occa~ 
sionally mistakes creep in due to our h aving received incorrect information, o r 
ro the fact that our bleary-qed, overworked staff has trouble e-ven seeing the 
keyboard when uying to beat the always unrealistic deadline. 
If they send it, it's here. If it's not here, that means that no one sent us 
the information or it didn't arrive before deadline. (Usually by the 21st of the 








Dec. 26th Cellar Door, Auburn 
(Uncle Andy Marsh's 50th B·Day Party!) 
•••NEW YEAR'S EVE••• 
Dec.3'1st 
Cellar Door, Auburn 
.Jan. 2nd 
Cellar Door, Auburn 
.Jan. 9th & 10th 
Barnhouse,Windh~ 
I'- B D D - li 3 9 -. 9 li 7 3 
STREET TALK CONT'D. 




SCOlT KING & JOEL CAGE singer songwriter 














AMY GRANT&. VINCE GILL country Chr~onas 
10 DECEMBER WEDNESDAY 
RADAR TRADAR CD rde.sc 
SIIRI SllNSON sopranolclass;cal 
11 DECEMBER THURSDAY 
ANNICU.RK 
JO DEE MESSINA 
SESAME STREET LIVE 
MAGIC OF CHRISTMAS 
WAVERLY CONSORT: 




NunseNe ClWtmas Special 
SUSAN McKEOWN &: 
JOHNNY CUNNINGHAM 






rock, jazz, funk 
comedy theater 
Celtic, seasonal 
Cumberland Civic Cemer 
Slates Restaurant 
Veriron Wirdeu Arena 
Veriz.on Wireless Arena 
Rocbesttt Opera HoUS< 
Augusta Civic Cencer 
Rochester Opera House 
VerU.on Wirrless Arena 
Spacr 
UNF's Merr;JI Hall 
Husson College 
Whittemore Ccnrer 
Cumb<rland Civic Cenr.r 
Merrill Auditorium 
Camden Opera HOUS< 
Stare Theater 
Waldo Theater 
Center for Cultural Exchange 
all woman b;g band/jazz Gorham Pedi>rm;ng Arts Cenra (H.S.) 




SESAMl! STREET IJVE 
SOUD8 
MAGIC OF CHIUS'I'MAS 
USM CHAMBERSING'ERS 
NUTCRACKER: 
IIALIEf NEW ENGLAND 
A CHRISTMAS CAROL 
NUNCRACKERS: 













SESAMI! STit£ET UVE 
MAGIC OF CHRISTMAS 
CHRISTMAS HAIU'S 
NtTTCRACKER: 







country Augusta Civic Center 
folk Strawberry Bank< 












holiday, fam; ly 
holiday t:heattt 
comedy the:uer 
















Music at Immanuel 
Boothbay Harbor Opera House 
Verizqo Wireless Araa. 
Strawberry Bonlo: 
Muse ar the Gray G._ 
K<:ttnebunk Co~ 








Chestnut Street United M<thodisr Chureh 
Orion PerlOnning Am 
Thn:e Tall 'n.. 
Me Aror.at High School (free) 
Capitol Center for the Arts 






N. Yarmouth <::.onpprioul a.u.d> 
HOUDAYCO~ ~ Bangor Civic Center 
15 DECEMBER MONDAY 



















































































































































16 DECEMBER TUESDAY 
WINNIE THE POOH 
CHRSITMAS TAIL children, hol;day 





Ponland Ballet f.unily, hol;day 
IMPROMPTU! a cappella 
A CHRISTMAS CAROL one-man show 
18 DECEMBER THURSDAY 
IWIECCA WING WINTER 
SOLSTICE CONCERT 
HARVEY REI!) 
MAGIC OF CHRISTMAS 
RURAl. ELECTRIC 
A CHRISTMAS CAROL 






























holiday jau, dante 
hol;day 
BlU. McHENRY jon 
,siNG! It's <:luiocm» sing-along 
23 DKEMIER 1\JESDAY 
CHRISTMAS WITH CORNILS holK!ay, organ 
NEW HAMPSHIRE 
~PHONY ORCHESTRA hoHday pops 
~*5__~ THURSDAY 
~ OIRISTMAS!! 
26 DECEMBER FRIDAY 
BOB MAlU.I!Y comody 
21 DKIMIER SATURDAY 
Mill. CITY RAMBLERS 
~ DECEMIER SUNDAY a1. rock 
SCHOONER FARE folk 
TIIOMAS KUSINEK romedy, vadery 
30 DECEMIER TUESDAY 
orchescral rock 
li~ radio theater 
rock 'n' roU 
jam /rock 
jazz/funk 
""I ~ ...... ; ••. ,.!, .. ..· .. 4 
Palace Thearer 
St. Lawrence Arts 
Merrill Auditorium 
Blue Hill Congregat;ollllfl""'ch 
Waterville Opera House} 
St. Lawrence Arts 
Four Corners Grille 
Merrill Audiroriwn 
Space 
Watcrnlle Open Howo 
Unirarian Church 
Warerville Opera House 
St. Lawrena: Arts 
Barl')' Pub 
Menill Auditorium 






Verizon Wudcss Amla 
Kittery Ara Association 
Sr. Lawrence Arts 
Waterville Opera Houoc: 
Borl')' Pub 
Merrill Auditorium 




s .... n ...... 
Goad Auditorium 
Maine C.O... lilt lhe :\rts 
Vaiaoa 'Wiplm~na 
Merrill Auditorium 
w-rville Opera House (2:00) 












Pordand Playm Th....,. 
Camden Opera House: 
Cumb<rland Ovic Cemd' 





















































































































































Clubs!! Bands!! You need to be included herel (It's FREEl!) Send us your stuff by fax: 
(288-o220)1 by email: (mail@fact!f'K'9.cam) or mail: (po box 336, Bar Harbor, 04609) ana we' ll include you in the next issue. 
MAINE 
3 DECEMBER WEDNESDAY 
Songwriters in the Round, Acoustic Coffee (Portland) 
Double Drive/Slaves on Dope16gig/Mclcc, Ushua.ia 
(Orono) 
George Hamm's Talent Show~. Comedy Connection 
(Portland) 
4 DECEMBER THURSDAY 
Shunlecock, AJe House (Purtland) 
DJ Sain •don, Asylum downstairs (Portland) 
Comedy Showcase with OJ Hazard, Comedy 
Connection (Pordand) 
Open Mk (7:30), Bull Fccn')''s (Pordand) 
Doug Cowen/Mark Nelson/Nance Canronioffom 
Acousci (9:00), Bull Feeney's (Ponland) 
S DECEMBER FRIDAY 
Welfare Mafia/Ransom, Ale House (Portland) 
D;rry McCurdy, Barnhouse (Windham) 
Cybcdaldehuman81DJ Strwger, Asylum downsra;.., 
(Pordand) 
Red Hot 95 w DJ Jon, Asylum (Pordand) 
DJ Hazard/Greg Rodrcgius/Carolyn Plummer, Comedy 
Connection (Pord.and) 
Just Friends, Azure lco!W> Cafe (Freeport) 
Now ;sNow, R;-Ra O'ordand) 
Strict 9, Old Port Tavern (Portland) 
M;dn;gh, Special, Primo's (Sanford) 
Bleedthrough, Geno's (Pordand} 
K<nny GrU11sley, Clyde's Pub (S. Pordand) 
6 DECEMBER SATURDAY 
DJ JoniDJ Fred, Asylum (Ponland) 
Catch 22, The Edge (Augusta) 
Jackyi/Biackberry Smoke, Russell's (Bangor) 
DJ Hazard/Greg Rodreg;us/Carolyn Plummer, Comedy 
Connection (Portland) 
Strkt 9, Old Pon Tavern (Ponland) 
Joe, Clyde's Pub (S. Pordand) 
7 DECEMBER SUNDAY 
Shane Kinney's Comedy Showcase, Comedy Connection 
(Ponland) 
l.cc and Joe, York Harbor Inn (York) 
Half Moon Jug Band, Brian Boru (Portland) 
Sly Ch; - jau lunch, R;-Ra (Ponland) 
10 DECEMBER WEDNESDAY 
Tom Arousci, Acoustic Coffee (Portland) 
George Hamm's Talent Showcase, Comedy Connc=ction 
(Pordand) 
11 DECEMBER THURSDAY 
DJ Sain •dnn, Asylum downst:Urs (Ponland) 
Tubbering!Confusatron/The Horror, Asylum (Pordand) 
Lex and Joe, York Harbor Inn (York) 
Open Mk (7:30), Bull Feeney's (Ponland) 
Glenn Torrico/Doug Cowen/more (9:00), Bull Feeney's 
(Pordand) 
12 DECEMBER FRIDAY 
Screaming Headless Torsos, Ale House (Pordand) 
M;chael Glabiclci, A.ylum (Pordand) 
CybcrialdehumanSIDJ Scrwger, Asylum downsw" 
(Ponland) 
Tony V.IJoe Canoll, Comedy Connect;on (Ponland) 
Lex and Joe, York Harbor Inn (York) 
just Friends, Azure Ctalian Cafe (Freeport) 
Soul Shakedown Parry, R;-Ra (Pordand) 
Rural Flcctr;c, Karmarama (Rockland) 
Zehrah, Old Pon Tavern (Pordand) 
Ill usion, Primo's (Sanford) 
Srrange B~. Clyde's Pub (S. Pordand) 
13 DECEMBER SATURDAY 
Amorphous Band, Ale HoUS< (Ponland) 
DJ Jon, DJ Fred, Asylum (Pordand) 
J;m aod Sam Whiunan, M:Udee's (Ellsworth) 
Lauric Jones Band, Free SL Taverna (Pordand) 
Zebrah, Old Port Tavern (Ponland) 
A2Z, Rd<rn:e's (OOB) 
L;v;ng Large, Clyde's Pub (S. Portland) 
14 DECEMBER SUNDAY 
Shane: Kinney's Comedy S~. Comedy Connection 
(Porrland) 
Harley S..Uth TrK>- j= lunch, R;-Ra (Portland) 
The Mutineers w Matt Newber_g, Mallen (PownaJ) 
16 DECEMBER TUESDAY 
Comedy Worshop Graduation Show, Comedy 
Connection (Portland) 
17 DECEMBER WEDNESDAY 
Songwriters in ilic Round, Acoustic Coffee (Portland) 
George Hamm's Talent Showcase, Comedy Connection 
(Pordand) 
18 DECEMBER THURSDAY 
BB La Fr~'s Birthday l='_.xrravaganza, Ale House 
(Pordand) 
OJ Sajn "'don, Asylum downstairs (Portland) 
Open M;c (7:30), Bull Feen'Y's (Ponland) 
Glenn Torrlro/Ooug Cowen/more (9:00), Bull Feeney's 
(Pmdand) 
Rural Electric, Space (Pordand) 
19 DECEMBER FRIDAY 
A440, Ale House (Pordand) 
Cyberialdehuman8/Dj Stranger, Asylum downstairs 
(Portland) 
Grand Un; fied Theory/Ransom/Zoe's Choke/Dead 
Season, Asylum (Portland) 
Avenged Sevenfold/Dearly 
Depaned/D;ecasrJCannae/Concra, The Edge (Augusta) 
Open M;c, Hall<>w<ll c;ry hall (Hallowell) 
Just Friends, !u.ure lral ;an Cafe (Freeport) 
The Grumps, R;-Ra (Ponland) 
KarUng :\my, Old Pon Tavern (Ponland) 
Sundug, Primo's (SanfOrd) 
A2Z, Jonathan M;chad's (umerklc) 
B;(!ly Cameron, Clyde's Pub (S. Portland) 
20 DECEMBER SATURDAY 
DJ Jon, DJ Fred, Asylum (Ponland) 
D;ny McCurdy, Chappie's (Portland) 
Chizrno Charles, Loose Moose (Grey) 
Pla;d Daddy, R;-Ra (IVrdand) 
Kani ng :\my, Old Port Tavern (IVnland) 
A2Z, Jonathan M;chad's (Umcridt) 
Bleedthrough!Unscarred/Escape 
Whed/Convcxiry/Kryptonik, Norway American Ugion 
(Norway) 
Lovewh;p, G;lbcrt's (Camden) 
21 DECEMBER SUNDAY 
Sh.ane JGnnc:y's Comedy Showcase, Comedy Connection 
(Ponland) 
l.cc and Joe, York Harbor Inn (York) 
Sly Chi - jazz lunch, R;.Ra (Portland) 
25 DECEMBER THURSDAY 
HoHday Bash w Bad Boy Bill- OJ, Roxy (Pordand) 
MERRY CHRISTMAS!! 
26 DECEMBER FRIDAY 
Cybcr;aldehuman81DJ Stranger, Asylum downswr> 
(Portland) 
Just Fr;ends, Awn: lraHan Cafe (Freeport) 
D;rry McCurdy, Cellar Door (Auburn) 
Christian Hayes Element, Ri-Ra (Pordand) 
Bl;nd Sight, Old Pon Tavern (Ponland) 
Wolfgang, Pr;mo's (Sanford) 
A2Z, Clyde's Pub (S. Ponland) 
27 DECEMBER SATURDAY 
DJ Jon, DJ Fred, :\rylum (Pordand) 
Shanna and the Hawk, The Bramhall (Portland) 
A. Fast A., R;-Ra (Ponland) 
Bl;nd s;ght, Old Port Tavern (Portland) 
A2Z, Clyde's Pub (S. I'Qrdand) 
28 DECEMBER SUNDAY 
Shane IGnnc:y's Comedy Showcase, Comedy Connection 
(Pordand) 
Harl')' Sm;th Tr;o • jazz lunch, R;-Ra (Ponland) 
31 DECEMBER WEDNESDAY 
6g;g, Asylum (Portland) 
D;ny McCurdy, Cellar Door (Auburn) 
Bob Marl')', George Hamm, K<lly MacFarland, Comedy 
Connection (Ponland) 
Commander Cody. Loose Moose (Grey) 
J;m and Sam W!Uunan, New Year's by the Sea (Bdfasr) 
Rural FJearic, New Year's by the Sea (Belfast) 
Bleedthrough!FUNL, Club Uqu;d (Augusta) 
Strange B~. Qyde's Pub (S. Ponland) 
3 DECEMBER WEDNESDAY 
Amorphous Band, Barley Pub (Dover) 
4 DECEMBER THURSDAY 
Sweet Roy Jones, Bernardo's (Manchester) 
Peter Parchek Band, Strange Brew (Manchester) 
S DECEMBER FRIDAY 
Out of Print, Barley Pub (Dover) 
Marjorie Thompson, Dolphin Striker (Portsmouth) 
6 DECEMBER SATURDAY 
Double Orive/40 Below Summer/Minus Driver/Purge 
01/D.C.M., Bombshcltc:r (Manchester) 
Ethan Bessey Ba.nd!rraa:or Trailor, Barley Pub (Dover) 
Donnie Noyes, Halligan's (Piainstow 
Racky Thomas Bond, Village Tressle (Goffirown) 
Lovewh;p, Penuches (Concord) 
Bleedthrough/Dead Season, Upmwn Tavern 
(Manchester) 
7 DECEMBER SUNDAY 
Catch 2UB;g D and the lcid's table/Air Hockey 
Champ;ons, Bombshdter (Manchester) 
Peter Parchek Band, Strange B...w (Manchester) 
a DECEMBER MONDAY 
l.cc Romanc, Strange B...w (Manchester) 
9 DECEMBER TUESDAY 
Dave Talmage, Barley Pub (Dover) 
O<Ville GK!dmgs Band, Strange B...w (Manch .. ter) 
10 DECEMBER WEDNESDAY 
Amorphous Band, Bar!')' Pub (Dover) 
11 DECEMBER THURSDAY 
Brick Yard Blues, Bernardo's (Manchesrer) 
12 DECEMBER FRIDAY 
Manifest Nexro Me, Barley Pub (Dover) 
13 DECEMBER SATURDAY 
Monician, Bombsbdter (Manchestc:r) 
SoiK! 8, Bari'J' Pub (Dover) 
Elroy, Blue Mermaid (Pommouth) 
14 DECEMBER SUNDAY 
Orville Giddings, Strange Br~ (Manchester) 
16 DECEMBER TUESDAY 
Dave Talmage, Barley Pub (Dover) 
Peter Parchek Band, Strange Bn:w (Manchester) 
17 DECEMBER WEDNESDAY 
Amorphous Bond, Bari'Y Pub (Dover) 
18 DECEMBER THURSDAY 
Brown Sugar and State: St. Band, Bernardo's 
(Manchester) 
19 DECEMBER FRIDAY 
A. Fast A., Bori'Y Pub (Dover) 
Mr Nick's Blues Mafia, ~taway (Manchester) 
20 DECEMBER SATURDAY 
The Wharnot, Barley Pub (Dover) 
23 DECEMBER TUESDAY 
Dave: Talmage, Bari'Y Pub (Dover) 
24 DECEMBER WEDNESDAY 
Amorphous Band, Barley Pub (Dover) 
27 DECEMBER SATURDAY 
M;ll c;ry Ramblers, Barley Pub (Dover) 
30 DECEMBER TUESDAY 
Dave Talmage, Bari'J' Pub (Dover) 
31 DECEMBER WEDNESDAY 
Amorphous Band, Borley Pub (Dover) 
Mr Nklc's Blue> Mafia, 100 Oub (Pommouth) 
• 
Tim O'Brien with Dirk Powell 
The Center for Cultural Exchange, 
Portland 
October 26, 2003 
"Carrying Tradition Forward" 
Tim O'Brien has been on the bluegrass and 
acoustic music scene for at least 30 years. Throughout 
that time he has stood out as an artist with a unique 
ability to carry the listener back to the roots of 
American music, remaining ever-faithful to tradition 
even as he creates distinguished new material. Well-
known for his work in the bluegrass band Hot Rise in 
the '70s and '80s, for his duo work with sister Molly, 
and collaborations with artists such as Nashville song-
writer Darrell Scott, Celtic legends Alran, Cajun and 
mountain musician Dirk Powell and others, O'Brien 
recently performed at the Center for Cultural Exchange 
in Portland. 
O'Brien is a man about his music; he is not a show-
man, a comedian or a flashy performance artist. He is a 
musician, and even his on-stage banter is centered on 
his work and often reflects the genesis or the meaning 
of his music. He is personable and funny, but it is the 
music he plays which carries the show and this it does 
well. 
Joined onstage by multi-instrumentalist Dirk 
Powell (banjo, Acadian button accordion, fiddle, guitar, 
mandolin), O'Brien presented a superb concert of origi-
nal pieces, co-writes, traditional songs and tunes, dotted 
with songs written by such noted writers as Ola Belle 
Reed, Bob Dylan, Johnny Cash and Grandpa Jones. 
As a versatile multi-instrumentalist, O'Brien's play-
ing is marvelously rhythmic, clear and melodic and art-
fully understated. His singing is exceptional, alive with a 
remarkable range, and his voice smooth, but not 
lounge-singer kind of smooth. Rather, O'Brien's vocals 
are easy to listen to, with subtle and effective expressive-
ness. In the sea of overactive players and singers who are 
abundantly present on the live music circuit, the singu-
lar O'Brien gets it that simple is strong, that sentiment 
within a lyric is a fragile thing. 
Dirk Powell's playing was nothing short of breath-
taking. Of particular note was his banjo playing. He 
played in a classic, but intricate old-time clawharnmer 
style as comfortably as he played wild jazzy, bluesy 
clawhammer style. It was like nothing this banjo-play-
ing listener had ever seen before; his instrumentals were 
executed with impeccable clarity and flawless rhythm. 
Powell and O'Brien have teamed up before, most 
notably with John Herrmann on the 1998 Sugar Hill 
release entitled Songs From the Mountain, inspired by 
the Charles Frazier novel Cold Mountain which chroni-
cled post-Civil War life in "EIII"·uuu ... un> 
North Carolina and 
region throughout. 
slated to be rea.rwce'.l! 
scheduled to be •hd~ty season. 
O'Brien, release of Traveler, 
his new CD ;u~~ngs, · started the 
night with two traditi~§·eces: Green 
Shore" and "Cluck Old eginning the show in 
this way reminds the listene at O'Brien's music is 
about tradition. Then an original from the CD, "49 
Keep on Talkin'." O'Brien's return to his songwriting 
mode after several traditional/ roots-based recordings is a 
welcome one. A superb interpreter of the music of so 
filUe December zoo3 • pg ~tythree 
many facets of historical American culture, O'Brien is a 
uniquely talented songwriter who uses his breadth of 
roots experience to craft a fine contemporary American 
song. 
Continuing with Bob Dylan's beautiful but little-
known song "Weary Tune," it is clear that we are being 
taken on a journey; O'Brien's journey through the 
music he loves. At this point we were four songs into 
the show, having already seen and heard Powell and 
O'Brien playing five instruments with striking, but 
comfortable, virtuosity. 
Much of the rest of the first set was original materi-
al from the Traveler CD, and it is all superb. O'Brien 
settled in with the guitar for a while, but Powell moved 
back and forth between accordion, banjo and mandolin. 
The opening half of the show ended with the 
Cajun/blues/folk-ringed love song which is the title cut 
of O'Brien's 1995 recording Rock in My Shoe. 
The second set began with the classic gospel 
"Wayfaring Stranger" with O'Brien playing fiddle in the 
old Appalachian modal rhythmic style, then in a lyric 
gospel style, with voice and fiddle in unison melody. 
Then, a classic rendering of "Hangman's Reel" high-
lighted O'Brien's authentic old-time fiddling technique. 
More originals followed, from Traveler as well as previ-
ous recordings. 
One of the highlights of the concert was O'Brien's 
riveting performance of Ola Belle Reed' "I've 
Endured," with Dirk Powell on banjo: "Born in the 
mountains, many years ago /Cumbed these hills and valleys 
through the rain and muw /I've seen the lightning foshin: 
heard the thunrkr roU /I've endured, I've endured, how 
long must one endure" 
Unexpected and memorable was the bluesy, jazzy 
version of "Folsom Prison Blues" performed as a tribute 
to the recently passed legend, Johnny Cash. Hardly rec-
ognizable as Cash's tune, but surely Cash would have 
loved it! 
The remaindef 9f e was a mixture of songs 
from the new R• \ID _('rev~ recordings and more 
traditional tiJ .,0~~ takes an-old bluegrass legend 
Bill Monroe.;t;ong and c erly updates it: "My hard 
drive went .rtift.5/zy applicatifhl,coughed, and lm running 
out of memory for yqtL " 
They ended the C(On<:ert with Grandpa Jones' classic 
"Been all Around This World" with Tim on guitar and 
Dirk on banjo, only to be called back for two encore 
songs, "Willow Garden," from O'Brien's The Crossing 
CD, and the traditional "Keep Your Lamps Trimmed 
and Burning." 
O'Brien and Powell acoustically-mic all of their 
instruments, which makes for a rich, woody, authentic 
sound. Almost all players these days plug in; even 
acoustic instruments have pick-ups that give them a 
charged, near-electric sound. A true wood sound is rare 
and getting rarer on today's music scene. It's like com-
paring the fragrant taste of real vanilla bean to extract 
from a bottle. 
O'Brien's Traveler CD is available at his website, 
www.timobrien.net and highly recommended by this 
reviewer and fan. 




November 18, 2003 
If you were anywhere near the 
Cumberland County 
Civic Center on Nov. 
18th, you had to 
know something big 
was happening. 
There must have 
been a record num-
ber of trailer trucks, 
buses and limousines 
lined up around the 
neighborhood. The 
reason for all of this 
was the arrival of two 
rock 'n' roll icons: 
KISS and Aerosmith. 
If you attended the 
show, you had a 
blast. Literally. With 
KISS involved you 
would have thought 
it was closer to the 
4th of July than 
Thanksgiving. 
That night KISS and Aerosmith made 
their mark on Portland for their joint ven-
ture tour. Everyone there was treated to a 
classic rock 'n' roll mega-show. Both bands 
proved that they could still bring down the 
house after 30 or more years of rockin'. If 
they didn't get your adrenalin flowing and 
fists pounding the air, then you need to 
make an appointment to have your doctor 
check for a pulse. 
A Perfect Circle 
CCCC, Portland 
November 22, 2003 
Four nights earlier, the 
Cumberland County Civic Center 
rocked out with classic rockers KISS 
and Aerosmith. Saturday the 22nd 
saw the arrival of alternative rockers 
A Perfect Circle with a line up 
including songwriter and ex-Tool 
vocalist Maynard James Keenan, 
guitarist and songwriter Billy 
Howerdell, bassist Jeordie White, ex-
Smashing Pumpkin guitarist James 
Iha, and all around fabulous techni-
cal drummer, Josh Freese. The Year 
of the Rabbit, a band from Los 
Angeles who just released tlu;ir 
debut CD two months ~ Ope!led 
the show. 
Both bands 
had large video 
screens set up 
behind them to 
give the folks in 
the nosebleed seats 
a better view of 
the action. Each 
band took a dif-
ferent approach in 
getting up close 
and personal with their fans, however. 
Aerosmith used a catwalk that stretched out 
from center stage, through the center of the 
floor section. Steven Tyler and Joe Perry 
spent a good portion of the show out there 
among the fans. KISS' Gene 
Simmons and Paul Stanley took 
it a srep further by doing exactly 
as their band name suggests with 
a few of their fans. 
Automatic Black had the 
unenviable task of opening the 
whole show. It has to be difficult 
to open for groups of such mag-
nitude, but they didn't let it slow 
them down. Their energy and 
enthusiasm were commendable. 
They are appearing at several of 
the tour's shows. 
KISS took the stage next, 
descending from above, drums 
and all, and thundered through 
their standards, including "Detroit Rock 
City," "Love Gun" and, of course, "Rock 'n' 
Roll All Nite." They are a visual spectacle, 
dressed in Alive era make-up and regalia; 
they bombard your senses with high vol-
A Perfect Circle exploded from the darkness 
onto the stage with lead singer, Maynard 
encased in a white fabric box, his silhouette visi-
ble behind the rest of the band. They rolled 
,.-,;: _ _, • .,.ngs"'~at the fans had to do 
through a number of songs such as "The Hollow 
and Weak" and "Powerless" umil they stopped 
and light-heartedly broke into Michael Jackson 
d do ot like flash phorog-
m••YQard has a problem with his 
ume rock and an unequalled pyrotechnics 
display. Hard core KISS fans would miss 
original lead guitaris , Ace Frehley, who 
opted not to join th tour, but replacement 
Tommy Thayer · irable job of 
· accurately re-creatin s !Ufs. It sure 
sounded as it\ 'ther<.'J e rest of 
the origin p, l duding Simmons, 
Stanley C w:ereintact. They 
left nothing out of the showi all of the 
blood-spewi ~ r~-breaclifng madness was 
there, as well as ~ss ballad "Beth" sung 
one on one with the crowd. 
Aerosmith closed the night, opening 
their show with "Mama Kin" and pleasing 
old and new fans alike with songs spanning 
their history from "Dream On" to "Jaded." 
Nor to be outdone, Aerosmith had a few 
tricks up their sleeve as well in the visual 
department. Their stage was continually 
evolving; first featuring a wall of mis-
matched amplifiers, then the stage rotated 
around and the wall became sparse and 
white. Video images appeared on the wall 
afterward. Other video screens hanging 
from the rigging moved around and made 
way for several neon signs, giving the 
stage a club atmosphere. With the excep-
tion of Joe Perry proclaiming it was "great 
to be here in Providence," it all went off 
without a hitch. But that's rock 'n' roll for 
you. 
If you were there, you know it was a 
great night of rock 'n' roll history. If you 
weren't, that's too bad. Try to catch this 
tra1n before it rolls away forever. 
-Robm Kearns 
photos by ]ennifn- Kearns 
majority of the seats 
around the building 
didn't seem ro 
mind. The crowd 
was very apprecia-
tive and several 
times they brought 
out the cigarette 
lighters to show 
support during such 
songs as "3 Libras" 
from their ftrSt CD, 
Mer de Noms. 
rity staff that they would 
"f they ashes in the audience. 
In fact, the photo pass at if I used flash phorogra-
P~Y· I gave Maynard my ission to hit me in the eye 
w1th a water borde. The band also doesn't like mosh pits or 
~d surfing and for the most pan that was kept to a 
mmunum. 
jokes. The crowd laughed throughout. A few more songs 
later James asked if the crowd wanted ro hear Backstreet 
Boys or Journey and proceeded to sing a verse and chorus 
of "I Want lr That Way." 
Maynard is bald but wears a longhaired wig on stage. 
"It's not like 
you killed some-
one," sang Maynard 
from the song 
"Judith" not leaving 
his box to finish up 
the show. The fans 
got what they want-
ed, a wonderfully 
highly-polished per-
formance and a 
great light show but 
I think it would have been nice to see a little more interac-
tion between Maynard and the audience. However, I 
believe they were trying not to highlight each individual 
~rson but the overall group and sound. "If you don't get 
It now, you never will," said Maynard. 
It was hard ro get a good look at him due to the strongly 
backlit stage. Bur the f.ms that filled the floor and the 
IN TIME/OUT OF TIME • • 
by Chad Walls 
R.E.M. fans and completisrs still 
have a copy of Monster tucked away in 
their record collections nestled berween 
the multi-platinum selling Automatic for 
the People and the almost multi-plat-
inum New Adventures in Hi-Fi. 
Everyone else returned it thinking it 
would be a follow-up to the "Man on 
the Moon" lushness of its predecessor. 
Automatic was a melancholic master-
piece despite what was in vogue in '92, 
and it recruited new fans who celebrated 
the slap in the face the album was to the 
music industry for violating 
indie-rock and labeling it 
was released right after the "big" con-
tract with Warner Brothers in hopes of 
another "Losing My Religion" or "Man 
on the Moon." What they got was a col-
lage of raw rock songs recorded during 
sound checks from the Momter tour 
minus the production and polish that a 
band on the commercial ours should 
strive for. Irs first release was the emo-
tional and cryptic "E-Bow The Letter," 
a duet with Patti Smith that is the per-
fect example of stretching boundaries in 
pop and somehow making it work. If 
Monster was any indication of what was 
to become of the band's commercial 
mainstream grunge. Whether 
this was planned or just plain 
luck, it was a natural follow 
up to Out ofTime, a record 
that should have been a flop 
for anybody cocky enough to 
introduce pop rock to 
If Monster was any indication 
of what was to become of the 
band's commercial success, Hi-Fi 
showed signs of R.E.M slipping 
back into pop obscurity. 
the mandolin. Irs suc-
cess was founded on 
"Losing My Religion," 
the haunting, melodic 
and somehow catchy 
pop song that everyone 
was singing in '91. It 
was a new era for the 
band that see111ed as 
surprised as their crit-
ics to still be around, 
but Monster, whose 
orange cover IS cur-
rently illuminating the 
"R" section of the Bull 
Moose used under-
stock, was the begin-
ning of the end for big 
record sales. 
Now every critic 
who cursed them for "The One I Love" 
and turned their backs on them for the 
big Green stadium shows had the oppor-
tunity to twirl their moustaches. And it 
was such an opportunity: Momter was a 
good rock record, but not the great 
"return-to-form" record the band had 
promised. For the first time R.E.M. had 
become fallible, fragile and unsure of 
themselves. This is where bassists leave, 
"hirs" records come out, rumors of drug 
use begin, and thus beget VH 1 's Bt:hind 
the Music. Some of that did happen too, 
after Bill Berry left the band and rumors 
of studio fighting surfaced. Before all of 
that, however, New Adventum in Hi-Fi 
,. ll.lla .. h!rl ~.,' !llf)i'li'f 
success, Hi-Fi showed signs of R.E.M 
slipping back into pop obscurity, where 
a fan must seek release dates instead of 
MTV depicting the band in a traffic 
jam and Michael Stipe testifying on 
cars. Whether all of this was inevitable, 
thrust upon them or deliberate, Hi-Fts 
integrity is as present and alive as it was 
for Murmur back in '83. 
On October 5th R.E.M.'s visit to 
the Tweeter Center was nothing like the 
Green tour when Stipe wore eyeliner and 
whipped a meral chair with one hand 
and preached into a megaphone with 
the other. Instead here was a band with 
weights lifted off of its shoulders cele-
bracing its place in music instead of try-
ing to fit in. They opened with "Begin 
the Begin," a bombastic wall of sound 
that also opens Life's Rich Pageant (one 
of my favorites) and continued seamless-
ly into "So Fast, So Numb" from Hi-Fi. 
Though a decade apart, the two songs 
could have been from the same album, 
and Peter Buck, Mike Mills and Michael 
Stipe, whirled around the stage as if they 
were just written despite the 40-degree 
temperature. The raucous "These Days" 
Reveal, "Orange Crush" from Green and 
"Walk Unafraid" from Up. 
The two Michaels traded places for 
"Don't Go Back To Rockville," Mills on 
lead and Stipe on harmony, a rare treat 
the crowd seemed to deserve after 
enduring a few hours of cold which 
Stipe acknowledged by donning a Red 
Sox jersey thrown up from the 5th row. 
"This one is dedicated to Mr. AI 
Franken," he said as the opening chords 
to "Exhuming McCarthy," a rare 
In between songs the band 
consulted in the dark corners 
of the stage and quickly ran 
out like a news anchor with 
breaking news. 
Document gem, rung 
through Buck's 
Townshend-tantrums 
on stage right. "You're 
sharpening stones/ 
Walking on coals/ To 
improve your business 
acumen," a Red scare 
soapboxer that every-
one knew, "Vested 
interest united ties/ 
Landed gentry ration-
alize." I had always 
wondered what that 
line was. How appro-
priate, though, for 
R.E.M. to bring back 
(or exhume) a song 
that preaches about 
monetary honesty and 
suspicion of success. 
Where they have been sin-
gled-out for longevity, 
tonight they couldn't care 
less, heeding their own 
warning from the same 
song, "Look who bought 
the myth/ By jingo, buy 
America." In other words, 
forget it, we're a band, let's 
just play. 
followed and fans knew the words: "I 
wish to meet each one of you/ And you, 
me you/ If I can and I can." And he 
could have. You see, this tour was all-
request as set lists were compr!sed of 
recommendations from fans via their 
web site (www.remhq.com). In between 
songs the band consulted in the dark 
corners of the stage and quickly ran out 
like a news anchor with breaking news 
(www.morningteam.com). The next 
song was "Drive," and though it seemed 
to require surprise instrument changes, 
the mid-tempo introduction to 
Automatic for the People began what was 
an impromptu jam session of hits and 
8-sides: "All The Way To Reno" from 
Where Momter may have scared off 
"Religion" fans, the trend for R.E.M. is 
to make their best music when no one is 
looking. Before Murmur, they were just 
a rumor. Life's Rich Pageant peaked on 
the heels of their first valley, Fables of the 
Recomtruction. Automatic for the People 
was truly out of time as an oddball mas-
terpiece that should have flopped and 
New Adventum in Hi-Fi had no ear 
candy. Therefore, as proven tonight, 
they aren't going away any time soon, 
and are just about to emb~k on a new 
project that critics already have their 
lukewarm pens ready to review. Or at 
least I hope so. 
• 
Mind Over Mind 
6Gig 
In the ever changing world of rock 'n' roll music 
innovation is king. Every band that has brought somedting 
new and radical to the rock world has a reserved place in 
~he rock ~antheon as legend. Led Zeppelin has been 
Immortalized for ushering in hard rock, the Sex Pistols for 
introducing punk, Nirvana for "grunge" (a pretty despica-
ble term, bur anyway), and so on. 
_Innov~rion is not for everyone, bur that may not be a 
~ornble thmg and 6gig is an example of this. A hard-work-
mg rock group that combines excellent musicianship with 
heartfelt lyrics, 6gig's latest album, Mind 
Ov" Mind is a ~estament to the constancy of good music. 
There are no mmd-bending musical revolutions involved 
here, bur plenty of straightforward rock, that is at times, 
but not always, a little too conventional. · 
" T":,o son~s that stick out immediately after first listen, 
Proud an~ . Deadbeat," are inflammatory songs about 
abusive fiunilies thar could nor have been wrirren wirhout 
firsr h~d experience. Walrer Craven's lyrics are gripping to 
~e pomr of ~rrangulation, as the imagery of rnisrreatmenr 
m the songs IS so rangible ir's painful, "I'd say I miss you 
bur thar would be a lie/ Cause you were gone long before 
you ever said goodbye," (from "Proud.") Other songs are 
equally as compelling, like the sofr acoustic-driven sound 
of "S~y Goodbye." The lyrics are a lirtle goofY, and the 
~une Isn't roo original, bur Craven sings with the type of 
mnoce~t candor that makes it impossible to be unmoved. 
6g~g does occasionally slip into the same pitfalls as 
many rock bands. After a parade of soft-loud-soft-loud 
sing-along choruses, the ambiguiry of some tunes sticks 
o~r. It's not _as if ~e band lacks musical direction, they 
might have JUSt a l1rtle roo much of it. Craven continues ro 
sing with earnestness and guitarist Steve Marquis belts our 
elecrro-thun~e~ guitar riffs with him, but you begin to 
check track listmgs for differences in the songs about mid-
way through the album. The band snaps out of the funk 
toward the end of the CD with a 
strong finish in the closing tracks "Say Goodbye" and 
"Squeezed Out Plor." 
6g_ig's sound in Mind Over Mind is not overly zeal-
ous or disparate from anything heard in the past. However, 
that does nor mean that they are just another nameless 
rock group. While they didn't create the waves of music, 
they were able to harness them, and it sounds like they're 
enjoying the ride. 
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Find Your Way Home 
Andy Olmsted 
~~ all the c~rrenr tension abounding in our sociery 
tod~y, Its always mce to relax and put on something nice 
to listen to on the stereo. Music that's nor roo engaging 
can be the best remedy for a headache, a short, sweet vaca-
tion from your troubles. Andy Olmsted's new album, Find 
Your ~y Hom,;, certainly meets these requirements, as the 
overall ambivalence of the album seems to ring all the way 
through. 
The production of the album is excellent, showcasing 
above-average musicians operating an array of instruments 
that give the songs a rich, textured feel. Olmsted's music 
has large doses of folky harmony with touches of bluegrass, 
rock, and country added in; not a shocking mix of musical 
genres, but it is a sound more complex than much of what 
music has to offer today. Olmsted is much like a modern 
day Neil Young, with a little less cultural significance. 
" ~926:" the opener to the album, is a qualiry track, 
soundmg like It was extracted directly from Young's mas-
terpiece Aft" The Gold Rush. The slow, harmonic rhythm 
of the track hearkens the listener back 
to ~e t~me of ;t'e song. "~rother" has the same type of feel 
to It as 1926. Somber pianos usher you into the rune, 
complementing Olmsted's wispy vocals, creating an excel-
lent combination of ups and downs. "Two for the Road" 
is a fine example of a modern day bluegrass cut, as Todd 
Jones, Ellen Carlson, and Rob Kneeland team up with 
Olmsted to throw the listener a vast assortment of banjos 
mandolins, fiddles, etc. ' 
The music does tend to drag during stretches of the 
album. "Rain" ends under a barrage of choruses, leaving 
you wondering when it will end, and "Mr. Brown" seems 
to go on much too long. It's nice for the first three min-
utes, bur after that you're looking to skip to the next track. 
~Bortle ~ock~t" just doesn't really ever gel as a song, mak-
mg the listemng uneven and rigid. 
Find Your Wily Hom,; is not a bad album by any 
stretch of the imagination, but it can't really considered to 
be ov~rwhelmingly good either. Listening to it is like 
l~ungiDg around lazily on a Sunday with your friends. It's 




~t's been said that it can be dangerous to wear your 
emo~10ns on yo~r sleeve, for you could be pick pocketed. 
The Idea: If youre vulnerable you could be taken advan-
t~e o£ The Fizz understand this theory, but only to the 
pomt that they remain emotionally guarded, not devoid. 
Their latest album, Fink is a classic example of what 
"~odern" rock would sound like if it pertained to these 
times. Not as whiny as emo, but more sensitive than head-
banging rock, The Fizz bring a unique sound and attitude 
that gives the band a very Weezer-like feel. 
Like so m~y rock bands out there today, it's quite 
clear that The FIZZ have a variety of influences, mostly 
from the early '90s. You can hear Green Day punk in "For 
Your Dad," a song that has the same rype of perverted 
humor that the pop/punk pioneers implemented so well in 
their heyday. "Curtain Call" has the same skalwhite-boy 
Reggae that Sublime was known for, and whenever the 
band gets slow and personal it sounds as if Rivers Cuomo 
should have a wriring credit. Even when the band tries out 
a ballad, "Water'' (sounding dangerously close to the 
Stones' "Angie," but oh well), it sounds candid and nor 
like the bombastic garbage that all the hair bands used to 
play when they needed a hit record. 
. Dannel Perkins actually has a very nice voice, a rariry 
m these days of rock 'n' roll, where style counts way more 
than substance. ~s.lyrics have meaning and he sings with 
an urgency that md1cates the importance of his belief in 
them. Ty Drown has rock guitar down, transirioning easily 
from softer, more mood-driven work to fast, punky thrash-
ing. His playing never seems out of synch-whenever the 
band needs to kick it up a notch or slow it down a little 
Drown is re~dy and willing to make the change. The 
rhythm secnon of K.C. Drown and Jamie Adams don't 
play a huge role in the music but their presence molds 
with the band's sound searnlessly. 
The Fizz are a top of the line, up and coming band, 
and hopefully they will get their chance to shine in the 
major spotlight someday. They are a band that would 
deserve to be on MTV, if only MTV srill had some real 
counterculture significance. The Fizz capture and engulf a 
sound that resonates with so many young adults out there 
who have grown up on the same musical groups that the 
band seems to be inspired by. 
Chew&acalypse Now 
Confusatron 
To quote the immortal Spinal Tap phrase, "There is a thin line between clever and stupid." Most 
artists live and die by this ridiculous statement, 
because really, if you think about it, it does make 
sense. Pink Floyd's Dark Sid,; of the Moon: clever, 
Sryx's Mr. Roboto tour: stupid. Same theme, world of 
difference. 
Confusatron is one of the many bands to strad-
dle that line, and with their new album, 
Chewbacalypse Now, they nor only slip over to the 
side of stupid, they take a full-on swan dive into the 
world of the inane. 
Covered with different phrases and pictorials 
declaring Confusatron's love of Transformers, the 
cover of Chewbacalypse Now looks like a creepy bed-
room wall of a confused 9-year-old boy living in 
1988. The music could generally be summarized in 
the same way. 
Employing almost an entirely instrumental set 
of music on their album, Confusatron combines 
average guitar riffs and standard drum loops with 
weird audio excerpts from cartoons and other goofy 
effects. The result sounds like someone doing OK 
5vmmer City/Danny McDonalcf: 
Comput,;r under the heavy influence of the debilitat-
ing effects of crack. 
There is really nothing significant about 
Confusatron's music. Sometimes they play slow, 
sometimes they play fast; it all really just sounds the 
same. To decipher the differences between 
"Turboface," (the first track on the album) and 
"A.C.W.A.S.P.I.O.N," (the second to last track) you 
would need a special tracking device connected 
directly to the Confusatron mainframe. In short, 
they sound exactly the goddamn same. 
••• they not only slip over to 
the side of stupid, they take 
a full-on swan dive into the 
world of the inane. 
"Gauntlet of the Trailer Park," is admittedly, a 
funny song. ConfiiSatron's warped take on country 
music set to white trash themes is a pretty nifty cut. 
That is, until they break down into Demento Death 
Metal two minutes into the song·, which in turn 
makes the music sound exactly like the preceding six 
tracks. 
Confusatron obviously don't take themselves too 
serioiiSly, an outlook on life that many fellow musi-
cians should adopt (no more overdoses at 27!) That 
being the positive outlook on the band, the negative 
could be that they just aren't any good. It's a thin 
line between carefree (them) and couldn't-care-less 
(everybody else.) 
-Will Reisman 
Jane, you ignorant slut! Wake up on the wrong side of the bed this morning, did we? 
All sounds the same?! Average guitar riffs?! 
Goofy effects?! WHO, might I ask, is suffering from 
the debilitating effects of crack? Ever hear of Spike 
Featuring songs like "Mermaid Beach" and *Soaking 
up the Sunshine," McDonald makes it pretty clear 
what his interestS are. Summv City is surf-rock to the 
tenth power, with 
curs (*Careful•) to kick-ass funk licks ("Goodbye"). 
Switching it up enough to not sound like caricatUreS 
of modem pop bands, Robb Roy' have the abiliry to 
succeed with their radio-fi:iendly rod sound. 
Jfte Ught and the Darlc/Mctrk Femlno: 
Jones, Captain Beelheart, Frank Zappa, King 
Crimson? No? How about Schoenberg? John Cage? I 
guess not. Well, you know what they were doing? 
BREAKING NEW GROUND! That's what. Just 
'cause you're stuck in some kind of complacent time 
warp, Willy boy, doesn't mean the rest of music 
progress has to grind to a halt too! 
Listen to these arrangements! You think starting 
and stopping on a dime like that's easy? That's some 
serious precision playing going on. And if you really 
listen you'll notice that these guys happen to be 
extremely competent and versatile players. These are 
definitely not average guitar riffs . For that matter 
there's nothing average about any of the musician-
ship on this CD. Confusatron are fluent in many 
styles and it shows throughout as they weave in ele-
ments of Jazz ("Inspector Peeker"), Reggae 
("Inspector Pecker")-hey, emphasis on the word 
"weave," many styles within a single song-Country 
("Gauntlet of the Trailer Park"), a little surfer-rock, 
by way of Danny Gatton ("A.C.W.A.P.S.I.O.N"), 
and, of course, a whole Iotta rock. Sounds like they 
may have a Tool thing going on in "Preparation F." 
What a refreshing concept! 
Something diHerent. 
I don't know what the whole Transformer thing's 
all about either but it's sure consistent with 
Confusatron's music. Just venturing a guess here but 
one might say that those toys look like one thing 
one minute, bur a tweak here, a twist there and you 
wind up with something completely different. Okay, 
now let's listen to the music again. Well, now! How 
'bout that! 
My guess is these guys have cut their chops on 
standard song structures, formats, and styles and are 
just bored. Time to try something different. What a 
refreshing concept! Something different.! highly rec-
ommend giving Confusarron a serious listen. 
-murdoch 
McDonald belting out song after song of beach tunes 
that all sound alike. A lirtle too chirpy, he sings a bit 
like Joe Strummer on helium and speed. The non-
stop, uprempo tunes get redundant after ten min-
utes, as the eternal happiness slowly gnaws at you 
(it's like being beaten to death by Mary Lou Rerron.) 
Days of Pride and Hunge~'/Robb Roy; 
On their new disc Robb Roy belt out slacker mus-
ings about getting older and being alone, sounding 
scarily like popular radio-rock acts Matchbox Twenry 
and Three Doors Down while doing so. The band 
produces solid tunes that can range from sappy prom 
Femino, sounding like a second generation cross 
between Paul Simon and Sting, sings with the same 
kind of youthful exuberance that made the two song-
writers so prolific. The tracks are lighthearted and 
optimistic ("Nothing is Ever Enough," a very Phish-
sounding song with heavier lyrical content,) as 
Femino chants about delicate situations artfully, 
seemingly singing from his tiptoes. Except for a lirtle 
stint into rapping/singing that sounds like the lame 
guy from Barenaked Ladies (in •Let It Ride•), 
Femino's talent shines bright on his new album. 
.Addkfion/ ArthurKil: .Atthw:kill seems to be 
confused about their identity as a band. Part of the 
rime they pay tribute to '80s hair bands like Skid 
Row (bless their hearts) and the other half they 
sound like the next version of Linkin Park. Sadly, 
'80s rock will not make a comeback, and Linkin 
Park's genre of music is fading fast, so Arthurkill 
seemed to have mixed the wrong ingredients. 
Addiction is uneven throughout, and judging from 
the output of this album, Arthurkill better find a 
new musical niche--and they must do it fust. 
-Wilt /?lisman 
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9:30 P.M. • NO COVER! 
MAINE'S HOTTEST KARAOKE HOSTS! 
SUNDAYS, MONDAYS 
&TUESDAYS 
with Sid Thorne 
WEDNESDAYS 8c THURSDAYS 
with Michael Clough! 
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BAND: Laurie Jones 
ALBUM: Better Days 
SOUND: Confessional rock with a 
nod to New Wave. 
CARDS ON THE TABLE: I was 
ripe for the sound of Better Days. 
Over the past year, I've been digging 
on those crisp sweet sounds of early-
' 80s sophisto-rock (I might as well 
have the sheet music to Joy Division's 
"Love Will Tear Us Apart" tattooed 
on my ass) and Better Days generously 
ices Jones' cake with such stuff. 
MY TAKE: Though I wanted some 
of the genre dives to go deeper, I gen-
erally liked and sometimes loved the 
content of Better Days. Jones told me 
that among other qualities of her 
work, she's proud of her songwriting 
efficiency. I agree and I'll use the 
album's title track to illustrate Jones' 
skills in writing pieces that are catchy 
yet have enough thoughtful touches 
to make them multi-dimensional: 
Things roll along on "Better Days" in 
a predictable pattern until the ending 
of the first chorus morphs unexpect-
edly into a great Pretendersish riff 
which sends us into the second verse. 
Neat. The second chorous comes 
along reliably but this time it has 
backing vocals and synth layered on 
and the lyrics are cleverly altered. 
Then, instead of going into the third 
verse, the chorus bends into whole 
new turf. Cool, cool, cool. 
Jones also tells me that her work 
openly wears many influences and 
moods. I agree, but in this case, I also 
wanted more. Many of the songs start 
with a unique hook, instrument or 
effect but this opening is often treated 
more like a pop-up sample than a part 
of the song's weave. The violin jig 
that starts "Raining In the Highlands'' 
really surprised me but the rock it 
gave way to didn't. The opening of 
"Joey" promises to kick me around 
royally with Jones lashing out: "Uh, 
mister, excuse me, I was normal in the 
'80s!" but the rest of the song only 
rocks out mildly by comparison. I 
didn't want these openings to just 
decorate the main melodies. I wanted 
them and the melodies to play off 
each other and to the breaking point. 
When the attitude and the sryle 
choices really take hold of the song, 
the results are exhilerating. 
"Rebound"'s funk is as fresh and 
chilly as the soaring disco it gives way 
to and the chorus fuses the two beau-
tifully. The childlike Ia-la's that appear 
on "Lulabye" take over the song's end-
ing similarly to the na-na's on "Hey 
Jude." And like McCartney's wailing 
on that song, Jones' punching, soulful 
vocal declarations climb on top of 
those Ia-la's, reach right up into heav-
en and give God a good playful 
spanking. 





SOUND: Is Roots-Punk a real term? 
Well I'm gonna apply it to this band 
anyway! 
CARDS ON THE TABLE: Name 
your band after a bland, rubbery 
sausage and you must have already 
given up on yourself. So I thought. I 
had forgotten that even the best-loved 
band in the known universe had a 
pretry silly name which conjures up 
dual images of beret-wearing poets 
and disgusting little insects. There's 
only one way to sell a runty band 
name: Have attitude that doesn't quit 
and be on a damn musical crusade. 
And so, taking this very route, The 
Hot Dogs turn their dunce cap name 
into a golden crown and blow apart 
my skeptical smirks. 
MY TAKE: This album and I liked 
each other right off and, after several 
more listens, we're even closer. I've 
got criticisms of my new buddy-
what good friend doesn't? I wish the 
song order built the album to a peak 
rather than just keeping it hopping 
until the end. I wish the band-titled 
song could have displayed the band's 
pride without the unnecessary arro-
gance {or am I mishearing the lyrics 
as "it must hurt to be in YOUR 
band.") 
But my new buddy has won me 
over in all other areas of doubt. The 
declarations of ''I'm so f***ing drunk" 
could make the song seem like just a 
lame junior highschooler's rebel yell 
but listening to the verses, I began to 
hear a story of a jealous ex who's too 
hurt and confused to do anything else 
with himself. "Running Out Of 
Things To Do" sounds like a cliche 
condemnation of suburban tranquiliry 
but the dullard-dad's plea of "God 
knows I tried" puts a whole new 
empathetic spin on things. The cho-
ruses of many of the other songs are 
fun four-word simian-shouts but 
every one is rooted to the ground by 
very sharp, very real social angst. 
Musically, my buddy is prone to 
seizures, twitching and flailing in fast 
slam-dancing rhythms for two min-
utes before the episode passes. But 
that doesn't make the fast songs 
monotonous or unfun: Playing always 
shifts textures, colors fly through the 
sonic rainbow, vocals range from Jello 
Biafra grandeur to tortured throary 
howls and in any free spaces the lead 
guitar crams in as many hyper-speed 
phrases as it can. Exhilerating. 
My buddy has some other sides to ' 
its rock-face as well: Reggae on 
"Running Out of Things To Do," 
polka and Spanish guitar on "Your 
Pretty Face Has Gone To Picasso," 
and slouch-back-and-roll country 
bounce on "Bottom Of the Ocean" {a 
rock tune about as great as anything 
I've heard). 
So, we're quite fond of each other. 
If my buddy doesn't mind, I'm going 
to knock off a couple of tracks, tweak 
the order and then put this album in 
a place of honor with my Clash, 
Husker Du and Sex Pistols tapes ... 
welcome home. 
by Doug Collette 
Gov't Mule (Live and 
on Disc), et. al 
G ov't Mule is one of the most prominent groups on the jamband scene and for good reason: their 
prolific nature coincides with their ambi-
tion on stage and in the studio. The Deepest 
End (ATO) is the culmination of a project 
that began in the wake of losing founding 
member Allen Woody to an untimely death 
and has taken Mule through two previous-
ly-re~ased double CD packages and now 
includes this three-disc set including a 
lengthy DVD. 
As with the previously released live set, 
Live ... With A Little Help From Our Friends, 
this new set is full of surprises, in terms of 
both song choices and arrangements. The 
diversity is one thing: from the quasi-blue-
grass of "Lay of the Sunflower" with Bela 
Fleck and Victor Wooten to the gospel 
blues of "John the Revelator" with the 
Dirty Dozen Brass Band Horns. The core 
of the Mule-guitarist/singer Haynes, key-
boardist Danny Louis and drummer Matt 
Absr-display versatility as tasteful 
restraint. Taste, in fact, is the hallmark of 
the marathon six-hour set recorded in New 
Orleans (the complete concert of which is 
captured by dint of the two CDs plus the 
· DVD); even on the potentially over-the-
top encore of "Thorazine Shuffle" with 
three bassists-George Porter Jr, 
Widespread Panic's Dave Schools and 
Metallica's Jason Newsted-the band stays 
to the point: no meandering guitar mono-
logues or melodramatic drum solos. 
The latter performance occurs afrer an 
impromptu solo rendition ofThe Eagles' 
"Wasted Time" as Warren waited for Porter 
ro arrive. Only a little less startling is this 
rendition of "On Your Way Down," in the 
Little Feat arrangement, featuring Sonny 
Landreth on slide guitar. Of course, hard 
blues-rock is the roots of Gov't Mule, so a 
cover of Cream's "Politician" is apropos, 
expecially when the band at that point fea-
tures two members of Los Lobos (who 
cover the rune themselves), bassist Conrad 
Lozano and guitarist David Hidalgo .. 
Mule revealed an even broader scope 
of contemporary roots during thei.r recent 
appearance at the Orpheum Theatre in 
Boston. Haynes explicitly proclaimed his 
gratitude for the audience's response more 
than once as the evening went on, but it 
was the Mule's collective solidarity that 
truly ignited the fans' appreciation. 
Dubbing this fall tour "Rebirth of the 
Mule" is appropriate since the group is 
once again unified with the permanent 
presence of bassist Andy Hess (Black 
Crowes, John Scofield Band): the latter's 
heavy bur fluid figures keep the band in 
motion constantly. The bulk of rhe second 
set displayed just another reflection of the 
group's adventuresome nature. Consisting 
largely of covers ranging from The Who 
("Eminence From," "Young Man Blues"), 
Led Zeppelin ("No Quarter"), The Beatles 
("I Want You [She's So Heavy]"), AI Green 
via Talking Heads ("Take Me to the 
River"), topped off with a tease of Hendrix 
("Third Stone From the Sun"). Haynes 
played off each member of the band in 
turn through the evening on such original 
staples as "Rocking Horse," but led the 
quartet headlong through a Johnny 
Winterized version of "Good Morning 
Little Schoolgirl" as an encore. 
By the rime the three hour perform-
ance was over, the band was in as much of 
a frenzy as the crowd, which had reached 
an earlier fever pitch when Chris Robinson 
of the Crowes, having opened the show 
with his New Earth Mud band, joined 
Gov't Mule for a volcanic version of David 
Crosby's "Almost Cur My Hair," followed 
by a rendition of "Sometimes Salvation" 
that might well have cut the Crowes. 
Performances such as this are the reason 
Gov't Mule are raking on something of 
mythic status in the jamband scene because 
Gov't Mule represent the musicality at the 
heart of the movement so well. Good songs 
and smart musicianship have become hall-
marks of the Mule and rhe most listenable 
artists in the genre. 
Scrapomatic (self-titled, Artists House) 
is a collaboration of Mike Mattison (who 
has recently worked so memorably as a 
vocalist with The Derek Trucks Band) and 
Paul Olsen, a gui-
tarist with as firm 
a grasp on the 
fundamentals of 
R&B and soul as 




on this CD and there's a certain sameness 
to the material bur there's nothing less than 
deeply-felt and authentically-rendered, no 
small accomplishment in this particular 
realm, where false gestures lead to faux feel-
mgs. 
Multi-instrumentalist Jason Crosby, a 
new member of Robert Randolph's band, 
could learn a thing or two about depth of 
feeling from 
Scrapomatic. His 
Four Chords and 
Seven Notes Ago 
(Artists House) is 
a work of con-
summate crafts-
manship, long on 
texture, short on 
emotion, the easily recognizable work of 
musicians who intimately know their 
instruments, but have much to learn about 
how to use them as a means to a memo-
rable end. 
Led by the brilliant young bassist for 
the Allman Brothers Band, Oteil 
Burbridge, The Family Secret (Artists 
House) is a great example of how inventive 
musicianship can deepen a mood created 
by well-wrought 
material. 
Recorded in the 
deep south of 
Louisiana, the 
languorous mood 
of these songs is 
made all the more 
palpable through 
the unhurried, yet insistent exchanges 
between the Peacemakers quinter. The 
depth of John Snyder's production adds to 
the earthy atmosphere. 
Likewise, the Aquarium Rescue Unit 
brews a heady mix of funk and rock over 
which are slung vocals that smack of spur 
of the moment improvisation (squarely in 
the hipster tradi-
tion of founder 
Col. Bruce 
Hampton). It's a 
credit ro the band 
that, with a few 
minor exceptions, 
rhe words don't 
get in the way of 
the sleek, heartily produced and played 
instrumental tracks on The Calling (Inio 
Music). It's perhaps unfair to single out an 
individual, but guitarist Jimmy Herring 
never ceases to amaze in whatever context 
he plays. 
All four of these releases are double-
disc sets including a DVD with back-
ground material apleory. 
Gov't Mule anticipates the growth of the 
technology and the concept as well with 
The Deepest End, once again reaffirming 
how the band, despite the pOtential of a 
mammoth setback, positions itself at the 
cutting edge on virtually every front. 
J r Quarter Notes 
Think Tanlc/Pat Martino (Blue Note): Arguably the master jazz guitarist of the times, 
Martino combines intricacy and ingenuity (in both his playing and choice of material) with an 
absolutdy pristine tone. He gives a whole new definition to traditional jazz because music like 
this sounds completdy fresh. · 
Blazing Homs-Tenor in Roots/rommy McCook (Blood and Fire): Roots 
music at its most demental, this is a mesmerizing combination of R&B sax, alternardy sultry 
and silken over a reggae groove that grows deeper with each successive cut. It's as hypnotic as the 
best dub, but even more affecting since the interaction of the players gives the sound warmth 
and a sense of play missing from that genre. 
Universal Syncopafions/Miroslav Vllous (ECM): There's a tangible sense of play; 
not to mention a hearty sense of humor among these musicians-including Jan Garbarek. John 
Mclaughlin, Jack Dejohnnette, Chick Corea and Vitous himself-that belies this CDs austere 
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. graphics. It begs repeated listening for those reasons alone, bur also for the collective sense of dis-
coveting the compositions as well as rediscovering each other's playing. 
DGJnoged in Traruit/Stew Swallow w/Chris Pollar and Adam 
Nussbaum (ECM): The way Swallow describes this project in his liner nores, the recording 
of this live disc proceeded directly &om the compositions to the rehearsals to the performance. 
As you listen, however, you can sense the effort expended by each of the three pla}'l'~ even on 
the quietest, prettiest tunes, as they interact with each other in mastering the material as well as 
uncoiling their imaginations. 
Undassilied/Rabert Randaph & 1he Family Band (Wamer Bros.): Besides 
being unconventional with a vengeance-try to remember when you last heard a pedal steel used 
this way-this CD could be used as a musicological primer in the connection between blues and 
gospel music. You'd be hard pressed to find music in any genre more uplifiing than this. 
The Portland/Boston Connection 
by Brian Westbye 
Kimchee Records 
The best things in life are born out of 
passion. Bob Dubrow has been host of 
Pipeline! (no relation to this column) on 
Massachusetts Institute ofTechnology 
radio station WMBR 88.1 since 1989. He 
and engineer and fellow musical obsessive 
Andy Hong developed a large cult follow-
ing of devoted musical gourmands, faith-
fully tuning in every Tuesday night for rhe 
best in local and live indie rock. By 1996 
rhe tim~ had come to release a compila-
tion disc: Pipeline! Live Boston Rock on 
WMBR. Another compilation, In My 
Living Room followed in 1999, and rhe 
label was officially born in 2000 wirh a 
split EP from Victory at Sea and Helms. 
Since chat time, Kirnchee has released 
some 30 COs from Boston luminaries 
such as Chris Brokaw and Thalia Zedek 
(borh formerly of Corne), Tugboat Annie, 
Blake Hazard, and The Pee Wee Fist. 
Here's a Whitman's sampler of new releas-
es. For more dirt on all of rhe below, log 
onto http://www.kirncheerecords.corn 
For Barbara Lee 
Seekonk 
8-Song CD 
Ever sit through a movie where the 
first hour and a half is ploddingly tedious 
and the last half hour is breathtaking? For 
Barbara Lee could be the soundtrack. The 
whole album should be resequenced in 
reverse order. The last few rracks are quite 
stell:u, but by the time the match fmally 
lights, it's almost roo late. Frustr~ting, 
because this is a band that is on the verge 
of something special. Former singer Shana 
Berry delivers sensuous, cloying vocals, 
which lilt over ambient guitars, keys and 
cellos. Velvet Underground explorations 
and Cowboy Junkies acoustic paeans meld 
with pure jangle-pop and erno, and the 
songcraft and musicianship is strong 
throughout. The band interplay is right, 
the mix is fairly good, and there is no 
doubt about the conviction of the delivery. 
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That's all swell and good. The prob-
lem is chat Seekonk has an M-16 aimed 
directly at their collective feet: linear simi-
larity. The biggest culprit is rhe extended 
intro. Two in a row up front (on track 
rwo, "Swim Again," it's I: 17 before vocals 
come in and 2:12 before drums appear). 
Three out of rhe first four songs feature an 
extended intro, and chat's m<>re chan 
enough to kill interest. And there is far 
roo little diversity in tempo, rhyrhmic and 
stylistic considerations. This is a critical 
time for Seekonk. It's rime to forge a 
definitive identity. For Barbara Lee is chis 
close to being great. Wirh a little focus 
and a good bit of woodshedding, rhe next 
release could easily get there. 
http://www.seekonkmusic.com 
Republic of Two 
Nedelle 
11-song CD 
This album is a breach of2 AM June 
rooftop air and shimmering city lights. 
Nedelle Torrisi is a fierce talenr: a lovely 
vocalist, a sieve of R&B and jazz influ-
ence, a multi-instrumentalist wirh a total 
understanding of stylistic requirements. 
"These Days" is a quickie nylon-string 
acoustic intro with violin and doo-wop 
harmonies, but rhe album really kicks in 
with "Come Around," an easy groove 
channeling Marvin Gaye and Erica Badu. 
Nedelle's vocals carry a touch of Gladys 
Knight, with a beautiful tonal quality. A 
bit safe and passive, no real stretches, but 
that's fine: utilize your strengths, and don't 
try to be Patty LaBelle if you're not. She is 
quite adept at layering her own harmony 
vocals, and has a great feel for weaving 
vocals in and out. The voice is beautiful, 
>Ut rhe writing is absolutely fabulous. 
Nedelle the composer has listened intently 
to a diverse list of masters, from the afore-
mentioned Marvin Gaye to Rickie Lee 
Jones to Antonio Carlos Jobirn. To go 
from "I Lied" (Stevie Wonder would be 
proud ofNedelle's melody-framing chord 
changes) to "Lament" (a bossa that Stan 
Getz could've soloed over) demonstrates a 
passion for rhe greats, and a unique ability 
to offer an original translation. Republic of 
Two is a vibrant effort from a musical 
force to be reckoned wirh. 
http://nedelle.org 
Send You Home 
Suntan 
7-song CD 
Like a psychedelic roadmap, Send You 
Home snakes through a wide swath of 
landscape. Brilliant instrurnenration, a rev-
erent nod to rhe Brit-Mod and Eight 
Miles High elders, and rhe modernistic 
sensibility to kick it all out. The record 
(and it does feel and play like a long-play-






to keggers or first dates, bur for long 
drives and ruminations. A dark room, one 
candle and an internal checklist. The 
desert mirage guitars of Nick Holdzkom 
and Scott Endres ease into "Rising for 
You" and rhe organ of Lindsay Arch estab-
lishes the rules for rhe rest of rhe ride. The 
song is a slow build with a total Doors 
vibe and howling guitars, and rarely has 
rnodern-retro worked so well. The inter-
play berween the aforemenrioned and 
drummer Dominic Mariano is stellar, each 
playing appropriately, not for the song per 
se, but for the vibe. Make no mistake; 
this is improvisation at the highest level, a 
masterpiece created on the spot. At times 
a bit tedious and long-winded, Suntan are 
nevertheless much more listenable than 
most neanderthal "jam bands." They don't 
sound like a bunch of stoners trying to 
play jazz fusion and channel the maharaja. 
They do sound like a bunch of college 
inrellects rocking out on diverse influences 
from Hendrix and The Doors to Smashing 
Pumpkins and Jane's Addiction. And 
incense is preferable to bong smoke any 
day. Quite an aural experience from these 
purveyors of enlightened noise-art. Pack 
yer bag and take a trip. http://suntanmu-
sic.corn 
The Evening Drag 
Torrez: 
11-Song CD 
Torrez is a band chat is not in the 
least beholden to tried and uue conven-
tions. While many bands are content to 
zig and produce safe, predictable fluff to 
opiate rhe masses, Torrez zag wirh a chal-
lenging collection of intimate and imme-
diate sonic paintings. The Evening Drag is 
a dark tapestry, brooding and melancholy, 
yet optimistically determined. Singer/ gui-
tarist Kim Torrez leads her charges, rnulri-
instrumenralist Sidney Alexis, bassist Chris 
Greiner and drummer John Greiner into 
murky waters. The majority of rhe album 
is centered around minor tonalities, but 
there's always a bit of light: a shift to a 
major tonality for an uplifting chorus, an 
extra ache in Kim's plaintive, smoky vocals 
(remarkably similar to Aimee Mann), 
thoughts of turning it around. Ir's easy to 
relate to rhe album; it pulls rhe listener in 
and announces "I know what you're going 
through." 
And rhe sentimenr is delivered wirh a 
wide array of tools. Bass as a tonic instru-
ment, washes of guitars and keys, rnel-
lotron, slide guitar, cello and all kinds of 
shimmering ambienr touches make The 
Evening Drag a joy to listen to, especially 
on a good pair of headphones. Boston 
superhero producer Pete Weiss has per-
formed a masterful job committing the 
material to tape, layering all these textural 
elements without loosing the songs in the 
translation. This is no easy trick, and 
Torrez benefit greatly from Weiss' ears. At 
the end of the day, The Evening Drag is an 
evocative snapshot of a bmd with vast tal-
ent and a penchant for delivering music 
that those on the top of the Billboard 
charts would envy. Expect greater things 
to come. http://torrezmusic.corn 
by Chuck Yoho 
ment "advisors." These are also the same peo-
ple who interact with masses of music lovers 
and play an imponanr role in creating a 
"buzz" for bands. Be respectful of each club's 
way of doing things by being as accessible to 
the help as possible. 
Playing for the 
Club Owner 
Until you've sold enough albums that 
people overlook the fact that you're an ass-
hole, your job is to impress the owners of the 
places you need to play. This is ground zero 
of the rock 'n' roll battlefield. 
The most important thing a dub pro-
moter is looking for is that your band brings 
people to the club. Forget if your demo 
sounds great or your guitarist does a solo with 
his teeth. The bottom line for any business is 
profit. Generally I think if the cost of the 
band and production is equal to or less than 
ten percent of the bar and the rake at the 
door, then both sides have gotten a fair shake. 
Like any employee/employer relationship, 
you want them to make money. By bringing 
everyone and your grandmother to the show 
you have established an important business 
relationship that will eventually become 
lucrative to both band and owner. 
Advertise! Advertise! Advertise! The more 
you get your name and the names of the 
clubs you're playing out there in print, radio 
and good ol' flyerin', the better. Clubs, like 
bands, will take publicity any way they can 
get it. Nothing impresses a promoter like an 
army of people stapling flyers to telephone 
poles. 
you sit backstage on a velvet couch, 
e smell of vanilla rising from so 
This is ground 
zero of the 
rock 'n' roll 
battlefield. 
Be professional. Show up on time and 
stick to the set rimes. Make sure your gear 
isn't scattered throughout the club when 
you're done. Common sense. 
any candles, you reach for the crys-
tal bowl sitting on the Anvil case next to you. 
Popping the candy in your mouth, a rage, 
beginning from your belly and racing out of 
every pore nor covered in make-up, swallows 
you as you smash the bowl against the con-
crete wall. "I SAID F*#@!ING MIKE AND 
IlffiS!" Through the broken shards of glass a 
wormly promoter hurries over with an offer-
ing of a Fosters Oil Can. You drink the 
manna and it soothes the rage for now. You 
think to yourself 'they better have four blue 
towels on my amp!!'. 
It has long been my policy to take any 
gig regardless of pay or distance if I think the 
owner or promoter of that club will be there. 
What better press kit than a live ·perform-
ance? If he/she likes you then you have the 
opportunity for another show, maybe with 
money this time. Then maybe that show 
turns into a regular gig every month at this 
place. The next thing you know you're on the 
bill with all the club's national acts and you're 
finally reaching a lot of people. Do this at a 
bunch of places and you're on your way to 
building a strong following. Here are a few 
ideas to get on the owner of any club's good 
side: 
Try to get the staff on your side. This 
can be as simple as just being a good ripper 
or as costly as doling out r-shirts ro the entire 
staff. You'd be surprised at how many owners 
have bartenders and bouncers as entertain-
Most club owners: though they are busi-
nessmen, usually have an interest in music. 
They know it's a rough world out there but 
by doing the best job you can at self-promo-
tion you will earn their respect. Show them 
that you believe in yourself and they will give 
you the opportunity to get your music out 
there. This is a symbiotic relationship. We 
need them as much as they need us. 
For Independent Recording Artists 
by David Phillips 
W elcome to this new area that is designed to help you, the independent recording artist, wirh rhe process of releasing a music album, from song 
conception to retailing. This column is designed to help 
educate and motivate you with ideas, suggestions and facts 
about the "album" production process. That is indeed to 
say the process, not the tools. This column is nor designed 
to get into the best amp, microphone, studio, printer, repli-
cation house, etc. (Maybe on occasion, when it is rele-
vant-never say never ... !) 
There is a virtually infinite number of promotion and 
marketing tools out there and I don't think that any rwo 
artists have "made it" the same way in the recording busi-
ness. Each month we will talk about the various aspects of 
creating a "successful" independent release. One of the 
most important aspects of the process is having a realistic 
and clear definition of the word "success." We will discuss 
expenses, project management, recording, mixing, master-
ing, package design, mass production, release parties, tours, 
promotion and publicity. We will also talk to recording 
artists who have enjoyed independent success and learn a 
little about what has worked for them. 
One fact that artists-often fail to realize about the 
recording business is that there is no free ride, of course, 
not even if you catch rhe ears of a major label. In fact, if 
you are working with the majors, rhe ride is much farther 
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from free than if you work 
independently. Artists who 
are signed to major labels 
need to sell more albums 
than those who work inde-
pendently, period. Yes, you 
might get "rich and 
famous" on a major label, 
but, someone has ro pay for 
all of the expenses of pro-
ducing and promoting 
"major" releases and that 
someone is you, the artist. 
You pay by selling enough 
discs (hopefully) to cover all 
of those expenses. 
The relationship with a 
major label is very dynamic. 
Best case scenario-artists 
have potential to make 
themselves, and the label, 
By working independently, you can 
avoid the long shot risks and the ups 
and downs of a maior label relation· 
ship, as well as, enioy the freedom 
and control of doing it yourself. 
time and earned their 
own audience. Tommy 
Mottola, head of Sony 
Music, when once 
asked if he knew more 
about the record busi-
ness than any other 
person, replied that as 
far as he was con-
cerned, Mick Jagger 
was the person with 
the most knowledge of 
the business. Imagine 
that, an artist is con-
sidered to be one of 
the most knowledge-
able people in rhe 
recording business! I 
know, you're con-
cerned about losing 
your edge as an artist 
very wealthy! Worst case scenario-an artist could end up 
being legally indebted to a major label to the tune of hun-
dreds of thousands, or even millions, of dollars. As you 
probably know, major labels only "sign" a very small per-
centage of artists that are out there. Then, they realistically 
only provide proper promotion to a small percentage of the 
artists that they sign. Then, only a lucky percentage of 
artists that get proper promotion are ultimately embraced 
by the buying public. 
By working independently, you can avoid the long 
shot risks and the ups and downs of a major label relation-
ship, as well as, enjoy the freedom and control of doing it 
yoursel£ Whether you work for a major label or independ-
ently, it is still work and you must be very determined, dis-
ciplined, and motivated in finding your audience and keep-
ing their interest. 
So, the question is, are you motivated, disciplined and 
knowledgeable enough to carve your own career independ-
ently? Absolutely! If you are not on rhe right path already, 
you can be, and artists who take it upon themselves to 
learn about the recording business will be more successful 
than artists who don't. Many major labels prefer to work 
with successful independent artists who have grown over 
if you get caugh r up in the business end .. . Remember this, 
I think we could all a_gree that Mick hasn't compromised 
the "artist lifestyle" a whole lot along the way! With thar, I 
invite you to educate yourself about the process, roll up 
your sleeves and make yourself a comfortable living doing 
what you enjoy! 
New Independent Releases 
Each month we will announce current local independent 
music releases. If you would like your new Music or Music 
Video release listed here, please email dave@fivernasks.com 
and include the following information: 
1- Artist Name 
2- Album Name 
3- Format (CD, DVD, VHS, Cassette, etc.) 
4- Scheduled Release Date 
New releases will be listed once, as close to the release date 
as possible. Sorry, no reviews here. This area is only to 





Friday nights, The best live bands !!! 
MIDNIGHT SPECIAL 
Classic Dance Rocb 
[i,L(JSION 




19th High -rw classic ro& I Frl 26th Wolfgang Featurlng the MICHTV 4 Sirip ntley" Funl:rlflecl dance band from Boston Mass. 
Huge New Years Eve. Bash 
Southern Maine's biggest dance party 




Dance all night with 
Every Thursday 
All Winter and Spring 
JOEY OK£ 
Thl& guy ts NUTS o.nd wlll le"ve you 
in Sdtc:hes ••••• 
CHRISTMAS P A'RT'f?? 
YOU STILL N£SD A BAND OR PJ?? 
NEW YEAR'S EVS BASHWl'I'fl NO ON£ BOOKED?? 
WEDDING T1-IIS SPRING/SUM'MER?? 
NE:sD ENTERTA.INMSNT FOR YOUR FUNDRAISER?? 
Razor Sharp Promotions 
( 207) 784-5321 razorry@aol.com 
The BEST Tribute Bands, Original Acts, and Cover Bands of all Styles. 
OJ'S THAT WILL KEEP YOUR AUDIENCE DANCING •.•. 
Local Musicians send your Kit to us for Spring Showcases 
Razor Sharp Promotions P.O. Box 324 Auburn, Maine 04212 
www.razorray.cjb.net 
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;!/• /)ANC/NC AND ENTERTAINMENT COMPlEX 
C\..'-'2oow~,!~~UXt:> 
-.t~-a4t.et • llltit111 . 
NOW OPEN 7 DAYS A WEEK!! e 
Club Liquid Ia 21 + with Proper I.D. 
Sunday + Mondays Watch the Games on the Big Screen 
Tuesday + Wednesday Pool Tumaments + KARAOKE NIGHTS 
Thursday Join OJ COOL V -for the HOTTEST RAP+ HIP HOP 
Friday's are LIQUIFIED with OJ LIQUID in da House Dance all Night!l 
Saturday's THE BEST "LIVE" BANDS with Liquid Spining 
In between Sets!! 
CALL THE CLUB FOR SCHEDULE AND INFO- 207-623-2277 
Reverend Groove, R+B with Wolfgang featuring the Mighty "Skip Tilley", 
Unscarred, BCP, Sundog, Reggae with STREAM, and Lots More this Month 
By Your Tickets Now at Any Bullmoose Location for our 
NEW YEARS' EVE BASH 
with FUNL, Bleed Through, 
and Dance Music Spun All Night til2am .... 
THE WMHB TOP 30 LIST 
This list Is based on the Top 30 most-plays during the last week of 
each month by DJs at WMHB, Waterville, 89.7 FM. 
I.. 6BDll Rtcgrding 
1 DEATH CAl FOR CUTIE Transatlantidsm 
2 IGGY POP Skull Ring 
3 ANT~LAG lhe Terror State 
4 DISnLLERS Coral Fang 
5 STONE COYOTES Rise From lhe Ames 
6 HOWIE DAY Stop Alllhe World Now 
7 WHEAT P .. Second, Per Second, Per Second. •• Every Seconcl 
8 RYAN ADAMS Rode: N Roll 
9 TRAVIS 12 Memories 
10 JET Get 1om 
11 GUIDED IY VOICES The Best Of Guided ly Voices: 
12 MICHELLE MALONE 
13 GARAGELAND 
14 WRENS 
Human Amusements At Hourly Rotes 
Stompin' Ground 
Last Exit To Garageland (REISSUE) 
1he Meadowlands 
15 PENNY ROYALTY Static 
16 CUM SNIDE A Beautiful EP 
·17 EARLY NOVEMBER The Room's Too Cold 
18 ORANGER Shutdown 1he 5,../Fr- 1he AMes Of Electric a-. 
19 snLLs 1.ot11c Wll Break v- Heart 
20 20 MILES Ufe Doesn't Rhyme 
21 SU RAY Stan At Noon 
22 HERO PA1TERN Cut You Out 
23 MOJAVE 3 Spoon And Rafter 
24 APOLLO SUNSHINE Kat-'t 
25 PIA$ANTS Welcome to My Country 
26 MANIC HISPANIC 1he Mw>uclo Incident 
27 RICKIE LEE JONES 1he E.,.... Of My lest Day 
28 MY MORNING JACKET It Still Maves 
29 JOE STRUMMER AND THE MESCALERO$ Stree-re 
30 R~EN~CH~~~~~~~~~--~~L~o~~~~~~rm~~~-~n~~~~~~~~~ 
THE WRBC 91.5 - BATES COLLEGE TOP 
20 METAL/LOUD ROCK LIST 
ROCK 'N' ROLL OVERDOSE airs Wednesday Nights: 
10 to Midnight Request Line • 207-777·7915 or 777-7916 
Now STREAMING ON-LINE 0 wwow.bates.edu/wrbc 
Ngttgngl Iq 2Q Artllh Lpsgl Loud Rqsk(Metal Artitts 
1 Texas ChGiinMw MassaO't 1 Odtlocracy 
2 Devllclrl""'" 2 llue Color Product 
3 .Dew Scented 3 lleecllhraugh 
4 ~mlc 4 1heary of N-sotivity 
$ Vader 5 Grand Unified 1heary 
6 ..._.nglhrough 6 hcape Wheel 
7 Mastodon 7 Dead Sea-
a Mast Precious lload 8 Eatpty Heatf 
9 ,._tosity 9 "'-ght Out 1hought 
10 Cannot 10 .. lldlla 
11 ltetic X 11 Un&UII eel 
12 ""- 12 Cynical 
13 ..,_ 1he lluried and Me 13 M-.y lhet 
14 Six .... llnller 14 ...... 
15 ..._ 15 Nos... Mali 
16 My R... 16 Sleepwalk 
17 ...... An8tt 17 s.cl 
11 Dope 18 ln•tl 71 
19 MIMheoomheool 19 1tDtncf All¥e 
20 o.-n-ter 20 Sulo ._.....,., .._.. 
ii'HE WERU TOP 1 0 JAZZ LIST for the lost week 
before publication. WERU, East Orland, 89.9 FM. 
'1. 6IDU ......... 
1 CASSANDaA WILSON Glaonawed 
2 AVISHAI COHEN Lyla 
3 EITHR/ORCHESTRA Nn Mallami-
4 UURTY ILLMAN Tactilea 
5 GREAT JAZZ TRIO Autumn Leaves 
6 ART ENSIMIU OF CHICAGO 1he Meeting 
7 SEX M0a Dime Grind Palace 
8 NNENNA FREELON Uve 
9 RED ANDERSON lack At 1he Velvet 1.ounge 
.10 RON BLAKE Lett We Forpt 
THE WERU TOP 10 NEW WORLD LIST 
• 6IDU 
1 VARIOUS ARnSTS 
2 VARIOUS ARTISTS 
3 VARIOUS ARTISTS 
4 SAMITE 
5 OZOMAru 
6 TOMMY MCCOOK 
7 VARIOUS ARTISTS 
8 VARIOUS ARTISTS 
9 OSCAR LOPEZ 
10 VARIOUS ARnSTS 
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Blazing Horns/Tenor In Roots 
French Cafe 
Bellyticious 
My Destiny: Ml Destine 
Compilasian: World of lndlpop 
The 
MUTINEERS 
With Special Guest: 
Matt Newberg 
Sunday, December I 4th - 4:00 p.m. 
Mallett Hall - Center of Pownal 
(i-corners on route 9; 688-t'\31 FMI) 
FEE: $10.00 
OTHER DONATIONS (~LOTHES, FOOD) 
WEL"COME! 
ALL PROCEEDS TO BENEFIT THE' ~--
1 
l •---· --- -- -
~ L 
,)0> ~,.. 
~ _, . ' 
. ~ ·: 
Smart Web Site 
Is tEasy ~o Vse 
Por cyou and cyour Customers! 
. ' · cio~· 
(e~i~ 
71i Q>eOJ' 
e Internet ~eeds :N{ote 
Zach Soares 21'1/266.4162 
I zsoa@prexar.coml 
recording/mixing/mastering engineer 
-Mobile digital multi track recording studio 
- Thrn your practice space or open mic 
venue into a recording studio 
-Cheap fast demos 
-Recording of oral histories & audio books 
-Vinal and tapes transfered to CD 
-Music Performances 
Serving Bur Horbor - Ellsworth - Bangor and surrounding areas 
Bands- record live In the studio! 
24-track digital recording 
Complete production facilities 
AJJ types of music soundtracks •""''""" 
, J "'""'"'"'Y' 
spoken word, humorists, and more 
www.outlookstudlo.com 
Ted StPierre, Engineer/Producer 
the studio 
24-track recording 
• 24-tmdc: digital recording 
AdS!!!~ ·automated mixing 
•protoob 
·p~Qiwtiqn sawiasw••He 
.,., ... ,., , .. 
AM.R STUDIO 
HIGH CE&INGS • GRIAT ACOUfi'ICS 
FOR OUR CUIMT LDTI UNa 
AND MOIIIINFO 
VIlli' US ON 111E WR AT 
FOR SALE/RENT 
1930'S ELECTRIC STOVE. Chilies Rubber Dingy 10' 
and 40hp Evinrude motor. Love seat, couch, Oak 
emenainmenr center, dish washer, washer ... 838·9926 
(11/03- 2x) 
1982 26' MOTOR HOME- Air- 4S4 chassis- genera-
tor & air- driver's door- full bath - bunks - booth -
couch - sleeps 8 - 60k miles - runs great. 838-9926 
(11/03- 2x) 
1991 DODGE CARAVAN V6 Auto maroon, seats 7. 
1987 Ford Escort 4 cyl. 4 Door standard. Only 50k 
miles- mom's car. 838-9926 (11/03- 2x) 
1992 FORD CONVERSION VAN MARK Ill 3C2-
loaded - whire & blue trim - sears 7 - color 1V & VCR 
- V8- air- auto -looks and runs nice. 1992 Ford 
Aerostar Van - aura - V6 - seats 7 - :Ur - red - runs & 
looks great. 838-9926 (11/03 - 2x) 
78 PRECISION $550. Ampeg SVf 50 Pro 15"+ 
2XIO" cabinet. $400. Ampeg SVf 410-HEN 4Xl0" 
cabinet. Maybe 10 hours use. $450. 2 Eden 
EC1060XL8 speakers. 10" 8ohms. Hardly used. 
$200 pair. Tom Marrin 603-978-2178 www.elec-
tricbass.net (12/03 - 2x) 
AMPLIFIER SPEAKERS- Technics SB-L201, Linear 
Phase Speaker System. One pair, wood grain finish; 
26"H x 13.5"W x 13.5"D. Excellent condition, no 
longer need. Definitely worm a look. Asking $20.00 
Will accept best offer. Need to dear our some space -
wam ro move them out quickly, asap. Call 284-6657. 
Saco. (11/03 - 2x) 
BORN TO SING VIDEO! Learn from singing pros. 
lmpove your voice quality, breath control, expand your 
range and projection. Pros explain, then dernonstate 
and have you sing along wih the video. Covers all 
music, pop to rock. All levels for all age groups. $30 to 
Bemis P.O. Box 9715-340 Portland, ME 04104 
(11/03 - 2x) 
EAW Bll-800 bass bins w/18" lOOOW RCP drivers. 
Big professional subs. AU che low end your band or 
club will ever need. Excdlenr condition $800/pr or 
b/o. Also, unloaded 15" bass cabinets with casters. 
Grear condition. Cheap! $50/pr. Call 934-7216. 
(12/03- 2x) 
LOOKING FOR A NEW BAND PA? We carry 
Mackie, Soundtech, Community, Crest, Crown, Shure, 
DBX, Behringer and lots more. We meet or bea[ the 
mail order catalog prices. Check us out: Powered 
Mackie 12" & horn speaker $1098 pair. Peavey SP-5 
15" & horn speaker $449 pair. Peavey CS 1200 Power 
Amp $259. VECTORSONJCS 245 Center St., 
Auburn, Maine 207-782-4441 (11/03 - 2x) 
PlANO, BALDWIN, spinet with bench and dehumidi-
fier. Walnut wood, like new $2200 OBO. Orr's Jsland, 
ME 833-8006. (ll/03- 2x) 
SHO BUD PEDAL STEEL GUJTAR. Large size, has 
Uoyd Green's initials on dte side. Leather arm rest. 
FMI call Esther Milroy 207-879-2667. (11/03- 2x) 
STUDIO FOR SALFJRENT 600 sq. ft. sound srudio. 
Private soundproof music srudio (/ bath, kitchenette, & 
direct entry into basement of churning 3 bedroom Cape 
wl hardwood Doors. fireplace, oil heat, new appliances 
next to 2 story insulated an srudio barn with w/ plumb-
ing and gas heat. Property has updated major electric w/ 
individual meters to both srudios. Half mile to Exit 10, 
off street parking for 8. 0.45 acres. Falmouth -
$280,000. Assist2Sell 1-800-727-9231 (12/03- 2x) 
USED FENDER, GIBSON AND MARSHALL arriv-
ing weekly at Moose County Music & Surf1 We buy 
and seU used guitars and amplifiers. Strings, parts and 
accessories in stock. Consignments wecome! Moose 
County Music & Surf, 610 Congress Street, Portland, 
ME Tues.-Fri. 12-6, Sat. 10-5 (207) 761-8084. (11/03 
-2x) 
VINTAGE JBL D-140. 15" bass speaker. Nice sound. 
Currcncly mounted in a Thiele Design cabinet. $100 for 
raw speaker, $125 w/ cabinet. Call 207-439-6160 ore-
mail jusmike@learthlink.net (11/03 - 2x) 
MISCELlANEOUS . 
PERSON WANTED FOR PART TIME CLEANING 
apply in person M-F at Old Pore Tavern 11 Moulton Sr 
Portland Maine 04101 207-879-5540 (12/03- 2x) 
SAFE, CREATIVE, BRAVE FEMALE PARTNER 
NEEDED TO STUDY TANTRIC YOGA. Help each 
other accelerate the development of personality and con-
sciousness using this ancient science. Email shudan-
gn66@yahoo.com (11/03 - 2x) 
MUSICIANS AVAILABLE 
DRUMMER & BASSIST LOOKING TO FORM OR 
J01N BAND. Into anything from Maiden & Priest co 
Slayer & Hacebreed. Have place to jam in Sanford. 
Must have equipment and transponatioil. Call 490-
0244 (J 1/03 - 2x) 
DRUMMER AVAilABLE to join or form original pop 
rock band wirh experienced musicians. Influences: 
Beatles, REM, Elvis Costello, Pixies, Kinks. Call Bruce 
207-871-1811 (11/03- 2x) 
DRUMMER WI NATIONAL ROAD, RECORDING, 
AND 1V EXPERIENCE SEEKS WORKING SITUA-
TIONS. Nationally endorsed professional. Have grear 
groove and chops; extremely versatile. SOTA.equip-
ment; pro attimde. Recent gigs of nore include opening 
for many of country's biggest stars (Wulie Nelson, Brad 
Paisley, Charlie Daniels, Keirh Urban ... ) and pl•ying che 
Nashville scene (Grand Ole Opry, Wild Horse Saloon, 
syndicated 1V special.) Call Jeff at (207)749-6530 or 
go to www.jeffglidden.com (11/03 - 2x) 
ELECTRIC BASS Freelance available for recording 
and performing. Open to most styles. Suong ears and 
groove. Tom Martin www.electricbass.net 603-978-
2178 (12/03-2x) 
EXPERIENCED DRUMMER, mid 40's back from a 
years gig in Colorado. Available full time. Into R&R, 
R&B, Blues, classic etc. No baggage, great attitude. 
Looking for mature band/musicians who enjoy thdr 
craft and gigging. I'm living in the general Portland 
area. Call Duke ar 207-934-8615 Ext. 128 (11/03-
2x) 
KEYBOARDIST looking for busy southern Maine 
band. Blues/rock preferred bur all styles considered. 
CallJayat 967-9995oremailjayl01@gwi.net (12103 
- 2x) 
LEAD GUITAR NEEDS OCCASIONAL GIGS witl1 
working band for sessions, clubs ere. Lorsa pro gear; 
crn>V's f<ct, pasty-white, loud, hyper; 2 cars. Rock, 
R&B,dassics. 207-625-7143 (11/03- 2x) 
PRO BASS LOOKJNG FOR WORK. Srage and stu-
dio experience. G=t gear and transportation. All 
styles. Fill-ins, last minute calls welcomed; dnn't cancel 
that gig without calling me. Call 286-1223 or email 
~gd~ressamcrica.net (I 1/03 - 2x) 
PRO GUITARIST SEEKS OTHERS for part-rime jam 
band. Classic rock, blues, R&B, whatever. Looking for 
fun and gigs. Skilled wich good equipment. Ready to 
play. Bangor, Ellsworth area. fsmit4@aol.com (11/03-
2x) -
MUSICIANS WANTED 
BAND FORMING Electric bass seeks musicians ro stare 
full rime unique and versatile cover band for money first 
and fun second. Career minded only. Rehearse in 
Kittery, ME Tom Martin 603-978-2178 www.elec-
tricbass.nct (12/03- 2x) 
BLUEGRASS GU1TARJST WANTED. Portland-based 
group includes banjo, bass, mandolin and guitar. Seeking 
flat-our solid rhythm guitar, prefer some leads and vocals. 
Also looking for fiddle player or dobro player. Mostly rra-
dirional bluegrass (Flatt & Scruggs, Monroe) with rhe 
occasional newgrass (Fleck, ecc.).Piease call761-2920. 
(12/03- 2x) 
CELLIST who would like ro perform the music of Harry 
Chapin. Call for details, (207) 773-2135. (12/03- 2x) 
COMPOSER/MULTl-lNSTRUMENTALIST AND 
LYRICIST/SINGER SEEK OTHER ECLECTICLY 
MINDED MUSICIANS to round out original "global 
rock fusion" projecL We are Vocalisr/Lyricisr and 
Composer/Guitarist (doubles on bass, keys, drums etc) 
seeking Bass, Drums. Percussion, Horns, Keys, Strings, 
more Guitars whatever. Are you a pigeon? Get in a hole 
and stay there.. . Do you have more varied influences 
than the average garden varietY" genre victim? Awesome! 
Play more than one thing? Way cool. Contact James a£ 
780-2112 or audio.logic@att.nec (I 2/03 - 2x) 
GUITAR PlAYER FOR METAL STYLE BAND. Band 
has CD and gig connections. Influences range from 
Sabbath to Metallica, from Godsmack to Discurbed. 
657-3075 (12/03 - 2x) 
SINGER WANTED Tahiri, an inovative 3 piece band, 
seeks morivared individua1 m sing original songs. Must 
be willing to create and share musical ideas wirh the 
band, travel, and pay rem for a practice spot which we 
already have. Tahiti meshes many differenc styles such as 
rock/funk/jv.z/ and anything chat sounds good. To hear 
rhe music please comact: tah.itimusic@hotmail.com or 
call jon at (207) 232-7061. (11/03 - 2x) 
TUBA AND EUPHONIUM ADVANCED PlAYERS 
wanted tOr professional Tuba-Euphonium ~nsemble/quar· 
ret paid persormances in greater Portland. Call Ellio[t at 
797-3661. (12/03 - 2x) 
SERVICES 
ATTENTION: Drwnmers/percussionist needles-
sions ..... musicians need a place to practice. TNT 
Productions is che place to be. Call Tomo@ (207)874-
0154 in Porcland. (12/03- 2x) 
BRING YOUR BAND TO THE NEXT LEVEL. In 
today's music world you need to take any advantage you 
can. Competition is fierce and creativity is greatly 
rewarded. To be sucessfu1 you must promote your music. 
However a band musr also promot~ its image. Ler us ar 
Lifetime Designs take your photos and with our graphic 
artists, enhance them to your tas[e, giving that profes-
sional ad van rage. h's simple, if you're looking to be pro-
fessional, you must presem a professional image ro the 
industry. Oth~r great services are available rhar can give 
your band that shoncut m success. Call Lifetime 
Designs at 207-669-2560. (ll/03- 2x) 
GlllTAR LESSONS: National Guicar Workshbp 
lnsuuctor, 10 years teaching experience in any sryle. 
Flexible scheduling. Learn music essentials such as: theo-
ry. harmony, soloing, songwriting, scales/modes ecr. 
Beginner m Advanced. $17 per lesson. Comact James 
(207) 797-3290 in Porcland. (11/03- 2x) 
OWN A PUBLISHING COMPANY, for $152.00. Free 
derails, Priority Profit Press, PO Box 8028, Lewiston, 
ME 04243-8028 (12/03- 2x) 
SONGWRITERS Bass tracks for your demo. $25 bucks 
a rune. Send me your disc, and I will send you bass back 
on another. Tom Manin www.electricbass.n~t 603-
978-2178 (12/03- 2x) 
SOUND AND UGl ITS FOR HIRE- Experienced 
soundman with full PA and lighting sysLems for hire. 
Large or small venues. Clubs, concerts, events. EAW, 
JBL and Community speakers. Crown amps. 
Soundcraft board. DBX compressors, etc. Call 934-
7216. (12/03- 2x) 
THE SILVER IMAGE RESOURCE, a collective of fine 
art and commercial phOtographers, offers original 
imagery for use on small release, independent, vanity or 
alternative CD, tape, and album covers, labels, inserts 
and liner notes. Complete photographic, design, illus-
tration, graphic, and digiral services available, induding 
headshors and promotional packages. For more informa-
tion and samples contact Donna Lee Rollins, 
DLRsilverimage@laol.com, or 207-767-0711. 01/03-
2x) 
TURN YOUR FAVORITE BAND PHOTO INTO A 
GIANT PUZZLE! Send a snapshoc of your band and 
receive an expertly crafted puzzle suitable for framing. 
Color photos arc reproduced in color, black 'n white in 
black 'n whire. (Photo returned) Gift boxed. II " x 14" 
(150 pes.) $30 to Bemis P.O. Box 9715-340 Portland, 
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Bass Player Wanted !!! 
We're looking for a bass player with tons of energy, talent, a good sound, 
good attitude and serious ability to groove. Vocals are a big plus, but not 
necessary. We are currently being looked at by 3 record companies: 
Universal,lVT and Island Records. We have an S.IT string endorsement that 
covers the entire band and a Zildjian endorsement in the works. We also have 
heavily connected management whose credentials as a Tour Manager/ 
Sound engineer include heavy weights such as Ra, Closure, Sevendust 
and more. Our influences are in the direction of MUDVAYNE, TOOL, and 
SEVENDUST, 
If this sounds like the gig for you, then call 207-985-6785 
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Dec. 13 Referree's, 008 
Dec. 19 & 20 Jonathan Micbad's, limerick 
Dec. 26 & 27 Clyde's Pub, S. Portland 
Jan. 9 & 10 Skip's, Buxton 










~ Stm-ting at 7:30 
1192 Forest Ave . Portland 
foo bookong onfo (,til (207) 878- 3104 
Ot VISit US at 
www.back<oveproductions.com 
sec L}if!II foo romplctt' talcnd.u 
appearing on: 
* December 19 * 
Christmas Show at 
The Asylum Spm 
There Will Be Gifts! 




CD' s on sale now at all Bull Moose and at shows. 
LDLIIETO 
Ca.t" CD/MP3/ AM/FM Only $125 
NEW Vector Digital Scales $25 
DJ Equipment & Sound Gear 
PS2 • XBox • GameCube • GBA 
IJ 207 286·9824 25 Alfred St, Biddeford 
CLOSEOUT PRICES FOR 
rfllllll 
Historic Series Guitars 
50% or MORE off List Prices 
10 AM - SPM MOIH.A TURD.AY 
(IOOlL6:30 FRIDAY) 
My 4 It's apparent upon observing 
primates their narural habitat that they 
like Bananas have consistently 
proven to be beneficial In that they provide 
the primates with the potassium necessary to 
maintain their bulky physique. Without the 
benefit o bananas to aid in the primates' 
evolutio one of two resulrs would have 
occurred: 1.) The primates surely would have 
experienced developmental problems, such as 
the inability to relate to other, superior crea-
tures that also like ban~, or 2.) They 
would have fallen prey to larger, banana-eat-
ing predators. Upon conscientious observa-
tion, one may attest to a belief that 
primates j~te in facr stupid, 
despite their obvious affin-
ity for bahanas. 
However, there is one 
unshakable contention 
in opposition to such a 
foolish assertion, and it 
is simply this: they like 
bananas. The notion of 
primates as mere long-
armed, hairy-type crea-
tures has long been recog-
nized as outdated and 
archaic. Rather, newer, more 
radical theses have emerged to 
explain the primates' domina-
tion of the planer. Ir is com-
monly held among the esteemed 
inrelligentsia that primates are 
descendants of ancient extra-
terrestrial visitors from an 
ancient civilization on the 
moon that is suspecred to 
have died off once the 
olicati,on question: "What about 
appeals to you?" 
M)r't4i!PI,.,e: "The facet of your school that 
to me are the state-of-the-art 
'Peoolleo!nol~er<' you've installed throughout 
ca..illtlllat The thought of waking up in 
throwing on some clothes, 
whisked away in a space-age 
a Ia The ]mom only to emerge 
in my morning class is quite 
me because I'm a very lazy per-
son. I wish schools had the foresight and 
ingenuity yours does. Oddly enough, 
the mentiop of 'space-age people movers' is 
conspicuously absent from your school's 
brochure. fd play that up a lot more if I were 
you.» 








a patch over 
one eye. He'd 
keep animals in the classroom 
roo, like a parrot or some-
thing. This person probably 
also keeps a steady supply of 
crackers on hand for said par-
rot. Another key aspect of my 
ideal reacher is a peg leg. And 
then, of course, there must be 
a white puf!Y shirr that the 
reacher always wears. 
Basically, I'm describing a 
pirate. So I guess a pirate is an 
ideal reacher to me. It's that gen-
teel elegance with 
which rhey under-lr'S T4-IAT G6rJTE£L 6L6GArJC6 Wtr4-l 
W~iC~ T4-16Y UrJD612.TAK6 ALL T~AT T~6Y 
DO - 66 tr P012.CirJG SOHGOr-.16 TO WALK 
T~6 PLArJK 012. DiGGirJG P012. TI2.6AS-
UI2.6 - T4-1Ar HAKeS T4-16M SO UrviQU6 irv 
r~e PI2.0PeSSiOrJ OP reAC~irJG. 
take all that they 
do--be it forcing 
someone to walk 
the plank or dig-
ging for treasure-
that makes them so 
unique in the pro-
fession of teaching. 
moon became less hospitable to the growth 
of bananas. These visitors, as is made clear by 
the omniscient wisdom of the apes, have left 
an indelible mark on primates. One merely 
has to recall such amazing advancements and 
developments as the harnessing of electricity, 
the invention of the wheel, banana bread, 
and the immortal sitcom of A/fin order to 
recognize the profound effect such extrater-
restrial visitors have had on the primates." 
This is why a 
pirate is my ideal teacher." 
The College's response to my application: 
"Rejected." 
My question ro you is simple: when will 
schools finally judge me by academic merit 
and learn to see beyond rhe color of my skin? 
]atrres P. Noname is a 21 year old whiu guy who 
graduaud from his high school c/4ss 64th out o/73. 
face Decembet 
2003 




You can nnail him at ]amnPNoname@yahoo.com 
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by Pete Tjler 
0 n the first day of Xmas my true love gave to me, a past due notice times three. On the second day of Xmas goons did threaten me, a black eye and a bro-
ken knee. 'Tis the season, as they say, to be jolly. I haven't 
even digested my Halloween candy yet! 
It's at this time of year we celebrate the joy of love, peace 
on earth, family and the brotherhood of man with a pocket-
shriveling orgy of consumerism, all in the name of a child 
born 2003 years ago who, when he professed this idea, was 
summarily nailed to a large wooden cross. Without the bene-
fit of tinsel or colored blinking lights. And you can damn 
well bet that no one lefi: any cookies and inilk that fine day 
for the obese gentleman who has a penchant for wearing red 
velvet pimp suits trimmed in white mink fur. Just like 
Michael Jackson, that cheap fat burglar has been known to 
sleep with people who appear to be twelve years old. 
But the real beginnings of Xmas lie deep in the heart of 
Germany, or somewhere else in Europe where obese furry 
white men who hang out with elves, congregate. I'm not 
talking about the European opening of Lord of the Rings 
either. Apparently Saint Nicholas, who was then a fourth-
century Bishop, was known for his benevolence. Not to 
mention his enormous red pompadour. 
According to the legend, there were these three Italian 
girls whose families had fallen on hard times. Probably spent 
all their money on Ye Olde N 'Sync action figures made from 
pig fat and bird beaks. Since their dad couldn't afford dowries 
(translation: cash for women) for them to marry, he was 
thinking about selling one of them into slavery to get dowries 
for the other two. "I want you, I need you, but there ain't no 
way I'm ever gonna love you, so don't feel sad, cause two 
outta three ain't bad." Meatloaf was way ahead of his time. 
When St. Nick heard of their troubles, he crept over to 
their house afi:er they were all snug in their beds and silently 
tossed three sacks of gold down their chimney. Quicker than 
you can say "world's first escort service" a bag gently plopped 
into each of the sister's stockings, which were hanging by the 
fire to dry. His .toctUrnal hijinks made it possible for all three 
sisters to marry. Ever since, stockings were stuffed by the 
chimney with care, so young girls could be purchased from 
their dads everywhere. God bless us, everyone. 
Now afi:er a couple of years of the mispronunciation of 
the Dutch version of Santa Claus (Sinterklaas) the colonies, 
lazy with the speaking of the Queen's English, wound up 
pronouncing it "Santa Claus. • Which was then uademarked 
and made more palatable to our get-tough-on-crime type 
sociery. Which brings me to my next point. It's a good thing 
they didn't make Santa a black man. In this day and age he'd 
be arrested and severely beaten afi:er the first chimney he 
snuck down in a "good" neighborhood. Ah, brotherly love. 
So, we have the idea and the ideal pitchman, we let 
Xmas develop quite rapidly. It got a fine-tuning in the late 
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1800s by Clement Clarke Moore and Thomas Nast into the 
robust fellow who knows when you've been bad or good. A 
lot like John Ashcroft without the wiretaps and the TV evan-
gelist hairpiece. In the '50s and '60s you started to see the 
television Christmas specials: Lawrence Welk, Bing Crosby, 
Rosemary Clooney, and my all-time favorites: the animated 
specials. 
The first one, at least in my opinion, A Charlie Brown 
Christmas was probably the 
best. The story of a giant-
headed kid with low self 
esteem, a crappy argu-
mentative 
bunch of 
being a gay elf? Just one! Yep, Rudolph the &d-noud &indeer. 
C'mon, Hermy the elf just doesn't belong, not like the 
other elves. Dentist is the '60s covert word for being gay. 
Think about it next time you watch it. Hermy proudly 
shouts, "I want to be a dentist!" Huh? And that haircut? 
Only three people on this planet have that exact same hair-
cut: Conan O'Brien, Jimmy Neuuon, and The Dust Devil 
spokesmodel. It's right out of a John Water's fUm. You go 
Hermy! 
I don't think they even make Xmas specials anymore, 
unless it has a product tie-in. They are basically half-hour 
commercials for over-priced and over-hyped pieces of plastic. 
I read where Barbie is no longer "in" with the kids, so Mattei 
came up with My Scene dolls--dolls that are young and hip, 
or at least Mattei's idea of hip. They even have their own 
bar w hang out in called My Scene Lounge. A bar 
for six-year-old girls. If that's not bad enough, why 
can't Mattei make a male doll that doesn't look 
exuemely effeminate? They look like Clay 
Aiken dressed up as Justin Timberlake. 
Creepy. 
Maybe it's just me, but I miss Christmas 
when I was young. I couldn't get to sleep 
because I was so excited for morning to come. 
My brother and I started waking up my 
mother at about 4am. We kept trying every 
half-hour until she finally gave up. Then we'd 
go unwrap our presents. I remember one year 
in particular: 1976. 
I remember unwrapping a tooth. Boy, it was 
just like the tooth I lost 3 months earlier. I must have 
"T~~EE ~EE~S Fo~ 1\ YoVN6 ~oY oN 
played with it for weeks before I lost it. I also got 
three cans of Pabst Blue Ribbon with the rings! 
Three beers for a young boy on Christmas, you 
ask? Well I did have a younger brother, and we did-
~~~;s-rMAs. Yov 
~1\V~ 1\ YoVN6~~ 
/\S~? ~~~~ ; ~;~ 
~~Q-r~e~. /\N~ 
~~ ~H~N'"T ~/\V~ Mv~~ MoN~Y, so 
~~ ~/\~ To S~/\~E "T~~ s;~-V/\~~-
n't have much money, so we had w share the six-
pack. I didn't mind, because I was so young, it did-
n't take much to get me drunk. Plus I got the rings. 
Those were the days. 
Just sitting on the couch watching A Christmas 
friends, and a schizophrenic delusiona) beagle. The only 
problem with the cartoon is I want to kill everybody except 
Charlie Brown, Schroeder, and Snoopy. Everybody in the car-
toon, especially the women, treat Charlie Brown like shit. 
And what th'e hell is wrong with that kid's neck in the orange 
shirr? I can't stand it. It's the first time in '50s television that 
doing the right thing got you laughed at. 
If, in 1965, Charles Schultz made the point about the 
over-commercialization of Christmas, what the hell would he 
say now if he wasn't so dead?! At the same time it got a bit 
schmaltzy with the Rankin/Bass entry into Xmas television. I 
mean, how many Christmas fables (subsidized by General 
Electric, no less) contain a faintly disguised subtext about 
Story, drinking beer, chewing on the shotgun shells 
my sister got. All cozy and snug in our little trailer, with my 
dad screaming he's blind because he just tried marijuana for 
the first time. My mom in the kitchen wishing he were. 
Ahhh, good times, good times. It was just like a Norman 
Rockwell painting done when he was smoking copious 
amounts of crack. Merry Christmas! 
Pete Tjler would like to say that's how he remembered it. Other 
people, who were there in 1976, might remember it diffi~ntly, 
or more truthfUlly. I was drunk at the time, and it could have 
bun Hanukkah in 1993. His mom can email him at: tyler-
pete@juno.com 
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Up, Up, and Away 
by Dan Bookham 
I sat down to write this article feeling even more mis-anthropic than usual. Casting around for a topic, I 
chanced upon a list of December anniversaries. 
Apparently, Jesus was born on Chrisrmas Day: what a 
bummer. I wonder if he had to make do with 'com-
bined presents' every year? Anyway, as I continued to 
scour the list I found an event that perhaps has helped 
shape the modern world even more than Jesus. I have 
decided to grumpily tackle this topic: the legacy of the 
Wright Brothers. 
As approximately four of you know, this momh 
marks the centennial of the fust powered flight by a 
heavier-than-air vehicle. One hundred years ago, Orville 
and Wilbur Wright traveled from Dayton, Ohio to 
Kitry Hawk, NC for a little winter sun and to test their 
aeronautical theories. A new age for humaniry was born 
when the Wright brother with the spats and no mous-
tache swung the propeller and gave a thumbs up to the 
Wright brother with the spats and the moustache. The 
Wright Flyer lifted from the ground, soared through the 
air, and 12 seconds later touched down on the soft 
North Carolina sand having covered a distance of 120 
feet. 
Hold on a minute. 120 feet? 40 yards? 20 fathoms? 
That's not a flight, that's the left-to-right measurement 
of Carly Simon's front teeth. New England Patriot's 
A LITTLE DUDE WITH R BID FOOT 
CRO WHR~K 6 FOOT ALL FARTHER 
THAn THE FIR!T !U ;fiFUL AIRPLAnE 
TRAVELED. WHRT THE IIRIOHT BROTHER/ 
ACHIEVED WRJ A FLIDHT I 
IT WA/ A POPCORn FRRT FOLLOWED 
BY A conTROLLED CRRIH. 
kicker Adam Vinatieri's average field goal distance is 42 
yards, or roughly 126 feet. A little dude with a big foot 
can whack a football farther than the first successful air-
plane traveled. What the Wright brothers achieved was 
not a flight, it was a popcorn fart followed by a con-
trolled crash. 
Pedants (like Joe Gutenburg) argue that additional 
test flights that day traveled successively longer dis-
tances, and by the end of the day the modern age of 
flight was born. To them I say "Pshaw." History does 
not recognize mulligans. The first flight is logged at 120 
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feet pure and simple. Orville Wright was able to propel 
their rickery aircraft the length of Gene Simmons' 
tongue. Big whoop. 
The Wright brothers were bicycle mechanics, which 
might not sound too hi-tech today, but a century ago 
was the equivalent of being Steve Jobs. You would think 
that having emerged from Ohio's 'Spoke Valley' they 
might have made a better first of getting their aircraft to 
really fly. Alas, as is often the case with American tech-
nological breakthroughs, the first flight was essentially a 
half-assed effort followed by a phenomenal marketing 
job. To continue the information technology compari-
son, the Wright brothers eschewed the chance to be 
Linux and instead decided to be Windows. 
If you don't believe me, look at the facts . The 
Wright Brothers launched a much-anticipated new tech-
nology that promptly crashed. Then they claimed that 
that was a feature, not a bug. Furthermore, in the fol-
lowing few years the brothers and their competitors 
kept releasing new improved models at a dizzying rate, 
forcing those who had bought a Wright Flyer to shell 
out to upgrade to the Wright Flyer 3.1 or whatnot. Of 
course, advances on the original model have led to 
today with the Stealth fighter and the jumbo jet but the 
design flaws are still there. As with software, after-mar-
ket patches and adaptations are available, but being 
human most users don't bother to search them out until 
the wings fall off or the engine explodes. If they were 
still alive today the Wright brothers would feel right at 
home in Redmond, Washington. 
I am sure you are wondering why I am so skeptical 
of the Wright brothers' achievements. Could it have 
anything to do with the gruesome nightmare that is 
modern air travel? In a word, yes. 
That 120-foot bump sparked the revolution that 
today means I am but six hours flying time from my 
relatives in England. Theoretically this is great, but the 
ancillary horror of modern airline travel transforms this 
convenience into a hellacious trial every time I set foot 
in Logan Airport. 
Airports are always under construction. People in 
polyester blazers are constantly asking if you are a mem-
ber of AI Qaeda. Employees of the nearly bankrupt air-
lines don't even pretend to care that your $400 ticket is 
helping to keep them off the unemployment line. You 
are asked to entrust your shoes to a baggage screener 
who no longer considers himself an x-ray machine oper-
ator but rather a 'Federal Footwear Marshal.' Seat 
assignments seem to be allotted using the 'clown car' 
principle. On-board air conditioning serves up a stew of 
germs only slightly less pleasant than airline food, guar-
anteeing you will spend more than half your vacation 
expelling phlegm in various exotic locales. Exactly 
halfWay through the flight the AJC switches ftom 'arc-
tic' to 'Sahara', sparking off an odd twitching and wrig-
gling from the passengers as they try to shed layers 
without elbowing their neighbors in the face. Upon 
landing, some idiot always waits until everyone has 
... In THE FOLLOWinG FEW YERR/ 
THE BRDTHER.t Ano THEIR comPETITOR/ 
KEPT RE EA/ fl OEDI .I(IIPROVED 
moDEL! AT 11 DIZZYIDD RATE, 
FORCinG THO/ WHO HAD BOUGHT 
A WRIGHT FLYER 0 /HELL 
OUT TO UPGRADE TO THE 
WRIGHT FLYER 3 .I DR WHATnOT. 
stood up and the doors are open to try and retrieve and 
reassemble the stroller he stashed in the overhead locker. 
All of this can be laid at the feet of Orville and 
Wilbur Wright. 
Was that 120 feet hiccup by a mess of bailing 
twine, canvas, and plywood really worth it? What have 
we gained by air travel? Imagine if the airplane had 
never been invented. There would be no aerial bombing 
of cities. Air Force One would instead be a really cool 
train. We would have been spared the Iron Eagle movie 
series. Buddy Holly would have lived to become old, 
fat, and possessed of embarrassing conservative beliefs. 
In contrast to the travel nightmare outlined above, 
we could still be going on vacation aboard sleek and 
glamorous ocean liners. Not cruise ships mind you, but 
real liners with the palm trees and the port and cigars 
and the soup course at dinner and all that. Or perhaps 
we would have been content with blimps and would be 
spending our days silently gliding through the air sus-
pended under giant gasbags. The airplane was not an 
addition to civilization; it is a tool of barbarism. 
Of course we cannot put the genie back into the 
bottle. Until somebody perfects teleportation, or better 
yet a global system of pneumatic tubes (like they have at 
the bank) to whisk us around the world, we are stuck 
with the airplane. All I ask is that you think of the 
Wright brothers every time your vacation flight taxis 
120 feet down the apron only to stop for half an hour, 
waiting for a slot on the runway. 
Above all remember this. Graviry exists for a pro-
found reason; air miles do not. 
Dan Bookham lives and grumbles about stuff in Camden. 
He is not flying home for the holidays. Contact him: wis-
domweasel@hotmail.com 
by Tom Restless 
"Yc ou kn " OW, Weekend Update 
anchor Kevin Nealon once observed, "a lot of 
people think they're something, and they're 
not. Be careful, because one day you may find 
yourself being something you're nor." 
As long ago as the 1930s, author and 
social critic Aldous Huxley (Brave N ew World, 
The Doors of Perception) noted that it had 
become fashionable- for reasons beyond the 
descriptive raw talk necessary to make even the 
most brutish country club libertine blush. 
And don't forget piercings. Earrings on 
guys have been cool for years, but who 
could've witnessed Captain Lou Albano, 
c.l978, with rubber bands hanging from hoop 
earrings attached to his cheek, and not have 
foreseen that one day every defiant teen and 
teen wannabe would want to make a similar 
statement? Sorry, Sid Vicious. Just sticking a 
safety pin in there berween junk fixes is just 






In Vietnam, we didn't want 
them to hold elections 
because a radical Communist 
group - who we couldn't 
control -might take power. 
•No Exit (S!retegy)" Cl2003 Ld.ilo 
I agree. Sure. it looks similar at tlr>t 
glance, considering that we're in over our 
heads, losing more and more American 
lives and wru,Ung billions of dollars while 
wrecking a faraway land where we have 
no business being, and the President 
keeps lying to us. But obviously it's 
a completely different situation. 
In Iraq, we don't want them 
to hold elections because a 
radical islamic group 
-who we can't control -
migb t take power 
It's not the same at all. 
future hallucinovore's comprehen- 11""""~----.... 
sian-for "ladies of high social 
class" to be seen drunk "on cock-
tails" at a gathering, the more 
exclusive the gathering the better. 
By the 1980s, we had ads 
pitching designer jeans to children 
with as much (and far less subtle) 
sexual innuendo as a beer commer-
cial or dating service plug. 
Now we come to the 21st cen-
tury, the decade of"the Noughties" 
(00 in British). Who cares if it's the 
middle of December? Let's all get a 
tan! At one time a tan implied 
healthiness because one could 
assume the subject sp~nt a lot of 
tim~ breathing in that healthy, 
ozone-free air of the great our-
doors. Today, in an era well on its 
way to being known for a collective 
hysteria over UV rays and second-
hand fryolater smoke, nobody 
seems to have a problem subjecting their 
only body to an oversized toaster oven or 
sprays made up of chemicals of as yet 
unbyped toxicity, all in the name of vanity 
and/or conforming to the high standards of 
defiance. 
"It's exhilarating just to be something that 
you're not," pop diva Britney Spears was once 
quoted as saying, insisting her sexy on stage 
persona- like, presumably, her tongue wag-
gling with the grande dame of fake, Louise 
Ciccone--was merely part of an act. Is it any 
wonder the fastest growing crime in the coun-
try is identity theft? 
Brown eyes too plain for you? Try colored 
contacts (as if the clear ones didn't already hide 
enough). Want to live on the edge without fac-
ing the consequences? Use condoms (only 
sailors used them in Austin Powers's time), 
preferably of latex, a petroleum product even 
the most passionate tree hugger can't resist, 
and if you happen to be past your prime, 
there's always Viagra, perhaps the greatest 
enabler to identity theft so far devised. 
Okay, so it is cool to be a rebel. 
Apparently, nothing says rebellion like appear-
ing to be what everybody else appears to be. 
Drink, curse and swear like a sailor (one who 
uses condoms) or a Dead Ball Era baseball 
player. Ladies, you are now free to discuss sex 
in the break room just like the pre-wined-and-
dined poseurs of Riki Lake Nation , with all the 
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"It's exhilarating just to be 
something that you're not." 
-Britney Spears 
Author Mary Gaitskill once remarked 
about being with a woman (on Prozac, a kiss-
ing cousin to Viagra), "who was supposedly so 
horny ... yet when we got our clothes off. .. her 
body was saying DON'T TOUCH ME. But it 
was desperately important to her to feel she 
was 'sexy,' so much so that the natural 
drive ... had become buried." 
Wrestler/published author Amanda 
Storm, on being asked about her character 
during M1V's True Lift: I am a Pro Wrestler, 
replied: "Character? That would imply it's not 
real, right? I don't have a character. I'm just 
myself I came to the arena like this." With 
several strength competition trophies and the 
aforementioned published work of original 
poetry under her belt, Amanda comes off as 
one of the few people today with any evidence 
for their claim, beyond the claim itself. 
Has it come to the point that Weekend 
Update anchors, fiction writers and profession-
al wrestlers--pliers of trades that are inherent-
ly make believe--are the only links to reality 
our culture has to offer? 
Catch that Britney spirit. Drink it in 
drink it in drink it in. 
Okay, so that one was a bit of a 
g ive-oway. We have to do that 
every so often to give you guys a 
fair shake. A very eager Michael 
Lysek from Portland is our winner 
this month. He wrote: "I believe the 
lady in question is Ms. Grace Slick, 
co-pilot of the Jefferson Airplane. 
Am I right? Do I win?" Yes, down 
boy. Congratulations. 
THE RULES: 
Face of the Month is simple. Just look at the photo to 
the right, read the clue, and figure out who it's a photo 
of. Then follow the steps and rules below: 
1. Face of the Month is limited to snail mail and e-mail. 
No calls, please. 
2. Send in your answer along with your address to: PO 
Box 336, Bar Harbor, ME 04609. Or, e-mail it to 
mail@facemag.com. 
3. Entries must arrive at least one week before the next 
issue date. 
4. The issue's winner will be drawn randomly from all 
correct entries. You may only enter once. 
5. Each issue's winner will receive a $50 gift certificate 
to the Old Port Tavern in Portland. Correct answers and 
winners' names will be published in the issue after each 
Face of the Month appears . 
6. You may not win more than once in any given 6-month 
period, beginning with the issue date for which you won. 
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PRESENT: Th 8 
Probably one of the earliest 
"rockers" to combine elements 
of rock with country, his songs 
are virtually inescapable in 
today's repertoire of standards. 
The Magic of Being Part 
of Magic of Christmas 
by Nina Miller 
I t's hard to believe that I have been a part of the spectacular PSO holiday concert, Magic of Christmas for almost a quarter of a cen-
tury. Now in its 24th season, I have been hon-
ored to be part of a tradition that many fami-
lies choose to celebrate year after year. Chil-
dren have grown up attending a performance 
each year, and many, hundreds, have had the 
unique opportunity to conduct the orchestra 
during the Waltz of the Flowers while Toshi 
stood nearby, smiling and encouraging young 
talent. I wonder how many of those 'guest' 
conductors have chosen to become musi-
cians? I know that each child recalls and cher-
ishes the awesome effect of leading 80-plus 
musicians in a beautiful rendition of 
Tchaikovsky. That part of Magic is one of my 
favorites. I never cease to be amazed that a 
child would volunteer to get up in front of 
2000 people to do something she or he has 
never done. I know I would have run out of the 
hall, screaming, if asked to conduct an or-
chestra when I was 12! 
Many other parts of Magic over the past 24 
years are still vivid in my memory. I remem-
ber playing under David Odgen Stiers (from 
TV "MASH" fame). He was a good conductor! 
And funny! I remember the narration of Ed-
ward Herrmann, as powerful and strong as 
his tall and broad stature. Margeret Hamilton 
(Wizard of Oz's Wicked Witch of the West) 
had a cackle still as scary as the first time I 
watched the movie on TV! Over the years 
there have been hundreds of guest artists, 
soloists, narrators . We are so fortunate to 
have a Magic of Christmas chorus that beats 
the band ... literally! Ray Cornils at the organ 
is a showstopper; he can play louder, laster 
and longer than anyone else in the orchestra. 
So what is it like to be in the orchestra, to 
play 15 performances, some twice a day? 
Well, it's mentally and physically tiring, ex-
hausting really, but the energy that each au-
dience brings to the Merrill Auditorium 
makes the show new and exciting to us each 
time. We get to decorate our music stands-
my stand has more innovative and interesting 
decorations than I have in my home! We also 
get to "let it all hang out" during our per-
formance of Leroy Anderson's Sleigh Ride-
it's a blast! The horn section (of which I am a 
member) started out many years ago wearing 
halos (which was a big joke among orchestra 
members). When the bassoons decided to 
take over the halo department, we became 
snowman and snowwomen. We wear cos-
tumes that I'm sure, OSHA would not approve 
of. The viola section inspire us to be varied 
and creative ... you never, and I mean never, 
know what's going to appear on their heads 
and bodies during the Sleigh Ride voyage. 
As you can see, !love being part ol Magic. 
I love celebrating the holiday season with 
those in our audience. I love seeing kids and 
adults of all ages being inspired, entertained 
and enlightened by our music. 
Thank you, Portland Symphony Orches-
tra, for making this holiday tradition a part of 
my life and the lives of thousands of people. 
Here's to the next quart er century of Magic of 
Christmas! 
•• Are You Doing Magic?•• 
by Cheryl Hart 
It's a question I'm variably asked every fall, as the Portland Community Chorus begins a new season. This year I began to think 
more about the actual question-and about 
the alchemy of live music. 
I've been a member of the Magic of Christ-
mas Chorus since the Portland Symphony Or-
chestra (PSO) began the tradition, 24 years 
ago, as have several of the singers and musi-
cians you'll see onstage during this year's 
show. The 120-voice Magic chorus is com-
posed, in a large part, of members of the Port-
land Community Chorus (PCC), and other 
singers who have made this annual event part 
of their own holiday tradition. The PCC is con-
tracted by the Symphony to audition, organ-
ize, and prepare the Magic chorus. Individual 
singers volunteer their time and receive com-
plimentary tickets to the show from the PSO. 
Chorus rehearsals begin in early November 
and any singer who has experienced Magic be-
fore knows she needs to have her Christmas 
shopping finished early. We rehearse two to 
three times a week under the direction of Judith 
Quimby, music director of the PCC and the 
Magic chorus since 1990. Our singers come from 
all over Southern and Western Maine and from 
many walks of life-teachers, retirees, mechan-
ics, doctors, students, executives, farmers, com-
puter specialists, cab drivers, to name a few. 
Our youngest member is a high school junior 
and our oldest is 85. By the time the last note is 
sung on December 21 , each singer will have do-
nated approximately 60 hours of time to the 
PSO during the Magic series. Many chorus mem-
bers say that preparing for and performing in 
these concerts truly is a labor of love. 
"Our preparation is an intense process ," 
said Judith Quimby, the chorus director, "We 
move forward quickly and accomplish a great 
deal . The group really bonds and it's evident 
in performances." Quimby works during the 
year with PSO director Toshi Shimada, dis-
cussing and planning choral selections. "The 
PSO has exacting standards and we've 
worked hard to have the chorus sound its 
best. It's essentially a different chorus every 
performance since we rotate our 120 singers 
to seat 80-90 at a time for each show." 
What would keep sjngers coming back 
year after year to take part in such a rigorous 
rehearsal and performance schedule? "It's 
the camaraderie and the joy of singing," said 
Bette Lee, a chorus member for 24 years. "It's 
fascinating sitting behind the orchestra-the 
best place to be for the Christmas spirit!" 
"Being with all these people over the holi-
days has kept me coming back for the last 
seven years," Norm Lessard said. "The or-
chestra is very friendly and welcoming." 
Beka Bolduc is in her second year with the 
Magic chorus, having recently moved to the 
area from Bangor, where she sang in the Ban-
gor Symphony chorus. 'The chorus is excel-
lent here," she said. "Everyone is so hard-
working and Toshi does an excellent job. My 
parents drove down from Bangor last year to 
hear the show and my dad said it was the 
best concert he'd ever been to!" 
The work is hard and the schedule can be 
grueling, but a perk of being in the chorus is 
having a front-row seat for some of the more 
creative, albeit often invisible to the audience, 
high jinks and practical jokes that always oc-
cur during a long series of performances. 
"One of my favorite memories," said Anne 
LaBelle, a 14-year Magic veteran, "was watching 
Ray Corniels and Judith bring wings onstage 
during a show and dress Toshi as an angel." 
Most singers cite the audience as one of 
the major highlights of the Magic experience. 
"I love seeing all the people who are enjoying 
the show," said Dean Bridges, who has been 
with the group since 1980. Indeed, any chorus 
member I talked with about this article spoke 
about the power of sharing music and the 
holiday spirit with the audience, and of hear-
ing Merrill Auditorium filled with song during 
each show's sing-a-long. 
Are we doing magic during these concerts? 
Some might say so. Ervin Kimball, a member 
of the chorus since the series began, has sung 
in every Magic of Christmas concert. When 
asked why he returns year after year he an-
swered for all of us: 
"It just is magic." 
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My First •Magic• 
by Ruth Covell 
Every year as we got together for Fall re-hearsals, people would ask me, "Are you doing Magic this year?" In past 
years, I've been tempted, but the warnings-
'll's a huge commitment of time and energy'-
put me off. Well, this year I decided to make 
that huge commitment and do my first Magic. 
If I got most of my holiday preparations done 
before the concerts started, I should be okay. 
I was a little anxious when I signed up, but 
I passed my audition quickly, and the weekly 
rehearsals started in mid-November. By early 
December, it seemed that I was spending 
every minute either writing holiday cards, 
shopping, mailing and decorating, or going to 
rehearsals, and more rehearsals! Judith and 
Ervin were super-organized (I guess they've 
done a few before)! One week we filled out the 
'request ' form to select the minimum eight 
concerts we wanted to sing. The following 
week Ervin returned us our 'assignments' 
telling us what dates we were to sing and 
when we were designated an alternate--he 
called these the Bible of the 14-concert sched-
ule. Much of the music was familiar to the re-
peat Magic singers, but learning the four new 
pieces in those four short weeks was a chal-
lenge for all of us, and the one all-day Saturday 
rehearsal was a tremendous help. 
I was looking forward to my first concert 
on a Saturday afternoon with excitement, so 
I was very surprised to get a call at work the 
day before asking me to sing that night; evi-
dently, someone had called in sick: could I fill 
in? My very understanding boss Jet me leave 
work early so 1 could dash home, eat, change 
into concert clothes, grab my music and get 
back into Portland in time for the 7 o'clock 
bus at the Marginal Way parking Jot. 1 dashed 
through the freezing rain and wind (it was al-
ways windy down there!) and climbed aboard 
that wonderfully warm, modern Maine Line 
bus for the short trip up the hill to City Hall. 
In any case, I met the nicest people on those 
bus trips-a World War ll veteran, a high-
school student, an engineer, a teacher-some 
of whom I had been singing with these past 
several years in PCC but just never had the 
time to get to know. 
Upon arrival at City Hall, there was just 
time to grab a cup of coffee, check in, find my 
place in line, and tie on my red sash. Warm-
ups and announcements followed, and before 
1 had time to get really nervous, we were lined 
up and filing on stage. 
The first thing that hit me was the audi-
ence! There was a packed house for every per-
formance, with so many bright red sweaters, 
so many giggling children, and so many funny 
hats! And when we started to sing the Hal-
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lelujah Chorus and I saw the audience rise to 
its feet, I had to stop, swallow hard, and start 
again. 1 had the same reaction every time--
such a moving, emotional experience! Then, 
after that one short piece, we were finished 
and leaving the stage for intermission. 
We opened the second half of the program 
with a spirited arrangement of Hark! The Her-
ald Angels Sing, joined by soloists Rebecca 
Judd and George Merritt. Interspersed with 
sing-a-longs, solos and orchestra numbers, 
the chorus sang an Ave Maria, the exciting 
spiritual, Go Tell It, (from memory), and The 
Best Christmas of All. (Actually, by the time 
you've sung all of these pieces three or lour 
times, it was easy to do them all from mem-
ory!) A real crowd pleaser was the Orches-
tra's donning of comical holiday hats, scarves 
and masks for Sleigh Ride! All too soon the 
concert was over, and we were rushing back 
out to the waiting bus, ready to repeat the 
whole process again at the next concert. 
Before this season, although I've attended 
many Portland Symphony concerts, 1 had 
never attended a Magic of Christmas concert, 
so 1 was truly surprised by the audiences' 
light-hearted enthusiasm at every perform-
ance. For many people, going to a Magic con-
cert every year has become a family holiday 
tradition, so the audience joins wholeheart-
edly In the spirit of the programs. At every 
concert 1 found their enthusiasm and holiday 
spirit most contagious. 
Now it's hard to imagine another 
holiday season without the Magic 
concerts. Lookin\1 back on it, if I 
hadn't sung Mag1c: 
• I wouldn't have gotten all my Christmas 
cards and letters out by December I 
• I wouldn't have seen the young deer grazing 
in my back yard one night when I was com-
ing home from a rehearsal 
• I wouldn't have learned that clear nail pol-
ish applied to the fraying ends of my red 
sash would stop the fraying 
• I wouldn't have seen how a fresh Christmas 
tree in my living room looks on Christmas 
morning with just the lights and no orna-
ments 
• I wouldn't have forgotten to register my car 
during December (well, maybe that's not ex-
actly true--! usually forget every December!) 
• 1 wouldn't have enjoyed supper parties with 
friends between concerts 
• And I wouldn't have experienced the cama-
raderie and warm friendships that are so 
unique to the Magic of Christmas chorus! 
Port(ana Symphony Orchestra 
TOihiyuld Shimada, MUJic Director 
MentO Auditorium 
Magic of C1uiltmas 
Tickets: $49, $42, $34, $25, $15 
Thursday December 11 
Friday December 12 
Saturday December 13 
Sunday December 14 
Thursday December 18 
Friday December 19 
SatlJrday December20 
Sunday December21 
TOihiyukl Shimada, conductor 
Margaret Plouffe, soprano 
7:30p.m. 
7:30p.m. 
11:00 a.m., 3:00p.m. & 7:30p.m. 
2:00 p.m. & 7:30 p.m. 
7:30p.m. 
2:00p.m. & 7:30p.m. 
11:00 a.m., 3:00p.m. & 7:30p.m. 
2:00p.m. & 7:30p.m. 
Joy Lynn Matthews, mezzo soprano 
Robert Bardey, tenor 
Ray Corolls, organ 



















Many Moods of Christmas, Suite One 
Good Christian Men Rejoice 
Silent Night 
Patapan 
0 Come, All Ye Faithful 
In the Bleak Midwinter 
Alleluia from Exsultate Jubilate, K.165 
Christmas Lullaby 
Skater's Waltz 
Sweet Uttle Jesus Boy 
The Birthday of a King 
Hallelujah Chorus from Messiah 
Dances from The Nutcracker 
White Christmas 
Count Your Blessings 
Baby, It's Cold Outside 
Little Bolero Boy 
Polonaise from Christmas E~ 
It's the Most Wonderful Time of the Year 
Jingle Bells Finale 
Sing We Now of Christmas (sing-a-long) 
0 Come, All Ye Faithful 
Away in a Manger 
The First Noel 
Joy to the World 
Silent Nlght 
Hark the Herald Angels Sing 
Sleigll.Ride 
We Wish You a Merry Christmas 
MacBerserker·s 
Happy Holidays 
by Marc L. Rubinstein 
By the time you read this, Thanksgiv-ing is past; we're knee deep in the holiday season, wherein even I shall 
try to be civil ... more or less. 
Recent C/NET (you know, that Mi-
crosolt/ lntel owned news service) reports 
took enough swipes at Apple, its iPod and 
the iTunes Music Store the computer press 
at large commented, calling these reports 
biased and out of date, wondering why 
C/NET stooped to such underhanded tac-
tics. 
Lo and behold, C/NET announced it 
bought "certain assests" of MP3.com to 
start offering an iTunes Music Store com-
pet itor. 
Now I get it! 
I jus t thought, foolish me, C/NET had 
enough class to avoid such childish and 
obvious tactics. Guess not. 
The holidays are looking b right for more 
spam. Another Microsoft Exchange, Mai l 
Server flaw has come to light allowing 
spammers to use it to send bulk spam with-
out being easily detected or curtailed . 
Then there is the new worm disguised as a 
PayPal email. But as I write this, weeks be-
fore you'll read it, it's still new and not 
much is known about how it works or how 
much trouble it will cause. 
'Tis the season to use Macintosh, fa, Ia, 
Ia Ia, Ia, la, Ja, Ia, Ia. 
This week's report on Microsoft's CEO 
and how he owns and loves his iPod was 
nice. I might have to buy one sometime. 
On September 13 a reunion of sorts was 
held at the Mountain View, CA Computer 
History Museum where about 1,000 Apple 
ex-employees and other devotees were In-
vited to what was dubbed AppleLore. One 
of the attendees, Steve Capps, a former Mi-
crosoft software architect and Apple Fel-
low, waxed poetic on the differences be-
tween the two companies: "I can tell you 
Scurrilous Computing 
exactly why Apple products come out so 
good and Microsoft products come out so 
bad. At Apple, nobody sits down and says, 
'This is what we're going to ship.' The 
product is the god to which we all pray. At 
Microsoft, the schedule and the plans are 
the god." 
Former Apple CEO John Sculley seemed 
to think much the same, saying, "Apple 
people have one thing in common, and 
that is to change the world with products 
that have no compromises." There was 
grumbling about a mercurial current CEO 
who helped form the company, but most 
had a blast enjoying the reminiscing and 
camaraderie. 
Apple people are generally happy, satis-
fi ed people and some of those early folk, 
especially those "pi rates" who worked on 
the Macintosh project, are creative types 
who helped create companies such as 
Palm and Handspring (okay, so they were 
the same people). 
Anyway, it 's not about getting a prede-
termined or promised prod uct out on a set 
schedule, it 's about getting out the best 
product possible-perhaps in the best 
package--and with the most class. Apple is 
great at that. And, yes, the company has its 
problems, perhaps to the point of being, as 
my friend Andy sometimes was heard to 
say, "The company you hate who makes 
the products you love." 
Happy holidays! 
Marc L. Rubinstein, as president of Mainely-
Mac in Gray, helps thousands enjoy their 
Macs and take pride in doing so. Andy Gore, 
an ex-student, old friend and one-time Editor-
In-Chief of Macworld for five years, called 
him in print while still editor of Mac User, "a 
frothing-at-the-mouth, speaking-in-tongues 
evangelist for the Macintosh platform. "Al-
though frothing less and using only one 
tongue nowadays, he still advocates for the 
Mac and loves doing so. 
13th Annual 
Holiday Show & Sale 
Fri • · D~ 12 • 9am-8pm 
Sat • De~. 13 • 9am-5pm 
Sun • Dec. 14 . • 10am-4pm 
The potters and jewelers of Port-
land Pottery warmly invite you to 
this very seasonal event. 
118 WASHINGTON AVE\ll!E, PORTLAND • 772-4334 
United Maine Craftsmen 
December 6-7 
Admission $2 





University of Southern Maine Gym 
Falmouth St., Portland 
95 Exhibitors 
Drawing for free craft products 
United Maine Craftsmen,Inc. ph: (2on 621-2818 fax: (207) 621-194!1 
info@unitedmainecraftsmen.com I www.~itedmainecraftsmen.com 
Massage and Polarity programs created by 
Nanc;;y Risley, RPP and taught by instructors trained 
by the PRI Educational Development Colt.tpany. 
Headhunter 
Spa Tech 
I N s T I T u T EN 
772-2591 • www.headhunterinstitute.com 
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S! 
FUJI 
Japanese Steakhouse &-Sushi Bar 
Taste and see the difference 
THE BEST SUSHI AND 
HABACHI STEAK 
Call for Reservations 
Parking validated at Fore St. Garage 
Doi"'fl \Nhat all the flood 
o"'es do, o"'ly bette!' 
A Taste of Authentic Thai Cuisine 





ToW\ YaW\ NoodleSoL.-\p 
Fish ""C::.W\ari"'d Special 
Kids' Mel'\1.-\ Available 
day "te.le9'"""" 
Beet G.ttv.ic Reet..,...,.ant 
Voted Maine's Best Chowder 
"Maine Sunday Telegram" 
All You Can Eat Friday 
Fish Fry 
Still Serving Fresh Maine Seafood 
• Lobster, shrimp, scallops, cloms
1 
haddock • 
• Local M1cro Brews and Fu I Bar • 
Entire Menu available for Toke-Away • Daily Lunch and Dinner Specials 
Thanks Again and We Look Foward to Serving you in the Future! 
Open Daily • 11 am-9pm • 92 Commercial St. Portland 
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Restaurant row 
American 
THREE DOLLAR DEWEY'S 241 Commercial St, 
Portland. 772-3310. 
WOODY'S BAR ft GRILL 43 Middle St, Portland. 
253-5251. www.woodysburgers.com. 
THE BREAKAWAY 32 1ndia St., Portland, ME. 541-
4804. 
PUNKY'S 425 Forest Avenue, Portland, ME. 774-
2091. 
Asian/Chinese 
ORIENTAL TABLE 106 Exchange St, (top ol the Old 
Port) Portland. 775-3388, Fax: 772-3388. 
WOK INN 1209 Forest Ave, Portland. 797-9052 or 
797-9053. 
Barbeque 
BEALE STREET BARBE!)UE ft GRILL 90 Waterman 
Drive, South Portland. 767-0130. 
Cafe 
FRIENDSHIP CAFE 703 Congress St. Portland. 
871-5005. 
THE WINE BAR & RfSfAURANT 38 Wharf St, 
Portland. 772-6976. 
Delicatessen 
FULL BELLY DELl Pine Tree Shopping Center. 
772-1227. 
Eclectic 
100 CONGRESS 775-7772. 
THE ALEHOUSE 30 Market St, Portland's Old 
Port. 253-5100. 
AURORA PROVISIONS West End at 64 Pine St, 
871-9060. 
DIDO'S MADD APPLE CAFE 23 Forest Ave. 
CLAYTON'S GOURMET MARKET. CAFE ft BAK-
ERY 189 Main St, downtown Yarmouth 846-lll7. 
DAVID'S CREATIVE CUISINE Monument Square. 
773-4340. 
GRAVITY 486 Congress Street. Portland. 
GREAT LOST BEAR 540 Forest Ave, Portland. 772-
0300. 
MAINE BEER & BEVERAGE 79 Commercial St., 
Portland. 828-BEER. 
PAT'S GROCE RIA CAFE 484 Stevens Ave, Portland. 
874-0706. 
PEPPERCLUB 78 Middle St, Portland. 772-0531 
SILLY'S 40 Washington Avenue, Portland. 772-
0360. 
~ 'Jf asmtne ~i 




Choice of Three Items 
Includes FREE Soda and 
Soup of the Day 
Dine-in • Take-out • Caterillj' 
Delivery in Three Mile Radius 
40 PORTLAND ST. • 773-9833 
Pizza 
PORTLAND HOUSE OF PIZZA 1359 Washington 
Ave, Portland. 797-9030. www.portlandpizza.com. 
Japanese/Korean 
FUJI Sushi Bar and Steakhouse. Serving Portland 
since 1987. Freshest sushi bar with traditional 
Japanese food and seating. Tatami dining tables. 
Friendly atmosphere. Only restaurant in Old Port 
serving hibachi (Japanese Steak) and Korean 
Food. 1-207-773-2900. 
BENKAY 2 India St, Portland (India at Commer-
cial). 773-5555. 
OISHII JAPANESE FOODS Portland Public Market. 
25 Preble St, Portland. 228-2050. 
NARA SUSHI NEW 50 Maine Mall Road, South 
Portland. 772-0006 or Fax 772-4440. 
Mexican 
AMIGOS 9 Dana St., Portland. 772.1J772. 
GRANNY'S BURRITOS 420 Fore St., Portland. 761-
0751. 
Seafood 
j'S OYSTER 5 Portland Pier, Portland. 772-4828. 
92 Commercial St., Portland. 871-5636. 
Thai 
SENGCHAI THAI CUISINE Authentic Taste of 
Thailand. Extensive training in Bangkok culinary 
school. Unique homemade recipes including Mus-
sel Pad Pong Karee & Seafood Dynasty. See our ad 
for more details. 
THAI TASTE Distinctive Thai Cuisine. Rated 
****for Food, Atmosphere & Service by Port-
land Press Herald. Winter Hours: Lunch: Mon-Sat 
11:3Q-2:30pm; Dinner: Sun-Thurs 4:3Q-9pm; Fri & 
Sat Hours: 4:30pm-!Opm. 435 Cottage Road, South 
Portland. Across from Portland Theater. 
www.thaitastemaine.com. 767-3599. 
JASMINE Authentic Thai Cuisine. The best Thai 
dishes in Town. Open 7 days a week llam -!Opm. 
Beer & Wine. Vegetarian.Available for parties. 40 
Portland St. 773-9833 or Fax 773-8399 Located in 
Downtown Portland. 
Kobe's Place I Cumberland Street, Westbrook. A 
new generation of Oriental cuisine. Amazing new 
flavors, a must try. Fresh food daily and all meals 
are cooked upon order. 856-6775. Hours: Closed 




"A Lot of Italian for Not Much American" 
CATERING MENU 
SMALL MEDIUM LARGE 
(8-10 people) ( I 0-18 people) ( 18-24 people) 
LASAGNA 
$40.00 $60.00 $75.00 
STUFFED SHELLS 
$35.00 $55.00 $65.00 
EGGPLANT PARMESAN 
$35.00 $55.00 $65.00 
BAKED ZITI 
$35.00 $55.00 $65.00 
ZITI w/House Sauce 
$25.00 $45.00 $55.00 
BAKED JUMBO RAVIOLI 
$35.00 $55.00 $65.00 
MEATBALLS (Old Family Recipe) 
$20.00 $30.00 $40.00 
CHICKEN ANTHONY 
Boneless Chicken, Broccoli with Ziti in Garlic Butter Sauce 
$69.95 
CHICKEN CACCIATORE 
Boneless Chicken, Peppers, Onions and Mushrooms 









with Mushrooms and Cherry Tomatoes in an Alfredo Sauce over Ziti 
$69.95 $89.95 
CHICKEN CUTLET PARMESAN 





Boneless Chicken with Ham and Mushrooms 
in a Marsala Wine Sauce over Ziti 
$69.95 
GARDEN SALAD 







Phone: 77 4-8668 151 Middle Street, Portland 
Thank You 
for your tremendous suport 
during our Fall Begathon! 
90.9 104.1 
Greater Portland Commu.nily Radio 
www.wmpg.org 
New Program Guide 
available now 
throughout Greater Portland 
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by Leigh-ann Smith 
"Go speed racer, Go speed racer, Go speed racer go," is the 
tune running through my head as I slide into the go-kart 
seat. The attendant helps me adjust the seat belt so I fit 
snugly into the kart. I am a little nervous and all I can do is grin 
as I am waved out on to the track by the green flag. 
The race is on, and I am definitely losing as all the cars in my 
heat fly past me, leaving me to eat proverbial dust. But I do not 
care because I'm having a blast. My heart races as I squeal 
around corners. My forearms are tense and my knuckles white 
as I push the gas to accelerate. I try in vain to catch up. I look 
up just as my photographer, Mike, speeds past me waving. 
Waving?! I can barely take my hands off the wheel, atraid that 
if I do I will go careening into the sidewall. But I then realize I 
need to breathe. Breathe and just go with it. So I relax and try 
to catch up. Understand that try is the key word here. I con-
tinue to get the blue and purple flag, which means let people 
pass you because you are going too slowly. Ouch, that hurts. 
But nonetheless I do not care. I feel like I am going fast enough 
and that I can be a speed racer, even if only in my mind. 
The new Maine Indoor Karting go-kart track in Scarbor-
ough is definitely a blast for young and old alike. "We have two 
types of cars, one for adults and one for kids. The car for 
adults has six and a half horsepower and a Honda motor. The 
junior karts, which are for children 8-15 years old, have four 
and half horsepower and the car frame is much lighter," says 
Director of Sales and Marketing Chad Mack. "The cars are for-
mula racing cars, which basically means that they are mini 
versions of Indy cars. These cars can go as fast as 35-40 mph. 
These are nothing like your typical go-karts," adds Mack. 
The new course is very fast which makes safety a top con-
cern. "The juniors go through a training course, which is like 
a driver's education course. The adults watch a video that out-
lines safety guidelines for racing. We won't tolerate bumping 
or any dangerous behavior," explains Mack. 
The 1200 feet track is the only one like it in New England. 
Owner Rick Snow says, "It is the only full European indoor rac-
ing track." The idea for the go-kart track came from Snow's 
wife. " She started the thought process for the track. We were 
driving past the cinema by the mall that had closed. She 
turned to me and said, 'That would make a great place for a 
go-kart track.' That was last November and we started the 
process in January." 
Snow plans to expand the go-kart track to include a place 
for an arcade, an area for snacks as well as a place to sit and 
watch the races. "We will also have an area for the younger 
kids, three to seven years olds. There will be power wheels for 
them as well as a birthday party area. We really want to make 
this a place for the whole family." 
The grand opening for Maine Indoor Karting will be on De-
cember 6 and 7. "We will have DJs from local radio stations 
here broadcasting for the grand opening," says Mack. 
There will be two ways people can enjoy racing at the 
track. "People can come and drive, or arrive and drive, as we 
call it. This basically means that people can drop by and drive. 
There will also be leagues that people can join, with desig-
nated times to drive. We will also have Nascar driving one or 
two times a month. We will change the configuration of the 
track to accommodate that." 
"The really cool part of this track is that it was created by 
autocross enthusiasts. Rick has been doing autocross since 
he was a teenager," points out Mack. "You can see it in the de-
sign of the track. The course is 25 feet wide which allows for 
passing on the tight s-turn and to be able to fit three carts 
across the track," says Mack. 
The checkered flag goes up and we go around the track 
once more. I ease my car to a stop behind the rest of the cars . 
I didn't win , but instead came in last place. As I get out of the 
car I look at Mike. He has a grin from ear to ear and his hair is 
sticking up from taking off his helmet. He asks," Did you have 
fun?" 
"Yep, it was a blast, " I say to him and smile back. "You?" 
He nods his head and smiles. 
I think of what Snow had said to me prior to the race. "I en-
joy watching people get out of the car with that smile. A smile 
from ear to ear that says that they really enjoyed themselves." 
As I look at Mike and then around to all the other people who 
raced in the heat, I notice that everyone has that smile. 
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Photo Above: Go speed racer, Go! Having fun at Maine Indoor Karting in Scarborough. Photo Below: Chad Mack, Leigh Smith, Rick Snow, and 
fred Orne before the race. PH OTOS MICHAEL POLISKEY 
B 
by Tom Keene 
For the baseball fanatic, the next best day to Ope~ing Day is Christmas, because all our friends and fam1ly know that a new baseball book is an easy gift for us. Over the 
years, I've received some good books, a few great ones, and 
a couple of duds. 
The Lost New England Nine: The Best of New England's For-
gotten Ballplayers by Will Anderson comes pretty dose to the 
great book designation for a number of reasons. First and 
foremost, this is a most informative collection of stories about 
ballplayers from New England, only a few of whom are famil-
iar to even the most dedicated fan. 
Anderson says in the introduction that his book "pays trib-
ute to the good and very good, rather than the great ... who 
had the good taste to play all or a substantial portion of their 
career in a Boston uniform." (Included are players from both 
the Red Sox and the Boston Braves.) 
A second fascinating feature of The Lost New England Nine 
is Anderson's use of the colorful sports writing of the early 
years of the 20th century. With a few notable exceptions, 
newspaper coverage of baseball is often dull and tiresome 
these days, but back when both baseball and sports writing 
were young, the written word was as lively as the ball was not. 
For example, from the 1911 season, Anderson quotes a 
New York Times story: "The lion of the day's clouting was Jack 
Mcinnis, from Gloucester, Mass., and he's a whaler. Five hits 
out of five times up, and fielding the shortstopper's province 
with a fine tooth comb, it was a noble day's work for the 
Gloucester lad." 
The Mcinnis referred to is John Phalen "Stuffy" McGinnis, 
who Anderson states should be in the Hall of Fame. The chap-
ter on "Stuffy" documents the first baseman's 19 season ca-
reer with stories and statistics that bring the now-forgotten 
player to life. 
A third compelling reason to read The Lost New England 
Nine is the wealth of arcane information and anecdotes An-
The Lost New England Nine 
By Will Anderson 
derson has uncovered and spread liberally throughout the 
140 pages of his book. 
There are stories I'd never heard-and I consider myself a 
devoted fan of the game. for example, I knew that the Red Sox 
were known as the Somersets, Puritans and Pilgrims for sev-
eral years, but I'd never heard the story of the origin of the 
name we all know and Jove today. Anderson writes, "When 
club owner John I. Taylor got wind, in the spring of 1907, that 
the Boston entry in the National League was going to abandon 
their red stockings, he immediately ordered red hose for his 
team ... and christened them the Red Sox" 
Another story involves one of the first ballplayers to wear 
glasses on the field, "Deacon Danny" MacFayden, who looked, 
according to writer Tom Meany, like a "Harvard botany pro-
lessor." Known as a mild-mannered man, MacFayden once 
lost his composure to the point where he was ejected from the 
game. Pitching for the Pirates in 1940, he had loaded the bases 
and had a 3-2 count on the Phillies batter when he threw what 
he thought was a perfect strike three. When the umpire in-
stead called it ball four, the Deacon rushed to confront home 
plate umpire Bill Clem, one of the game's most respected um-
pires. 
"Offering the umpire his glasses," writes Anderson, "Danny 
shouted, 'You need these worse than I do.'" When Clem tossed 
the furious pitcher from the game, MacFayden argued that the 
punishment didn't fit the crime. Clem explained that he tossed 
him because he shouted so loudly that the fans heard the 
comment. "I shouted for your benefit ... in case your hearing 
is as bad as your eyesight." 
And one more story about the way the game used to be 
played describes the reaction by several Cleveland Indian 
players to a bad call at third base. Anderson wrote that after 
ten minutes of arguing, play resumed but "the Indian players 
hurled their gloves in the air, and several of them rolled 
around in the infield dirt to show their displeasure." 
Anderson has selected one player from each position and 
a manager, plus honorable mentions, to represent the players 
he calls "largely unsung. Forgotten. Lost. If a past player can 
show up at a baseball card show, he is not lost." 
Each of the players Anderson included in The Lost New 
England Nine is an interesting character, someone any base-
ball fan would enjoy meeting and talking with-even if only a 
handful of people know they ever wore a Boston uniform. The 
writing here is crisp and clear and Anderson, who also wrote 
Was Baseball Really Invented In Maine? certainly researched 
the players who may not remain "lost" if enough fans read this 
entertaining and informative volume. 
The Lost New England Nine is available at Borders Books and 
through Anderson & Sons Publishing Co. in Bath, Maine at 
(207) 442-7459. 
CUSTOM TAILORING 
Specializing in made to fit clothes for 
men and women. 
Let me, Faustino Donatelli design 
your casual and formal wear. 
Choose from the finest fabrics, from 
the best mills in Italy, France and 
England 
109 Congress St., Portland, Me. 774-31111 
The Lexington Till 
The lowest profile 3-stone diamond ring ever made. 
After all the trying, comparing, discussions, soul searching, and sensing what will make 
you feel the greatest joy, what will thrill you to wake to every morning, what will make 
your pulse quicken and heart beat faster every time you look, it is the Lellington. The 
Lexington's quiet, unobuusive, low profile allows the diamonds' quality and precision pro-
portions to speak volumes. This is a ring which flows effortlessly into your life and 
lifestyle, to provide a sense of confident joy the first day and every day thereafter. 
K4819 
lf you are considering a three·stone diamond en~agement ring, the Lexington is the one ring you musl tty 
on. Even if you have never considered this look, do try it on, it will likely change your mind. That you 
have not yet tried this ring may be why you are still searching. 1be universal delight in this design under-
lies the strength of our recommendation. The Lexington tr.msforms. 
Cross Jewelers 
Manufacturing Jewelers Since 1908 570 Congress St. Portland, ME 04101 
1-800-433-2988 www.crossdiamond.com 
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FMI:Call 828-1234 ext. 221 
Little Kids' Morning Out 
December4 
lOam-Noon 




Using artifacts and games, discover the 
habitats and adaptations that creatures use 
to survive the long winter season in Maine. 
Gingerbread House Workshop 
Decem~r6 
lOam&lpm 
Join us for our annual gingerbread work-
shop. Build and decorate your own house 
for the holidays. Space Is limited, so regis-
ter early! 
st. Nicholas Day 
2pm 
Learn about the origin of Santa Claus and se 
how St. Nicholas Day Is celebrated In Europe. 
Make clogs to leave outside the door with 




Make Pojagi, Korean wrapping paper, be-
lieved to trap "pok" or hapiness Inside it. 
Festival Neputa 
December9 
2, 3, &4pm 
Visitors, two years and up, will be invited 
to learn about the Japanese festival held in 
August to flush away the summer tiredness. 
Big Messy Art 
DecemberlO 
2-4pm 
Join us for a messy and tactile treat while 
we paint & play with shaving cream. 
General Admission: 
$6.00 per person (under age I free) 
(Admission is free with museum membership.) 
Group Rate 
$3.00 per person-
groups of ten or more with reservations· 
call828-1234, x234 FMI 
Camera Obscura only: $3.00 
The Children's Museum of Maine 
Is located at 
142 Free Street 
In Portland, Maine, 
nexltolhe 
Portland Mueeum of Art. 
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Happenings 
Thursday, December 4 
Noonday Concerts I 2:15pm,. First Parish Church, 425 
Congress St., Portland. 
Accounting for the Non-Profit 5:30pm-8:30pm. TheRe-
source Hub, 441 Congress St., Portland . 756-8180. 
Candlelighting Celebration 6pm. Ludeke Auditorium, 
UNE{Westbrook Campus. 716 Stevens Ave, Portland. 
Followed by Boy Singers of Maine. 
Surf Movie Nights, 6pm, The Saco Museum, 371 Maine 
Street, Saco. 283-3861. 
Threemile Pond Study lecture 6:30pm , Vassalboro 
Town Hall, Vassalboro. 872-3319. 
Travelers Club: Cambodia 7pm. Maine Audubon, Oils-
land Farm Rd., Falmouth. 781- 2330. 
Maine Song Writer's Association Showcase 7:30pm. 
Open Mic. Bull Feeney's, Portland. 774-0723. 
Friday. December 5 
Second Annual Fall/Winter Sale !Oam-Spm. M2X 
Warehouse, Richmond. 865-6621. 
Chrisbnas at the Bungelow 2:3().....6:30pm, Women's 
Friendship Circle, Bar Mills Community Church, Bux-
ton. 929-5555. 
Copper Beech Tree Lighting 5:30pm, Portland Mu-
seum of Art, Congress Square, Portland. 
Photo A Go Go Silent Auction 6-Bpm, Calderwood 
Bakery Building, 61 Pleasant Street #103, Portland. 
Holiday Show 6-9pm. Bradbury Mountain Arts, Route 
9 Pownal Center, Pownal. 688-4919. 
The Services of Carols and Ughts 7pm, Lorimer 
Chapel, Colby College, Waterville. 872-3565. 
Childsplay Concert 7:30pm. The First Parish Church, 
425 Congress St., Portland. 
Androscoggin Chorale and Maine Chamber Ensemble 
7:30pm, Portland High School, Portland. 782-1403. 
Saturday, December 6 
41st Annual Rotary Christmas Tree Sale 9am Mill 
Creek Park, South Portland. 767-4682. 
Chrisbnas Bazaar & Korean Meals 9am-5pm, Rain-
bow United Methodist Church, 618 Washington Ave, 
Portland. 797-6633. 
Village Christmas Fair 9am-2pm. Bar Mills Parish 
House, Rte . 4A, Bar Mills. 
26th Annual Craft Shows 9am-4pm. United Maine 
Craftsmen. University of Southern Maine Gym, Fal-
mouth St., Portland. 621-2818. 
Chrislmas Fair 9am-l pm. St. Mark's Church, 9 Sumner 
St., Augusta. 622-2424. 
Jolly Snowman Fair 9am-3pm. Cape Elizabeth United 
Methodist Church, 280 Ocean House Road, Cape Eliza-
beth. 799-8396. 
2nd Annual Holiday Art Sale 9am-3pm. Art Student 
Society, Woodbury Campus Center, Bedford St., Port-
land. 
Christmas at the Bungelow 9:30-6:30pm, Women's 
Friendship Circle, Bar Mills Community Church, Bux-
ton. 929-5555. 
Second Annual Fall/Winter Sale !Oam-Spm. M2X 
Warehouse, Richmond. 86!H;6Zl. 
UMVA Winter Celebration Sale I Oam-4pm One City 
Center, Portland. 879-2279. 
Holiday Fair !Oam-3pm Wolfe's Neck Farm 184 Bunr-
nett Rd. , Freeport. 865-4346. 
Growing Up Colonial: A Cblld's World !Oam-3pm Tate 
Museum 1270 Westbrook St. , Portland. 443-5712. 
Spindleworks Holiday Fair l0am-5pm 7 Lincoln St., 
Brunswick and Space, 538 Congress St., Portland. 
Holiday Show !Oam-4pm. Bradbury Mountaln Arts, 
Route 9 Pownal Center, Pownal. 688-4919. 
literacy Scrabble Fest 12:30pm. First Universalist 
Church, Auburn. 
The Nutcracker 2pm and 7:30pm Bangor Symphony 
Orchestra, Hutchins Concert Hall, Bangor. 942-5555 
Roast Pork Smorgasbord Dinner !H;:30pm All You Can 
Eat. Westbrook-Warren Congregational Church, Fel-
lowship Hall, 810 Main St., Westbrook. 854-9157 
Annual Bonenkai Viking 6-9pm. Japan Society of 
Maine, Topsham Grange, Pleasant St., Topsham. 
771-0224. 
+Juggllng Club 6-7pm. Centre of Movement, School of 
Performing Arts, 19 State St. , Gorham. 839-3267. 
J>oast Beef Dinner 5pm, 6pm, and 7pm. St. Peter's Epis-
val Church, 678 Washington St., Portland. 775-1179. 
. reeport Community Players' Benefil Musical Review 
7pm, Freeport High School, Freeport. 86!H;236. 
Androscoggin Chorale and Maine Chamber Ensemble 
7:30pm, Portland High School, Portland. 782-1403. 
Chrisbnas at the Cathedral presented by the Chorale 
Arts Society. 8pm. Cathedral of Immaculate Concep-
tion, 31 7 Congress St., Portland. 
Holiday Fanu Tour New England Alpaca Owners Breeers. 
For locations, www.meaoba.org. 
Casco Bay Weekly listings are a fun and free service to our readers. To have a listing 
considered for publication, send complete information (including dates, times, costs, 
complete address, a contact telephone number) by noon Thursday two weeks prior to 
publication. E-mail: listings@maine.rr.com. 
Sunday. December 7 
41st Annual Rolary Christmas Tree Sale 9am Mill 
Creek Park, South Portland. 767-4682. 
Holiday Farm Tour New England A.lpaca Owners and 
Breeders. for locations www.meaoba.org. 
Jingle Bell Run for Arthritis 5K walk/run 9am, 
Freeport High School, Freeport. 800--b39-2113. 
Holiday Show l0am-4pm. Bradbury Mountain Arts, 
Route 9 Pownal Center, Pownal. 688-4919 Annual 
Shaker Chrislmas Fair 10am-3pm, Sabbathday Lake 
Shaker Village, Route 26, New Gloucester. 
Growing Up Colonial: A Child's World I Oam-3pm Tate 
Museum 1270 Westbrook St., Portland. 443-5712. 
26th Annual Craft Show 10am-4pm. United Maine 
Craftsmen. University of Southern Maine Gym, Fal-
mouth St., Portland. 621-2818. 
Christmas at the Cathedral Choral Art Society. 2:30pm 
and 7pm, Cathedral of the Immaculate Conception, 
Portland. 82!\-0043. 
Androscoggin Chorale and Maine Chamber Ensemble 
3pm, Franco-America n Heritage Center, Lewiston. 
782-1403. 
The Nutcracker 3pm Bangor Symphony Orchestra, 
Hutchins Concert Hall, Bangor. 942-5555. 
lith Annual Festival of Lessons and Carols 4pm. St. 
John the Baptist Catholic Church, 39 Pleasant St., 
Brunswick. 729-7331. 
The Old Peabody Pew 7pm, The Tory Hill Meeting 
House, Buxton Lower Corner. Foil wed bt tree lighting at 
6pm. 929-6052. 
Monday. December 8 
Drink, Art & Open Mic 7pm, Maine Writers and Pub-
lishers Alliance, Local 188, Longfellow Square, Port-
land. 386-1400. 
Nature Book discussion 7-8:30pm Maine Audubon, 
Gilsland Farm Rd., Falmouth. 781-'2330. 
Back Cove Neighborhood Association Meeting 7pm, 
Sgt. Gary Rodgers to speak, Rec Room., Chereus High 
School, 267 Ocean Ave, Portland. 77!H;062. 
Tuesday, December 9 
Entrepreneurs & Investors Summit 8am-5pm. Holi-
day Inn by the Bay, Portland. 871-0234. 
Brown Bag Lunch Series Noon-lpm. Portland Public 
Library, 5 Monument Square, Portland. 871-1710. 
Holiday Auction/Scholarship Fundraiser 6pm, Holi-
day Inn By the Sea, Spring St., Portland. 
Wednesday. December 10 
How to resolve disputes with your customers, ven-
dors or employees Noon-! pm. Resource Hub, 441 Con-
gress Street, Portland. 756-8180. 
Celebration of light Noon. Interfaith Holiday Celebra-
tion, Room C, Woodbury Campus Center, Portland. 
288-1!284. 
Mom to Mom 7pm. Dana Center at Maine Medical Cen-
ter 
Ongoing 
Amnesty International meets the second Tuesday of 
the Month at Casco Bay Ferry Terminal's Conference 
Room, Commercial St., Portland, at 7:30pm. 874-692S. 
Art of Maine Classes each Friday. Study 4 Maine artists 
and their art form , children ages 10 and up, 
12:30pm-2pm, Craft room, Warren Memorial Library, 
479 Main St., Westbrook. 854-5891. 
Art Night Out open bead night , Wednesday evenings, 
6-9pm, 352 Cottage Road , South Portland. 799-5154. 
The Brain Tumor Support Group of Maine, 7-9pm, 
second Tuesday of each month, Maine Medical Cen-
ter's Charles A Dana Health Education Center, room #1, 
22 Bramhall St., Portland. 871-4527 or fortin@mmc.org. 
Books and Babies for babies 6--24 months old and their 
caregivers, Tuesdays, 9:30am. Tales for Tots for toddlers 
2-3 years old and their caregivers, Tuesdays, !0:30am. 
Read-Aloud Time for children 3-5 years old (preschool-
ers) and caregivers, Wednesdays, Warren Memorial Li-
brary. 479 Main St., Westbrook. 854-5891. 
Buddhism in Portland meditation and to study the 
Dharma, 7-9pm, every Wednesday. 774-1545. 
The Oty of Portland's Downtown Portland Corporation 
meets 4pm, third Thursday of every month. 874-8683. 
Co-Dependants Anonymous a 12-step fellowship of 
people whose common purpose is to develop healthy re-
lationships, meets ~7:30pm, Tuesdays, Brighton Med-
ical Center, 3rd floor, small conference room. 878-6632. 
Computer Access open to the public, 6-8pm, Wednes-
days & Thursdays, Portland West, 181 Brackett St., 
Portland. 775-0105 x27. 
Debtors Anonymous is a recovery program for people 
with chronic debt based on the 12 steps of Alcoholics 
Anonymous. Meets 7pm, Tuesdays, Woodfords Congre-
gational Church, 202 Wood fords St., Portland. 774-4357. 
Divorce Support Group The Greater Portland Spiri-
tual Separated and Divorced Support Group meets 
7pm, Tuesdays, Cathedral of the Immaculate Concep-
tion Rectory, 307 Congress St., Portland. 856-6431. 
Dual Recovery Anonymous (ORA) Self-help recovery 
program for those recovering from addiction and emo-
tional problems. Meets 3:15pm, Mondays, McGeachey 
Hall, 216 Vaughan St., lst floor group room and lpm, 
Tuesdays, Breakfast Room at Community Resource 
Center. 774-HELP. 
The "Father's Heart" worship and praise ministry, 
hosted by Prophetic Destiny Ministries, 3-5:30pm, 
every third Sunday of every month, Sky-Hy conference 
center, 32 Sky-Hy Drive, Topsham. 725-7577. 
Feminist Spirihlal Community for rituals celebrating 
the divine feminine, ourselves, and for healing. All 
women are welcome to our non-hierarchical all volun-
teer group which uses circle process and shared lead-
ership, meets every Monday, 7-9pm. 774-2830. 
Food Addicts in Recovery is a 12-step program for in-
dividuals recovering from addictive eating. Meetings 
will be held at Larabee Village, 30 Liza Harmon Drive, 
Westbrook every Saturday from !\-9:30am. 88:h'l052. 
Food Not Bombs The group distributes lree food to the masses, 
2-4:20pm, Sundays, Monument Square, Portland, 774-2&11. 
Friends of lANDS (FOI) meets the second Sunday of 
the month. lANDS is an organization that was built on 
the near death experience. If you have had a near death 
experience or are interested in learning more, contact 
Rev. Juliet Nightingale at towardthelight.org. 
Free School event where artists, craftspeople, dancers, 
and teachers of all kinds offer workshops to the public, 
7pm, every first Monday of the month, Portland West , 
181 Brackett St. 
Gays and Lesbians Adopting, a new support group 
and resou rce exchange for LOBT foster and adoptive 
families in Maine, meets the third Friday of each month. 
773-3023 or mainegala@hotmail.com. 
Geographic Information Systems Clinic open to any-
o ne with GIS questions , research, problem, research 
idea, or general interest, 9:30-11:30am, Wednesdays; 
and Open GIS Seminar, noon-lpm, every Wednesday, 
Room 302, Bailey Hall, USM Gorham. 780-5063. 
Getting Started workshop providing an important 
overview to historic home ownership and preserva-
tion, 9am-4pm, Saturdays, Walker Memorial Library, 
Main St., Westbrook. 
The Greater Portland Maine Genealogical Society 
meets lpm, the first Saturday of each month, Cape Eliz-
abeth at Thomas Memorial Library. 797-7927. 
The Greater Portland Parkinson Support Group all 
those with Parkinson's, as well as their families and 
friends are welcome, 2prn, the fourth Sunday of each 
month, Falmouth Congregational Hall, 267 Falmouth 
Road, Falmouth. 797-8927 or 774-3312. 
hmer Ught Spirilualist Omrch healing Service 6pm, Main 
Service 6:30pm, Sundays, Memorial Chapel, 2nd noor, 
Williston-West Church of Christ, 32 Thomas St., Portland. 
831-0702, 786-4401 or glorygirl@midrnaine.com. 
Kids first Center A non-profit organization that offers 
programs with the purpose of providing practical in-
formation and suggestions to help separating or di-
vorcing parents focus on the needs of their children. 
For program dates and additional information: 
761-2709, kidsfirst@nlis.net, or write: 222 St. John St. 
Suite 101, Portland, ME 04102. 
The League of United Latin American Citizens meets 
6pm, fourth Thursday of each month, Reiche School, 
166 Brackett St., Portland. 767-3642. 
literacy Volunteers of Portland helps adults improve 
literacy and english speaking skills. We train and assign 
tutors to work with indivuals or communtiy literacy 
programs. 78G-1352. 
Look Good, Feel Better sessions for women with ap-
pearance-related side effects from cancer treatment, 
l-3pm, 2nd Monday of each month and 5:3G-7:30pm, 
4th Monday of each month, Cancer Community Center, 
Route I, South Portland. 774-2200. 
Stage Door 
The Velveteen Rabbit by Sanford Maine Stage, San-
ford. Opens December 5 and runs weekends through 
December 13. 324-9691. 
Honk/ Musical comedy presented by The Children's 
Theatre of Maine, 317 Marginal Way, Portland. Runs 
November 21-December 21. 82!\-0617. 
Dear Emma by Rhonda Carlson presented by Maple-
wheat Productions. The Portland Players, 320 Cottage 
Rd., South Portland. Runs December 5-13. 761-0122. 
The Secret of Christmas , a holiday-themed show for 
the whole family at the Orion Theater, Mt. Ararat High 
School, Topsham. 846-4331. Runs on December 6. 
Dear Emma by Rhonda Carlson. Presented by Maple-
wheat , 320 Cottage Rd.,S. Portland. 761-0122. Runs 
weekends through December 14. 
December Dance Bpm, Pickard Theater, Bowdoin Col-
lege, Brunswick. Runs December 4-6. 
How Do You Spell Hope? by The Underground The-
ater, Lewiston Middle School, Lewiston. 782-7228. 
Runs on December 5. 
Casco Bay Weekly listings are a fun and free service to our 
readers. To have a listing considered for publication, send 
complete information (including dales. times, costs, complete 
address, a contact telephone ntJmber) by noon Thursday two 
weeks prior to publication. E--mail: listings@maine. rr.com. 
Openings/Closings 
Thursday. December 4 
Stoneware Pots by Sequoia Miller. June Fitzpatrick 
Gallery, 112 High Street, Portland. 772-1961. Opening 
reception 5-7pm. 
Dialogue in Paint by Joann Falbo and Jill Hoy. Gallery 
at the Clown, 123 Middle St., Portland. 756-7399 or 
www.the-clown.com. Opening reception 5-Spm. 
Friday. December 5 
Works on Paper by Jonathan Graffius. Second Floor 
Private Gallery, The Via Group. 34 Danforth St., Port-
land. Closing reception 5-7pm. 
TI1e MaJe Form by Doug Emerson. Studio o( Resolute 
Imaging, 142 High St., Portland. 774-6600. Opening re-
ception 5-8pm. 
Group Show. Thomas Spencer Gallery, 360 Main St. , 
Yarmouth, Hours: Tues·Fri I Oam-5pm. Sat 10am-4pm or 
by appointment. 84~3643 or www.thomasspencer-
gallery.com.Opening reception 5-8pm. . . 
Finding Grace by Liam Van Loenen. June F1tzpatnck 
Gallery at MECA, 522 Congress Street, Portland. 772-1961. 
Opening reception 5-Bpm. 
Holiday Group Show The Gallery at Casco Bay Frames, 
295 Forest Ave. , Hannaford Plaza, Portland. Hours: 
Mon-Fri !Oam-<ipm. Sat !Oam-Spm. 774-1260. Opening 
reception 5-7pm. 
Group Show by Spindleworks Artists . Space Gallery, 
538 Congress St., Portland. Hours: Thurs-Sat 11 :30am-
6pm. 828-5600. Opening reception 5-8pm. 
Fiber Reworked: Knitting & Weaving Transformed 
by Donald Talbot. Maine Flberarts, 13 Maln St., Top-
sham. 721-0687. Opening reception 5-7pm. 
About Face by ten artists. Running with Scissors, 34 
Portland St., Portland. 780-6265. Runs through De-
cember 21. Opening reception from 5-9pm. 
Treats! by various artists. The Hay Gallery, 594 Con-
gress St., Portland. 773-2513 or haygallery@earth· 
link.net. Runs through January 4. Opening reception 
5-8pm. 
Works on Paper by Jonathon Gra((ius . Second Floor 
Private Gallery, The Via Group, 34 Danforth St., Port· 
land. Closing rec e.ption, 5-7pm. 
New Works by various artists. Thomas Spencer 
Gallery, 360 Main St. , Yarmouth. 846-3643. Opening re-
ception 5-8pm. 
4th Annual Print Sale. The Bakery Photographic Cul-
lective, Calderwood Bakery, 61 Pleasant St. , Portland. 
879-5487. Reception 6-Spm. 
9th Annual Holiday Show features Art Galore. Green-
hut Galleries, 146 Middle St., Portland. 772-2693. Open· 
ing reception l-4pm. 
Saturday. December 6 
Christmas Party 5-7pm. Gleason Fine Art, 31 Townsend, 
Boothbay Harbor. 63~9. 
Sunday. December 7 
Art for the Holidays. Gallery At Widgeon Cove, 31 Wid-
geon Cove Lane, Harpswell. Hours: Thurs-Sat and Mon 
Ilam-5pm. Sun I-5pm or by appointment. 833-6081. 
Opening reception l-4pm. 
Monday. December 8 
Maine: Jt's A State of Mind by 7 students of Kings Mid-
dle School. Maine Historical Society's Center for Maine 
History, 489 Cogress St. , Portland. 774-IS22. Opens 
1-Spm and runs through friday, December 12. 
Galleries 
The Coffin Gallery, Contemporary Floe Art 79 Oak St., 
Portland. Hours: Tues 12-5pm, Wed S.9pm, Thurs l2-5pm, 
Fri 5-9pm or by appointment. acoffin@maine.rr.com. 
*Group Show through November. 
A Gallery Harpswell Neck Road, West Harpswell. 833-<i544. 
*Exhibit by Joan Dickins, ongoing 
Area GaUery USM Woodbury Campus Center, Port-
land. Hours: Mon-Thurs Sam-4:30pm. Fri Sam-4:30pm. 
Sat 9am-3pm. 78().5009. 
Art Gallery USM Gorham. Hours: Tues-Fri llam-4pm. 
Sat l4pm. 780-5460. 
Art Gallery at the University of New England, West-
brook College Campus, 716 Stevens Ave., Portland. 
Hours: Wed, Fri, Sat and Sun l-4pm. Thurs l-7pm. 
797-7261 x4499 or www.une.edu/art. 
*Images in black and while by Peter Michelena and Dirk 
McDonnell through January 18. 
Atrium Gallery USM Lewiston-Auburn Campus, 51 
Westminster St., Lewiston Hours: Mon·Thur, 8am-8pm; 
Fri Sam-4:30pm; and Sat, 9am-3pm. 753-6500. 
'Earthly Beautitudes by Kerstin Engman and Lillian 
Baker Kennedy through December 13. 
Bayview Gallery 58 Main St., Brunswick. Hours: Man-
Sat I Oam-5pm. 
•Robert Spring: Recent Work in Oil and Watercolor 
through December 3. 
Center for Maine Contemporary Art 162 Russell Ave, 
Rockport. Tues-Sat 1 Oam-5pm. 
•Maine Seen, various artists, through December 21. 
C.W. White Gallery 656 Congress St., Portland. 871-7282. 
•Autumn in Winter by various artists through December 20. 
Chris Hellman Art Glass Gallery 55 Federal St. , Port-
land. 772-7940 
*Featuring torch work decorated blown vessels and 
sculptures as well as Silver Veil abstract vessels by 
Chris Heilman, ongoing. 
Coolidge Center for the Ar1s, Wentwortl~oolidge Mansion, 
375llttle Harbor Rd., Portsmouth, NH. Hours: Wed&t I Oam-
4pm. Sun 1-Spm or by appointment. 60343&<i607. 
Creative Photographlc Arts Center of Maine, Bates Mill 
Complex, 59 Canal St.. 4th Floor, Lewiston. Mon-Thur 
9:30am-8pm, Fri 9:30am-3:30pm, Sat l0am-4pm. 782-1369. 
• Extraordinary P1aces by Jan Pieter van Voorst van Bees 
through January 2. 
Drake Farm Gallery 148 Lafayette Road, North Hamp-
ton, NH. Hours: Mon-Sat 1 Oam-6pm. Sun noon-6pm. 
Du'e 81 Market St., Portland. 879-1869, 773-7730 or 
www.duegallery.com. 
*Works by Jan Factor and Stephen Lanzalotta, ongoing. 
Elan Floe Arts 8 Elm St., Rockland. Hours: Mon-Sat 
!Oam-<ipm. Sun 1-Spm. 596-9933. 
Elizabeth & Main Gallery of Art 238 Maln St. Gorham. 
Hours: Wed-Fri l0am-6pm. Sat-Sun l0am-4pm. 671-8237. 
Emporium Framing and Gallery, 261 Main Street, 
South Berwick. 384-5963. 
Fllament Gallery 181 Congress St. , Portland. 221-2061. 
Hours: Thurs-Sat ll-6 or by appointment. 
*Holiday Show 2003 by various artists runs through De-
cember 22. 
The Firehouse Gallery Damariscotta. Hours: Mon-Sat 
10am-5pm. Sun llam-4pm. 563-7299. 
Galeyrie Fine Art 240 US Route I, Falmouth. Hours: Sat 
!Oam-4pm. Mon-Fri lOam-<ipm. 781-3555. 
*Group show of gallery artists Veronica Benning, Es-
telle Roberge, Lori Tremblay, and Henry Peacock, on-
going. 
The Gallery at Casco Bay Frames 295 Forest Ave., Han· 
naford Plaza, Portland. Hours: Mon-Fri 10am..6pm. Sat 
IOam·Spm. 774-1260. 
*Holiday Show in Mixed-Media by various artists. 
Gallery At Widgeon Cove 31 Widgeon Cove Lane, 
Harpswell. Hours: Thurs-Sat and Mon l1am-Spm. Sun l-
5pm or by appointment. 833-60SI. 
•Art for tile Holidays through December 24. 
Gallery Seven 49 Exchange St., Portland. Hours: Mon-
Thurs l0am-6pm; Fri-Sat 10am-9pm; Sun noon-6pm. 
761-7007. 
*Exhibit of work by American craft artists in all media. 
George Marshall Store Gallery 140 Lind.ay Rd. , York. 
Hours: Tues-Sat noon-Spm. Sun 1-Spm. 351-1083 or 
www.oldyork.org. 
Gleason Fine Art 31 Townsend Ave., Boothbay Har-
bor. Hours: Tues-Sat 10am-5pm. 633-0876 or 
www.gleasonfineart.com. 
Greenhut Galleries 146 Middle St., Portland. 772-2693. 
Hours: Mon-Fri 10 am-5:30pm, Sat 10 am-5 pm. 
Heartwood College of Art 123 York St. , Kennebunk. 
985-0985. 
*New art exhibits every four to six weeks all year round. 
Hole in the Wall Shldioworks Rt. 302, Raymond. 
Mon-Sun 9:30am-5:30pm. 655-4952. 
The Hay Gallery 594 Congress St., Portland. 773-2513 
or haygallery@earthlink.net 
*Treats! by various artists through January 4. 
Harpswell Art & Craft Guild Gallery 123 Harpswell 
Neck. Hours: Sat-Sun 10am-5pm. 833-6081 or 
833-6544. 
*Work of six guild members. 
JCA at MECA Porteous Building, Congress St., Port-
land. 775-3052. 
Jameson Gallery 305 Commercial St., Portland. Hours: 
Mon-Sat 10am--6pm. 772-5522 orwww.jamesongallery.com. 
June Filzpalrick Gallery 112 High St., Portland. Hours: 
noon-5pm Tues-Sat and by appointment. 772-1961. 
June Fitzpatrick Gallery @ Maine College of Art 522 
Congress St., Portland. Hours: Tues-sun noon-Spm. 
879-5742 x2S3. 
Lajos Matolcsy Art Center 480 Maine St. , Norway. 
Hours: Sat and Sun llam-4pm. 99!\-2497. 
Lewis Gallery, Portland Public Library, 5 Monument 
Square, Portland. 
Little Sebago Gallery & Frame 765 Roosevelt Trail, 
Windham. Hours: Mon-Fri 9:30am-5pm. Sat 9:30-4pm. 
892-8086 or info@littlesebagogallery.com . 
Local 188 Gallery 188 State St., Portland. 
*New Paintings by Broadbent and Dahlquist, ongoing. 
Long Hall Gallery Maine College of Art, Porteous 
Building, Portland. 
Lyn Snow Gallery 87 Market St., Portland. Hours: 
Sun-Thurs 10am-6pm. Fri -Sat I Oam-7pm. 773-5252. 
'Works by Lyn Snow, ongoing. 
Maine Fiberarls 13 Maine St., Topsham. 729-5728. 
*Fiber Reworked: Knitting & Weaving Transformed by 






The Boston Red Sox 
and the Sea Dogs 
GREAT COMBINATION!!! 
2004 Sea Dogs Ticket Packages 
Make Great Holiday Gifts 
Call the Sea Dogs Ticket Office 
for a list of available packages 
Ticket Office and Souvenir Shop 
1-800-936-DOGS (3647) 
Hours: M-F 9-5, Sat 11-4 
www.seadogs.com 
AucociacoGalleries6ISACongressSt.,Portland. 7,7:5-:22:2~7~. ------------------------------------:::::ii::==~;;:::;:--n:F<~MBE~~"2:oiQ3:--~;s 
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Funny bone 
Riddles ... 
I. Someone at a party introduces 
you to your mother's only sister's 
husband's sister in-law. He has no 
brothers. What do you call this 
lady? 
2. Which weighs more, a pound of 
feathers or a pound of gold? 
3. A carpenter was in a terrible 
hurry. He had to work as quickly as 
possible to cut a very heavy 10 foot 
plank into 10 equal sections. If it 
takes 1 minute per cut, how long will 
it take him to get the 10 equal 
pieces? 
Answers 
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Rebus Puzzle Brainteasers 
A REBUS is a picture representation 
of a name, work, or phrase. Each 
"rebus" puzzle box below portrays 
a common word or phrase. Can you 
guess what it is? 
BAD Wolf 
Answer 
;om pvq ti!q 
Trivial Questiions ... 
Question #1: If you lived in 
North America, in which ocean 
would you find lobsters? 
Question #2: What popular va-
cation spot was once called 
the Sandwich Islands? 
Question #3: If you were stand-
ing on the "Four Corners",what 
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And Not-So-Funny Puns! 
A Gift for Snow White 
Snow White received a camera as a 
gift. She happily took pictures of the 
Dwarfs and their surroundings. 
When she finished her first batch 
she took the film to be developed. 
After a week or so she went to get 
the finished photos. The clerk said 
the photos were not back from the 
processor. 
Needless to say, she was disap-
pointed and started to cry. The 
clerk, trying to console he'r, said, 
"Don't worry. Someday your prints 
will come". 
TRIVA AND RIDDLES COURTESY:JUST RIDDLES AND MORE 
Want to share your jokes? 
Please send contributions to cf>. 
wdir@maine.rr.com or FunnyBone 
CBW 11 Forest Avenue, Portland, 
M£04101 
They also do Macs; We On I~ do Macs! 
6 Main Street • Gray, Maine 04039 • 207 65 7-6285 
Service, Repairs & Upgrades • Color Management Consulting • New User Orientation & Train ing • Systems Maintenance 
26 Casco Bay Weekly 
A big part of the way life should be is sharing time with others. Kids discussing 
what~ up at school with their parents, co-workers sharing a joke, chatting with 
a stranger in the checkout line-that~ building community, one moment at a 
lime. Towards that end, we devote a page every issue to humor & puzz lers 
for all ages. We hope you'll share them with whoever's sitting across from you 
as you read this--whether it~ your son or daughter or the guy at the bus stop. 
ACROSS 
1 _and span 
5 a Japanese pearl-
diver 




13 Lyric poem 
14 Adam's g>rden 
15 Mmm- (L1ttle 
Dipper) 
16 headland 
17 Large wide scarf 
19 Pastry filled with 
fruit; to have sharp 
taste 
20 Occult 
23 South southwest 
25 Plastic paints 
27 Swirruning hole 
30 unit of electrical 
conductance 
31 Arabia 
33 to shed, moult or 
change 




37 vigorous Caribbean 
dance 
39 School group 
41 waltz-like dance 




45 Quickly cooking 
over high heat 
while shaking pan 
47 Compass point 
48 Train sound 
49 Deed 
53 Estimated time of 
ani val 
54 Possessive pronoun 
55 A gnceless 
ballgame m-
unattractive ~on 
56 copper cup foc 
holding a diamond 
while cutting it 
57 in equal quantities 
58 Earring need 
LAST WEEK'S ANSWER> 
DOWN 
1 Her 
2 naturally formed 
mass or aggregate 
of soil 
3 Wroth 
4 lively Renaissance 
courtly dance 
5 Air (prefiX) 
6 Ship's sail holders 
7 membranous 
outgrowth on a 
plant or animal 
8 circle dance 
9 Jewish calendar 
month 
10 For fear that 
12 vigorous stamping 
dance 
18 Sort 
19 step ballroom 
dance with two 
main steps 





















48 cha fast rhythmic 
ballroom dance 
50 Self-esteem 
51 long white robe 
worn by priests 
52 inclined trough for 
washing ore 
The Community Television Network 
Your Voice, Your Story, Your Station! 
Tune into Channel 4 
For Great Local Programs 
Home of Democracy Now! with Amy Goodman 
Every Week Day at Noon and Midnight 
Program Listing Available at www.ctn4maine.org or by calling 775-2900 ext. 5 
Serving Greater Portland Since 1987 
Send your original pllotogruphy. artworl< and writings (articles, poetry. stories, etc.)along with 
your name, address, telephone nwnber and a simple letter authorizing CBW to publish your 
submission Send your submission to: Contest Department, Casco Bay Week!y, I I Forest Aue., 
Portland, ME 04101 (please include a SASE if you want your submissions rerumed) ore-mail 
to: cbwdir<illmaine.rr.com 
They Will Write About Us One Day 
To tell a story of the greatest loves, 
it would only seem fitting 
to begin our story with Adam and Eve, 
to begin, that is, at the beginning. 
Their story is a famous one 
and need not be retold. 
However, what deserves mention 
was the love they shared-eternal and gold. 
A fated addition to this account 
would be the meteors, Romeo and Juliet, 
promised to one another by the stars, 
yet forbidden by name, Montegue and Capulet. 
A stately judged on an evening's ride, 
met a more desirable woman he could not remember when. 
Had Maude Muller succumbed to her unspoken love 
they would not have lamented, "It might have been." 
Then there's the desperate tale of a man from La Mancha, 
lancing windmills, his beloved Dulcinae to defend. 
Cyrano loved the star Roxanne, 
hiding behind the face of another and his pen. 
We are indeed in enviable company, 
as we are the embodiment of them and many more. 
For our love knows its equal 














THU 12/ 11 • 7:00 SAT 12/13 • 1:00, 4 :30 
FRI12/12 • 10:30, 7:00 SUN 12/14 • 1:00, 4:30 
Charge by phone: 
207-775-3458 • 207-775-3331 
Tickets start at $12.00! 
Tickets available at the box office, 
all Ticketmaster locations and online 
at ticketmaster.com. 
Service charges may apply. 
sesamestreetlive.com 
DROP ME A UNE ... 
Progressive Cards, Gifts & Decor 
611a CQ~Jdress Street, Porllald 773-5547 
cascobayweekly.com DECEMBER 4, 2003 27 
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TO PLACE YOUR FREE 40 WORD AD, CALL: 
1-800-972·3155 for a customer service representative or 1·888-232-9539 for our new 24 hour automated system 
TO REPLY TO AN AD, CALL: 1-900-226-2190 • $1.99/minute 
or purchase a prepaid Block-of-Time to use on the 900# service with credit card: l-877-Bll-5515 
Female Seeking Male 
47-YEAR.()LD WIDOW, NO children at home, likes the 
beach, long walks, talks, candlelight, music, bowling, 
pool. Average-looking, blonde/green, 5'7", hopeless ro-
mantic. 1r85008 
ARTICULATE, ARTISllC BUT not artful Woman, 50, 
quite smiley, passionate about music, dance, animals, 
nature, friends, social justice. Seeks bighearted, ln-
touch-with-himselr, progressive, feminist Man of curi-
ous bent, 38-65, who'd appreciate this complex, cur-
vaceous, unique Woman. 11'85061 
AlTRACilVE, PETITE, WELJ.,.EDUCATED retired pro-
fessional, N/S, social drinker, early 60s. I am a jazz 
devotee. Reading and walking are my interests and 
hopefully yours, too. You are an interesting Gentle-
man capable of sharing special moments. 11'85129 
ATI"RACilVE ASIAN FEMALE looking for a good Guy, 
40s, for dating, friendship. Romantic, passionate, out-
door type. In good shape. Quiet times are a must! 11'85197 
CENTERED, SINCERE ART enthusiast, DWPF, 56, sil-
ver/brown, 5'4", l./D, loves seashore, jazz, blues, eclec-
tic cuisine, gardening, walking. ISO sharing S/DWPM, 
50s, N/S, stable work and home, mental and physical 
health, SOH, strong interests and inquiring mind, for 
LTR. Portland area. "85168 
CREATIVE, ATI"RAcnVE, ACCOMPLISHED Woman, 
52, with artistic sensibilities, intellectual curiosity, 
seeks strong, healthy Male who appreciates femininity, 
simple elegance, brings an open heart and compas-
sionate spirit to partnership. Some spiritual orienta-
tion important. Love the arts, cross-country skiing, 
nature, hiking, kayaking, NYC. 1t85046 
DANCE WITH MEl DWF, 5'3", solid build, brown hair, 
brown eyes, upbeat but laid-back, beautiful smile, dim-
ples. Seeking slender Male, 30-55, clean-cut, easygoing 
but energetic, financially secure and knows how to 
treat a Lady. Call me, let"s dance the night away! "85058 
DWF, 39, 5'5 .. , full-figu red , brown/brown. Mother of a 
12-year--old. Work full-time. Enjoy music, dancing, out-
doors, go lo the gym daily. Honest, caring, loyal. Look-
ing for honest, caring, open Man. Looking for a monog-
amous relationship. 1t85027 
DWF, 5'2", EYES of blue, attractive, full-figured, shin-
ing attributes. Waiting to share life with Single, unat-
tached Male, 37-52, N/S, 1../D, finandally secure, who en-
joys dining out, movies, traveling, family, friends, ani-
mals and spending time with the one you love. "D"85020 
FREE-SPIRITED, FUNNY, YOUNG 50-ish professional 
Woman, more Anne Klein than L.L. Bean, savvy, scr 
phisticated, intuitive, humanitarian liberal worldview, 
passionate and independent, seeking an exceptional 
Man, 45-70, who can fully appreciate who I am. If you 
embrace life with all its uncertainties, are comfortable 
in your own skin and can still laugh at yourself, call 
me. "85126 
FUN-LOVING, CURIOUS, PLAYFUL Woman seeking 
warm companion for long-term enjoyment of life. I'm 
50 and ready for more of what life holds. Come find 
me. "85189 
KIND "PHREAKS" ... COME out and play with this kind 
"phreak" Girl. Let's jam to tunes, climb a mountain, en-
joy the kind. Seeking adventure, travel, camping, going 
to fests . You be kind, fun, happy, free and love the 
Earth. " 85171 
SINGLE BLACK FEMALE. 38, seeking Single Black 
Male, 40-45, professional , military preferred , finan-
cially secure. I'm romantic, so give me a call! 11'85028 
SWF, 31, FULJ.,.TIME mom. full-time student, looking 
for friendship first to possible relationship. '~~'85071 
SWF, 51, NONSMOKER, social drinker, physically fit, 
emotionally ready for exploring the future. Enjoy gar-
dens, family and new experiences. Green on most is-
sues. Men, 47-{)1, call to test our chemistry. 1t85016 
SWF, MID-40S, TALL, brown/green, seeks SWM who is 
younger and taller. Ukes movies , dinners , sunset 
cruises on Casco Bay Lines , all kinds of music, muse-
ums, children, international travel. Prefers non-Re-
publican. "85043 
TIRED OF SEARCHING? I"m right here. DWF, 40s, 5'3", 
reddish-brown/brown, friendly, loyal, lovable. Enjoy 
cozy cuddly times with right person. If you're honest, 
caring and looking for the same, give me a call. You will 
never know unless you try. tr85085 
YOUTHFUL, ENERGETIC MOM seeking youthful, en-
ergetic dad, 38-54, with whom to share outings and ac-
tivities with our children. Gray, New Gloucester, Ray-
mond, Poland area. We have lots of interests: hiking, 
snow shoeing, basketball, swimming, rollerskating, 
tennis, games, trips, etc. tr85200 
Male Seeking Female 
A GIRLFRIEND WANTED by a SBM, 40, professional 
job, special, handsome, laid-back and gentle. Love 
people, nature. Desperately seeking big beautiful 
Women who show true colors and honesty. For dining 
out, long drives, quiet times at home. Race open, 170 
ibS+. "85144 
ATTRACTIVE MAN, 54, artistic, energetic, adventure-
some, financially secure, N/S, N/D, seeking Female 
partner to travel, coparent our children (9, 10 and 15). 
Further develop our potential. ~~"85030 
AlTRACJlVE, EASYGOING SINGLE dad of one teen. 
5'9", 170 lbs, black/brown, athletic build. Likes travel, 
sports, beaches and life! ISO attractive, H[W tp, femi-
nine Female, 5'4" or under, 30-40, who likes to laugh 
and enjoys life in general, with similar interests. 1t85002 
ATI"RACTIVE, EASYGOING SM, Widower, 46, good 
sense of humor, open-minded, outgoing, zest and pas-
sion for life. Looking for Lady with same. Enjoy long 
rides, music, walks on beach, mountains. Looking for 
Lady who's also sensual. passionate and romantic (as 
f am). "85175 
ENERGETIC 01J11)00RS TYPE. SWM, 61, 1951bs, tall, 
slender, average, self-employed, N/S, passionate, un-
derstanding. Seeking a warm, friendly, romantic Lady, 
40-65. You are active, into sports and outdoors, cre-
ative, homemaker, country type who's natural, with a 
love of life. Ready to build an involved relationship. 
Getting to know each other can be fun and interesting 
hard work, along with a sincere effort. Friendship first, 
then building memories and a lasting relationship. 
There's a place for you (and your children) at my 
country home. 21'85108 
GREAT QUAUTY TIME and great benefits. Are you 
absolute ly positively looking for someone? Are you 
40-60, N/S, N/Drugs, light drinker? Are you fit, decent, 
honest, loyal, dependable, open, flexible, outgoing, 
communicative and romantic? I'm all or that... plus. It's 
your move. 1t85003 
HEALTHY, COMPASSIONATE AND true Frenchman, 
6', 44, seeking Woman with heart, intellect and kind-
ness to match wits and laugh with. If you enjoy dis-
course, the arts and long walks, let's rendezvous soon 
to spark an interest. ~85052 
HONEST, ROMANTIC SWM, 47, never-married, no 
children, looking to meet easygoing, romantic, rea-
sonably in-shape SWF, 3545, with a romantic side. I en-
joy sports, movies, dancing, dining, going to the 
beach, concerts and life. If interested, call! Hope to 
hear from you. 1t8SOOO 
ROMANTIC, HONFST, SINCERE SBPM, 37, 6'1", mus-
cular build, seeking S/DWF for friendship, possible LTR. 
Let's share travel , dining, dancing, sports. (Cl) 11'85081 
ROSFS, CARROT CAKE. SWM, 6'1", grayish hair and 
beard, light blue eyes, physically, emotionally and 
spiritually fit, SOH, romanticist. Seeking attractive 
SWF, 49-55, who is also seeking a partner and knows 
she deserves love and nothing less. 11'85154 
SEEKING IRISH LADY gardener, preferably blonde, 
who enjoys birds and films like "Winged Migration.· A 
Woman centered in Celtic spirituality, who can forgive 
and understand the blessing of an imperfect life. Let's 
meet for dinner and more conversation. 11'85131 
SHY, ROMANTIC, 30 Y/0 Divorced father of three. 
Seeks outgoing, spontaneous, athletic Female, 2540, 
for outdoor fun and possibly more. "85045 
SM, 41, LOOKING for SWF, 3845, for dinner, dancing, 
traveling. Children ok. 11'85196 
SM, 5'11", 175lbs, brown/blue, excellent shape, easy-
going. I enjoy being outdoors, hiking, picnics, the 
beach and being active. tr85035 
nus ONE'S 4 U. SWM, 49, 5'9", rugged 185, gray/green, 
never married , smoke, social boozer, well-groomed, 
painfully honest, romantic, self-employed. Love kids, 
fishing, camping, traveling, weekend getaways, mu-
seums, boating. Diligently looking for slim, well-
dressed GaJ for monogamous relationship. 11'85198 
VERY HANDSOME MAN, 45 (look 30s), 6'4", 195 lbs, 
nice build, funny, intelligent, caring, very successful, 
outdoors person. Looking for pretty Lady with beautiful 
eyes, slender, outdoorsy, intelligent and sweet. 1t85040 
VERY POSITIVE PERSON. SWM, 40, full of life, SOH, 
big heart, self-employed, nice smile, lotsa fun, sports, 
travel, romantic evenings. Seeks soulmate for the finer 
things in life. (MA) "85009 
Alternatives 
M Seeking M 
52-YEAR-OLD GWM, 5'10", 195lbs, brown/brown, in-
terested in friendship, dating, possibly more. You be: 
35-60, prefer N/S, social drinker, no drugs. Interests: 
dining, dancing, having fun times and quiet times ... 
sitting by a fire, beach walks. Sincere, honest, caring. 
Let's connect. 1t85001 
BISEXUAL WHITE MALE, 38, 5'6", 150 lbs, good~ooking, 
seeking older Gentleman, 5().6(), for discreet times. '!!'85()62 
Female Seeking Female 
ATI"RACTIVE, ATHLETIC, 27-YEAR.()LD GF seeking 
GF, outdoorsy, athletic, romantic, old-fashioned, likes 
outdoors, for dating. 11'85026 
lATE 30S, LOT to offer the right person, companion-
ship, romance. My love is my children. Work hard. 
Need to find someone with similar values, joys. Must 
be honest, able to communicate. I still have hope. It 's 
your turn. "85032 
Wild Side 
2&-YEAR.OLD MALE, STRAIGHT, looking to meet 
Women to massage them, looking for mutual mastur-
bation sessions. My fantasy is to masturbate in front 
of another Woman. Not married ... Single, good-looking, 
6', 195lbs, brown/green. "85053 
37-YEAR.OLD BM, SfRAIGHf, 6', 190 lbs, athletic build, 
seeks fit Couple for fun times. Please be healthy. 11'85199 
42-YEAR.OLD LOOKING FOR younger Guys, 20s-40s. 
I'm 5'8", 140 lbs, black/blue, clean-shaven, put to-
gether very well. Looking for companionship, friend-
ship a nd who knows where it could lead? I'm a good 
listener, a good lover and good nurturer. '~~'85063 
50-YF.AR.OID, HEALTHY MALE searching for fun and 
adventure with Couples or Singles, York County area. 
I'm very comfortable with my body and talents. Would 
like to share them. I'm a giving and caring person. 
Drug-free. You be, too. "85139 
51}-YEAR.()LD MARRIED BIWM, 5'9", 200 lbs, clean 
and discreet, L/D, N/Drugs. Seeking Men, 40 or over, 
who are well-endowed, who would like to be relieved. 
Must be clean, neat, discreet and willing to meet me in 
Norway. "85039 
50S lADY, 5'4'\ 135lbs, blonde/blue, attractive, sen-
sual, seeks tall, H/W /P Man for casual fun, dancing, 
dining, movies, good conversation, lots of laughter, 
for many adventures. tr85014 
6', BROWN/BROWN, 1551b Single Male, good-looking, 
self-employed, looking for Ladies for discreet rela-
tionship or mutual gratifying times. 11'85068 
ALMOST VIRGIN! 45-YEAR.()LD White Male ISO older, 
dominant Woman to teach me to please a Woman and 
discipline me. I'm 5'8", 230 lbs. gray/brown, healthy, 
drug-free and N/S. You be, also. Race and looks unim-
portant. .,.85097 
ATI"RACTIVE, 35-YEAR.()I.D BIWM in Buxton, looking 
for other Bi Guys or Couples or even a Single Woman 
BRUNSW1CK ARFA. HUMOROUS, young-looking for some daytime fun. I'll be discreet and ask you to 
GWM, 52, 5'6", 1651bs, brown/brown, ISO honest, sin- be, also. Leave your name and phone number and 
cere, loving SM, 45-55, N/S, N/D. Call me and let's get we'll go from there. "85015 
together. AJI calls will be returned. 11'85152 
Bl WHITE MALE, 45, 6', 190 lbs, into cross-dressing, 
EX-GAY MAN, 50, now married, would like to meet an seeking others who are also into cross-dress ing. 11'85161 
ex-Gay Man for [riendship. No sex. 1t85142 
BIMWM, 50S, 5'6", 170 lbs , seeking other Males for dis-
GREAT GUY ISO the same. Very young 52-year--old, creet no-strings relationship. Must be healthy. '~~'85023 
good shape, 5'8", l55lbs, brown/brown, nice-looking, 
enjoys biking, theater, dining, dancing, partying, loves BIWM, ATTRACTIVE, 44, totally submissive, seeking 
to have a great night at home.ISO Male, late 30s to 40s, dominant Males, Females or Couple. Will totally sub-
for friendship, dating ... and who knows? 1t85025 mit to your pleasure. (NH) 11'85031 
GWM, 24, 6'2", 185 lbs, b;own/blue. Seeking mature BUXTON GWM ISO s lim, sexy BiGM, healthy, in need 
older GWM for friendship, LTR. Enjoy movies, music, of companion and hot oral fun . Very discreet. Don't 
history and bodybuilding. "85150 wait, hurry and call. "85051 
UFE. NOT A rehearsal. What if I did or didn't do this or EASYGOING, NIGHT-ACTIVE SWM, ' young-look-
that? So I'm doing this. If we meet and it's worth the ing, healthy, average build, brown/blue, seeking friend-
meeting, bravo! I'm middle-aged Man looking for real- ship, dating, playful encounters with easygoing, aver-
istic romantic to help solve the riddle called life. 11'85132 age- or good-looking Female (small breasts a plus) 
who's up at midnight, in Portland area. I work evenings 
WINTER IS COMING. SGWM, 42, 5'10", 180 lbs, blue and weekends. N/S. Social drinker ok. "85021 
eyes, enjoys NASCAR, hotrods, outdoors, movies, cook-
ing and quiet times at home. Seeking naturally thin HOT-BLOODED MALE SEEKS the same for daytime 
SGWM around same age, with same interests, for spe-- encounters. I am 34, 6'2", 190 lbs, healthy and clean-
cia! friendship and to enjoy fun times together. 11'851 65 cut. Looking for a Guy comfortable with himself and 
=2=8-----C~o-K-o~Bo-y~VV~oo~k~ly-----------------------------------------------------------------------------------------=~==~~~~~~~~~~~:_ ________________ _ 
open to pleasure. "85044 
KEVIN COSTNER, HARRISON Ford GWM, dad, 40s, 6', 
1851bs, green/gray, outdoorsman, top. ISO cute, smart, 
slim, smooth, solvent, bottom Boy, 18-35, for sweet 
nights and more. No drugs, drinkers or smokers. Red-
head and French boys extra points. tt85070 
LARGE, LOVELY LADY wanted for mutually pleasura-
ble daytime adventures. I'm a professional SWM, late 
40s, 6'2", 190 lbs, handsome. You be fun, over 40, very 
clean, discreet and relaxed. 11'85170 
LOOKING FOR TWO BiM's to entertain my wife for an 
evening. Must be 21-50. "85017 
MARRIED BIM LOOKING for Married BiM. I would like 
to explore my feminine side. I am looking for someone 
professional and masculine. 11'85056 
MARRIED WHITE COUPLE seeking Married or SWF for 
fantasy fulfillment. We are clean and discreet and ex-
pect the same. "85066 
MARRIED WHITE COUPLE seeking a well-endowed 
Male for our first-time experience. We are an attractive 
Couple. We are clean. We expect discretion and no 
drugs and we expect you to be dean as well. 11'85004 
MII).SOS BlWM LOVF.S to play handball. Very oral and 
very anal. Would like to meet other bisexual Men. '~~'85054 
MWM,50, 5'9", 200 lbs, clean, neat, smoker, drug-free, 
healthy, seeks Women, 40+, who are interested in oral 
delights. "85010 
NUDIST, NATURAUSf. SOUTHERN Malne Couple says 
good-bye to summer. Looking for fellow nudists to en-
joy the indoors this winter. BBQ's, Jimmy Buffet, guar-
anteed to not let the winter blues set in. lie's 41, she's 
34. Give us a call. "85149 
PORTLAND AREA BIMWM looking for BiMWM. Me: 35, 
6'2", 145 lbs, very discreet, inexperienced, easygoing, 
looking to talk with average Guy, 35-55, who is also very 
discreet. "85124 
PREOP TRANSSEXUAL, TALL and pretty, 38 years old, 
looking for a boyfriend, someone who's decent-looking, 
who has a job and is looking for a relationship. 11'85006 
SBIWM, 41, ISO Married Couple (with BiM), Female or 
a SBiM for discreet encounters. I'm very oral . Please be 
The Most Advanced 
well-endowed, able to host. Discretion a must. Please, 
no overweights. Blacks very welcome. If this is what 
you're looking for, please call. u85048 
SEXUALLY DIVERSE WM, 49, 160 lbs. 5'll"', no hair 
anywhere, physically fit , erotic, sensual, passionate, 
N/S, N/0, N/Drugs, clean and disease-free. Seeking sex-
ually diverse White Male or Female, 35-65. with similar 
qualities, for get-togethers and mutual growth. tr85012 
SM INTO NUDISM, looking for people, Men and Women, 
to get together and be friends with. Interests are nud-
Ism, movies and dining out. 1t85005 
SWM, 32, 170 lbs, nudist, looking for other nudists 
(Male or Female) to hang out with. "85034 
TEACHER NEEDED! SWM, 40, 5'6", 140 lbs. great body 
and looks, well~ndowed, tired of hiding my sexuality. 
ISO a GM or Couple, !10+, for a sexual relationship. Will-
ing to learn anything. "85064 
VIRGIN WM, 38, 5'6'", 150 lbs, looking for GWM, 50-<iO. who 
would love to show me how to make love to a Man. My fan-
tasy would be your pleasure. Must be discreet. 1t85067 
WM, 39, NO experience. seeking similar WM to explore 
mutual first-time experiences. Prefer similar age or 
younger. clean-cut, not excessively overweight, who is 
also honest, caring, sensitive and emotionally available. 
1 am healthy, drug-free and discreet. You be, too. "85135 
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ARifS (March 21-April 19): British performance artist 
Mark McGowan was offended by the widespread inter-
national mockery of his country's cuisine. In protest, he 
decided to express his pride by turning himself into an 
English breakfast. A store near London Jet him Jive in 
the front window for 12 days, during which time he sat 
in a vat of baked beans with a crown of sausages on his 
head and a deep-fried potato wedge lodged in each 
nostril. In the coming week, Aries, the astrological 
omens suggest you should be as bold and imaginative 
as McGowan in support of your own pet cause. 
TAURUS (April 20-May 20): If typical, you will make 
love about 2,500 times in your lifetime. But maybe only 
25 of those encounters will offer this week's blend of 
physical rapture and spiritual breakthrough. I'm not 
exaggerating, Taurus. The cosmos is inviting you to be 
the recipient of a mind-expanding peak experience or 
two. To take maximum advantage, be as innocent and 
open as you dare. Find the place in you where lust and 
compassion overlap. (P.S. You don't necessarily need a 
partner to enjoy these gifts. If you're single, shed any 
shame you have about solo sex and explore its mys-
teries.) 
GEMINI (May 21.June 20): Every poll I've seen asserts 
that far more women than men make use of astrology. 
It was only a matter of time before macho dudes dis-
covered this and sought to exploit it. One such guy is 
Gemini Pat Burrell, a baseball player for the Philadel-
phia Phillies. In an interview in a men's magazine, he 
marveled at how much success he'd had on first dates 
by talking about horoscopes. In the coming weeks, his 
experience will apply to you- only more so. No mat-
ter what gender or sexual preference you are, dis-
cussing astrology will be a surefire way to advance ro-
mance. For that matter, initiating conversations about 
any subject that gives a mythic flavor to intimate mat-
ters will stimulate the flow of sexy vibes. You might 
want to check out Skyrnares: Love, Sex and Evoluliurwry 
Astrology, by Jodie and Steven Forrest. 
CANCER (June 21-July 22): I'm worried you'll suffer an 
attack of shyness or modesty this week. Instead of 
pushing to get exactly what you want, you might dream 
up lame excuses to explain to yourself why it's OK if 
you don't get exactly what you want. Or you may be 
satisfied too easily and retreat to your hiding place be-
fore fate has a chance to bestow the fullness of its un-
expected blessings on you. Please fight off this trend, 
Cancerian. Give your inner wimp a dozen roses and 
send your inner warrior out to collect your just 
desserts. 
LEO (July 23-Aug. 22): Pop quiz! l. You are so attrac-
tive these days that you risk rousing the envy of peer 
pie whose support you need. True or false? 2. You now 
have the ability to change the weat her merely by wig-
gling your eyebrows or wrinkling your nose. True or 
false? 3. Since you a re so exceptionally fertile -with 
an equal power to supercharge the growth of beautiful 
blooms and nasty weeds - you will have to be very 
discriminating about where you point your mojo. True 
or false? 4. You are unusually susceptible to being ma-
nipulated th rough flattery. True or false? 
VIRGO (Aug. 23-Sept. 22): The Chi lean Congress has 
recently considered a bill that would mandate after-
noon siestas for all workers. As a nap activist who has 
lobbied long and hard for everyone to get more dream 
time, I cheered this revolutionary proposal. Now I'm 
asking you, Virgo, to join me in the struggle to gain 
even more sleepers' rights. What specific action can 
you take? For starters, spend more time asleep and 
dreaming in the coming week than you ever have-
and don't let any workaholic, sleep-deprived cranky-
head shame you for it. Your productivity will rise; I 
guarantee it. (P.S. The astrological moment is also ripe 
for you to rise up against the tyranny of Type A over-
achieve rs who think everyone should be as addicted to 
stress as they are.) 
LIBRA (Sept. 23-0ct. 22): Octopuses have eyes that 
can focus on two different scenes simultaneously. In 
some species one eye is specialized to see things in the 
murky depths while the other eye concent rates on 
sights in sunlit waters. I suggest you make this creature 
your power animal in the coming week. To keep ap-
prised of the complex plots that will be unfolding 
around you in every direction, you will need the equiv-
alent of the octopus's vision. 
SCORPIO (Oct 23-Nov. 21): For a mere $99.95, I could 
remove the curse you're suffering from. But I'd feel bad 
about taking your money when you could get rid of the 
damn thing yourself. ln fact, why don't you do just that, 
and send yourself a check for $99.95? Here's all you 
have to do. Step one: Visualize an object that symbol-
izes the accursed influence. Picture yourself throwing 
it into a [urn ace. Step two: Visualize the person you feel 
is most responsible lor the curse. Imagine that one end 
of a rope is tied around your waist and the other end 
around the person. Picture yourself cutting through 
the rope with a chainsaw as you call out, "You have no 
friggin' power over me!" Step three: Repeal steps one 
and two twice a day for 11 days. Step four: On the 
eleventh day. laugh so long and hard that you fall on the 
floor and cry tears of joyful release. 
SAGITTARIUS (Nov. 22-Dec. 21): Master astrologer 
Steven Forrest believes you Sagittarians often thrive on 
learning things the hard way. I agree. Here are my three 
explanations of why this is so. I. One of your main 
tasks in life is to cultivate wisdom, and you'll never ac-
complish that if everything comes too easily for you. 2. 
To maintain your mental hygiene, you need to push 
regularly into the unknown, where the rules for success 
are as yet unwritten. 3. You are sometimes susceptible 
to being dogmatic, which can interfere with your abil-
ity to discern simple, obvious, up-to-the-minute truths. 
To shock you out of your tunnel vision, your higher self 
needs to trick you into making interesting mistakes. 
CAPRICORN (Dec. 22..Jan. 19): "Slashing through un-
dergrowth and counting poop is an expensive, time-
consuming, dirty, hot , and nasty business," said Dr. 
Richard Ruggiero of the African Elephant Conservation 
Fund. Quoted by Andrew Revkin in the New York 
Times, he was talking about studying forest elephants 
that are threatened with extinction. But I immediately 
thought of you when I read that, Capricorn. It 's a good 
metaphor for what's happening in your life. An impor-
tant and beautiful aspect of your animal nature is in 
peril, and the only way to save it may be for you to do 
work that fits Ruggiero's description. 
AQUARIUS (Jan. 20-Feb. 18): Psychotherapy obsesses 
on what's wrong with people and gives short shrift to 
what's right. The manual of the profession is a 943-page 
text called the DSM- IV that identifies scores of patho-
logical states but no healthy ones. I often complain 
about this tragic ract and ask my readers to help me 
compile material for a proposed Anli-DSM-!V, a com-
pendium of all the positive, noble, feel-good categories. 
One reade r, Alka Bhargava. has suggested a condition 
that you Aquarians will be able to achieve regularly 
this week. He calls it" Joyful Poig11ance," and describes 
it like this: "The ability to be buoyantly joyful while re-
maining aware of the sadness. injustices, ancient 
wounds, and future fears that form the challenges in an 
examined life." 
PISCFS (Feb. 19-March 20): You might enjoy Pearl 
Cleage's novel Some Things I Never Thought I'd Do. It's 
got soulful characters, a strong social consciousness, 
and a dramatic mix of suffering and redemption. But 
you don't have to read the book to carry oul the advice 
in this week's horoscope. All you have to do is write 
your own personal version of "'Some Things I Never 
Thought I'd Do"- a twcrpage stream-of-consciousness 
essay is fine- and then go out and start actually dcr 
ing the things you've described therein. 
Homework: 
Tell what techniques you've 
discovered about feeding 
honey to crocodiles. 
Write: 
www. freewillastrology.com. 
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AUTOMOTIVE 
GAS TANKS 
New Gas Tanks at Wholesale Prices. 
$99.00 for most GM, FORD, & 
CHRYSLER. $119.00 for most imports. 
Buy Direct from the Distributor. Call 
us Toll FreeMon- Fri. 9-5 at 1-800-
561-8265. 
RADIATORS 
GAS TANKS, OIL PANS & SENDING 
UNJTS. 99% chance you will have your 
part tomorrow. Wholesale prices, ma-
jor brands. No sales tax. 1-800-827-
4323 or 1-603-358-3036. Radiator Ex-
press, Inc. 
REAL ESTATE 
HOMES FOR SALE 
$0 DOWN HOMES - Government & 
bank foreclosures! HUD, VA, FHA. Low 
or no down! No credit OK! For listings 
800-501-1777 X 2798. 
HEBRON COUNTRY ESTATE: 
5 acre plus, beautiful picturesque 
"White Mountains" view lots. Minutes 
from Hebron Village and new found 
lake. Contact Larry 603-744-8185 or 
www.hebroncountryestates.com 
HOUSES FOR RENT 
STOP RENTING!!! $0 Down Homes! No 
Credit OK! 1-800-501-1777. ext/ 2794. 
WHOLESALE LOG HOME 
Building packages sold to everyone! 
Great low prices, nationwide delivery. 
www.logcabinhomes.com. 800-533-
5906 
LAND FOR SALE 
ARIZONA LAND LIQUIDATION. Near 
Tucson. Football field sized lots. $0 
Down/ $0 Interest/ $99/month ($9995 
total). Free information. Money back 
guarantee! 1-800-682-6103 Op #16 . No 
salesperson will call. 
BUSINESS OPPORTUNITY 
EARN SUBSTANTIAL INCOME 
Locating distressed properties! No fi -
nancial risk to you! Complete training 
provided! Unlimited earnings poten-
tial! Free information 800-331-4555, 
ext. 171 7 
DO YOU WANT TO RETIRE EARLY: 
Open your own d iet business for just 
$5,000- additional locations. $2,000 
each. Call l-877-240-9789 EST. 
30 Casco Boy Weekly 
FINANCIAL 
REVERSE MORTGAGES! 
SENIOR HOMEOWNERS! No payments 
untll you permanently leave your resi-
dence. Government Insured, no quali-
fying. Call Frank Costa 1-800-974-4846 





Earn extra cash weekly processing in-
quiry envelopes from home! Easy 
Work! No experience Required! FREE 
Information Package! Call 24 hours. 1-
800-242.0363, ext. 9141. 
$2SOO+ WEEKLY INCOME! 
Now hiring envelope stuffers. 10-year 
nationwide company needs you! Easy 
work from home. Free postage/sup-
plies provided. Written guarantee! 
Free information. Call now. 1-800-242-
0363, ext. 1404. 
EARN UP TO $SSO WEEKLY: 
Working through the government 
part-time. No experience. A lot of op-
portunities. 1-800-493-3688. Code X-54 
GOVERNMENT POSTAL JOBS 
Now Hiring! Up to $47.578 per year. 
Full and part time. Paid training, full 
benefits, vacations. Information and 
applications. Call 800-573-8555, Dept. 
P-334. 
$87S.OO WEEKLY SALARY: 
Mailing our postcards from home. No 
experience necessary. FT /PT. Genuine 
opportunity. FREE supplies. Call 1-
708-686-1300-24 hours. 
FULLER BRUSH DIRECT SALES DIS-
TRIBUTORS NEEDED: 
Start own home based business. Work 
own hours. No investment. Limited 
time. 1-800-477-3855, then 1-800-683-
2002 to order: www.fullerdirect.com 
log in #6900022 
WANTED 29 PEOPLE: 
Work from home, up to $1500 to 




FOR 2003 - 2004. 
Postal Jobs $15.20 - $39.00/hr. Paid 
training. Full benefits. No exp. nee. 
Green card OK. Call1-877-367-7717, 
ext 727. 
$1000 WEEKLY POSSIBLE. 
Mailing brochures from home! Easy! 
Free supplies! Genuine opportunity. 1-
800-74~5782 (24 hrs.) 
DRIVERS: 
Busy LTL carrier needs: Company 
OTR Drivers. Earn $58K to $73K yr. 
Home most weekends. Late model 
trucks, great pay package. We offer 
health, dental, 401K, credit union & 
much more! We require 3 to !>-yrs. ex-
perience, CDUL A with Hazmat. 
Good MVR, 3 pts or less. Call for de-
tails 800-499-0464. We'll fax you an 
app. P & P Transport, Inc. 
Pennsauken, NJ. 
www.pnptransport.com 
FLEXIBLE HOME DATA ENTRY WORK 
$427 PT- $820+IT. Guaranteed 
weekly. No experience necessary. 




Custom Printed. $4.50 heavyweight. 
"Fruit of the Loom", Hats, $2.75, Mugs 
& more. Free Catalog. 1-800-242-2374. 
Berg Enterprises. 40. 
VIOLIN. FLUTE, CLARINET. TRUM-
PET 
Trombone, Amplifier, Fender Guitar, 
$69. each. Cello, Upright bass , saxo-
phone, French horn, drums $185. 
each. Tuba, baritone horn, Hammond 
Organ, others 4 sale. 1-516-377-7907. 
COURIERWARE BAGS: 
Rated best overall courier bag by the 
Wall Street Journal. The Original Cam-
bridge Courier Bag. Many styles, 
sizes, colors. www.courierbags.com 
80()..6 78-BAGS 
M I SC ELLA:.;.;N;.;;E;.;;O;.;;U;.;;S;._ __ _ 
DONATE YOUR VEHICLE 
to Helping Hand Foundation. Help 
Support Young Women and their Chil-
dren. Work Learning/ Work Training 
Programs' Free Towing. Tax De-
ductible. Call l-800-54~2791 
FREE 3-ROOM DIRECTV 
SYSTEM INCLUDING 
INSTALLATION! 
FREE 3 months HBO movie package 
To place a Classified Ad: 
Call 775·6601 
or toll free (800} 286•6601 
Fax 775·1615 
Visa • Master<Md Accepted 
with subscription. Access 225+ chan- dry living space. 10% off. Call now! 
nels. Digital-{!uality picture/sound. 
Conditions apply. Limited time offer. ;.H;,;E;,;A...,LT;;.;;,H;.... _______ _ 
Call 1-800-963-3289. 
COLLECTIBLES! 
Buying/Selling! Largest selection of 
Baseball, Basketball Football, Hockey 
cards, autographed bats & photos, 
Memorabilia, Collectibles, non sports 
illustrateds, yearbook publication and 
more! Ask for Sean. (203) 778-2304. 
KLOTER FARMS 
Storage Buildings, Garages, Gazebos 
& Playscapes. Huge selection, 
www.kloterfarms.com for virtual tour, 
inventory, sales & more. Customer 
satisfaction and quality, you will be 
satisfied! Call 800-BlN-FINE Today. 
NEED A COMPUTER - BUT NO 
CASH? 
APPROVED- Guaranteed!*. New- Fast 
- Famous Brand. NO CREDIT CHECK-
Bad Credit- Bankruptcy OK. 1-800-
578-1802. *Checking Account Re-
quired. 
DONATE VEHICLES TO MADD! 
MOTHERS AGAINST DRUNK DRIVING 
needs help! Funds victim assistance 
programs! TAX DEDUCTIBLE! Towing 
and DMV paperwork are FREE! Call1-
800-214-7209 
www.vennontflannel.com 
Vermont Flannel. Made in USA. Flan-
nel clothing for all ages. www.ver-
montflannel.com. 1-800-232-7820. 
Everyone loves flannel! Great pres-
ents! Vermont Flannel Home Parties 
also. Call now! 
DO YOU LOVE BEING PREGNANT? 
Want to help a couple become par-
ents? You may be able to carry a cou-
ple's biological child. For information. 
781-86H!051 
DECORATED BALSAM WREATHS: 
All sizes. Contact Triple E Christmas 
Tree for prices and shipping costs. 
207-764-5434 or 207-5514240. Triple E 
Christmas Tree, 44 Cleaves Rd., 
Presque Isle, Maine. 
www.tripleechristmastree.com 
EXCLUSIVE HOLIDAY CORPORATE 
GIFTS: 
www.lucuma.com. Indulge your best 
clients, employees and business asso-
ciates with extra special, handmade 
and artistic gifts, and get noticed. 
info@lucuma.com 877-858-2862. 
PROBLEMS WITH YOUR BASEMENT! 
Advanced Basement Technologies, 1-
866-R-YOU-WET, (796-8938) , 603-639-
3927. Let us turn your basement into 
GET PRESCRIPTIONS ONLINE 
Phentermine, Soma, Ambien, Adlpex, 
Didrex, Methocarbamol, Phendime-
trazine, Ultram, Sonata, Bontril, Tenu-
ate, Viagra, and MORE! Call Toll Free 
1-866-438-6656. www.IntegraRx.com. 
FREE $1S COPAY RX CARD: 
W /enrollment Family Healthplan 
$89.95. 1-800-78G-1121. www.health-
starusa.com 
THERE IS AN ALTERNATIVE 
to Viagra. No prescription needed. 
Pharmaceutical Herbal Formula. Fast 
acting. Increases desire. Satisfaction 
guaranteed. 30 capsules $59.95; 60 
capsules $79.95; Special offer: 60 cap-
sules $59.95. 1-866-434-1000. www.na-
turetone.com 
VACATION 
DISNEY GREAT ESCAPE: 
5 days, 4 nights, Disney area hotel. 2 
Disney 3-day passes only $149 p.p. 
Double occ. Kids stay free. I-800-749-
4045, Dept. 990. www.seedisney.com 
PALM SPRINGS OASIS: 
IS sq. ft., 2-bedroom/2 bath Mediter-
ranean style home. 1 mile from Palm 
Springs, quiet secluded area. Avail-




STOWE. VT - 2 SKI HOUSES: 
IS minutes from slope! Large house 
sleeps 16, other house sleeps 8. Hot 
tub, sauna, fireplace, woodstove, ca-
ble, caretaker. Available Christmas 
and New Years!! Marc 617-782-7800 
PETS: 
SOCIALIZED PUPPIES 
Many breeds . Family run. We help you 
choose the right puppy, matching per-
sonalities & budget. Credit cards. Pic-
tures on-line. www.pupfinder.com. 
603-942-9970. 
ENTERTAIN MEN:.;.T:.---
CONNECTICUT TROLLEY MUSEUM 
WINTERFEST 2003! 
Ride trolleys through a tunnel of 
lights, Santa, Holiday and Train Dis-
plays. Nov. 28- Dec. 28. Every Friday, 
Saturday and Sunday. 5:00 PM to 9:00 
PM call 86Q.627~540 . 




New Hampshire Institute 
for Therapeutic Arts 
•Providing ProjeJJionalPreparation Since 1983 
• Curriculum DiJtinguiJhu Gr~uateJ with a 
Wide Array of Skill! d Career ChoiceJ 
• Accredited by the CommiJJion on 
MMJage Therapy Accreditation 
• FinancialAiJ AvailaJJ!e to ThoJe Who Qualify 
... .AM we're only 35 nrilu from Portland 
We invite you to call or write for our catalog. 
27 Sandy Creek Road, Bridgton, Maine 04009 
207-647-3794 • www.nhita.com 
Join Portland f>a.llet for a magical journey through 
Victorian Portland to the magica.l Kingdom of the Sweets. 
Pelto~ at 1t :00 a. 
~ avallable at the COinmumw 
r.ox Office in Auburn. Call r~~o"'.nc~ 
u want it on 
you want it when? 
you want it right? 
__.~ CALL LT'S! 4---... 
800.800.7785 or 774.1104 
• Golf Shirts • Jackets • Polar Fleece • Magnets • Banners • Pens • Coffee Mugs • 
• Calendars • Sweat Shirts • Calculators • Bumper Stickers • T-Shlrts • Caps • 
• Briefcases • GolfBaUs • Tote Bags • Umbrellas • Labels • Mouse Pads • Signs • 
~LT'sinc. 
... and over 600,000 other items! 
www.ltsmaine.com 
cascobayweekly.com DECEMBER 4, 2003 
-NEW LOCATION-
1 Minute North from Exit 6 Beyond Rite-Aid Pharmacy, 3-5 Minutes from USM campus, 
5 Minutes from UNE Campus, Look for Big Green Sign · 
Dine-In • Take-Out • Delivery 
803 Forest Ave • Portland, ME 04103 • Phone: (207) 773-1001 or (207) 773-1732 • Fax: (207) 347-7196 
Open 7 Days 11 AM-1 OPM • VISA/MASTER CARD ACCEPTED 
We Cater to Parties from 10-50 People & Social Catering PARTY TRAY FOR 4 $19.99 Includes a total of 32 pieces and Pad 
CREATE THE ULTIMATE PARTY TRAY OF YOUR CHOICE Thai. 8 pieces each of Spring Rolls, Egg 
CHOOSE FROM 15 DELICIOUS APPETIZERS & 10 DELICIOUS ENTREES 
Rolls, Chicken Wings and Crab Rangoon. 
PARTY TRAY FOR 6 $29.99 
PPE IZE s ENT eE$ Includes a total of 48 pieces and Pad 
Thai . 12 pieces each of Spring Rolls, Egg 
1. Egg Roll 6. Chicken Wing 11. Crispy Shrimp or Calamari 1. Pad Thai Chicken 6. Drunken Tofu 
Rolls, Chicken Wings and Crab Rangoon. 
2. Kathong Tong 7. Crab Rangoon 12. Tempura Vegetables 2. Pad Thai Tofu 7. Drunken Vegetable PARTY TRAY FOR 8 $39.99 
3. Fried Fish Cakes 8. Crispy Fried Tofu 13. Thai Dumplings 3. Pad Thai Shrimp 8. Chicken Fried Rice Includes a total of 64 pieces and Pad 
4. Sate 9. Kai Panang 14. Chicken Fingers 4. Pad Thai Vegetable 9. Vegetable Fried Rice Thai.16 peaces each of Spring Rolls, Egg 
5. Spring Roll 10. Curry Puff 15. California Roll 5. Drunken Chicken 10. Tofu FriedRice Rolls, Chicken Wings and Crab Rangoon. 
Senacfiai 
tTiiai Cuisine 
'A. Taste of 'A.utfientic Thai Cuisine 
LUNCH SPECIALS 
Three different items 
plus appetizer $6.50 
MONDAY 
Broccoli Chicken • Red Vegetable Tofu 
Pad Thai or White Rice & Crab Rangoon 
TUESDAY 
Green Chicken • Delight Tofu 
Thai Lo Mein or White Rice 
& Hot & Sour Soup 
WEDNESDAY 
Hot Basil Beef • Mussman Tofu • Curry 
Pad Thai or White Rice & Tomkhakai Soup 
THURSDAY 
Sesame Chicken • Yellow Tofu 
Thai Lo Mein or White Rice & Curry Puff 
FRIDAY 
Spicy Bamboo Chicken • Panang Tofu 
Pad Thai or White Rice & Hot 
and Sour Soup 
SATURDAY 
Snow Peas Chicken • Pad Prik Khing Tofu 
Thai Lo Mem or White Rice & Curry Puff 
SUNDAY 
Ginger Chicken • Mussuman Tofu 
Pad Thai or White Rice & Tomkhakai Soup 
APPETIZERS 
1. KAT-TONG THONG (9) $4.95 
Home made crispy pastry shells, filled with 
combination of ground chicken, onions, carrots, 
corn, and Thai spices, served w1th sweet and 
sour sauce. 
2. FRIED FISH CAKES (TODMON4) $5.50 
Shrimp and fish cakes m•.11ed w1th Tha1 spices 
and curry paste served with sweet & sour sauce 
3. SATAY (4) $5.20 
Chidcen mannated In coconut milk and Thai 
herbs, grilled on skewers. s&rved w1th home 
made specie~! Thai peanut sauce and cucumber 
salad. 
4. EGG ROLL (4) 53.50 
Thai sty;e egg roll sef"Ved with sweet and sour 
5aUCe. 
S. SENGCHAI'S SPRING ROLL (2) $3.50 
9. I<AI PA NANG $5.20 
Chicken grilled on top witM Panang sauce. 
1 0. CURRY PUFF (6) $4.00 
Chopped potatoes, carrots. onions, chicken and 
Thfli herbs, toudl of curry powder and fried till 
crispy served with sweet and sour sauce. 
11. CRISPY SHRIMP or CAlAMARI $5.95 
Breaded Thai style and deep fried served with 
sweet and sour sauce . 
12. TEMPURA VEGETABLE $4.00 
• Chicken and veggie $4.50 
• Shrimp and veggie $5.50 
Breaded in tempura batter mix then deep fried 
served with sweet and sour sauce. 
13. THAI DUMPUNG(4) $4.00 
Thai style dumplings • crabmeat, shrimp, pork 
vegetables served with special sauce. 
14. CHICKEN FINGERS (8) $4.00 
Dipped in tempura batter and deep fried to per-
fection served with sweet and sour sauce. 
15. PU PU (ForTwo) $9.95 
Chicken Sate Kathongtong. Thai egg roll. fresh 
spring roll, chicken wings, crab rangoons 
dumplings. 
16. CALIFORNIA ROLL 
17. CUCUMBER ROLL 
18. TOFU ROLL 
SOUPS 
Please choose one 
Chicken $5.50 • Tofu $5.50 
Pork $5.50 • Duck $S.SO 
SMrimp, Scallop, Squid or Fish $6.50 




19. MISO SOUP $2.00 
20. TOM KHAR GAl $2.00 
Chicken soup with coconut milk, galanga and 
lemon juice. 
21. TOM YUM KOONG• $2.50 
Special soup flavored with That herbs, lemon 
grass, lime juice and fresh mushrooms. 
22. WONTON SOUP 52.50 
Wonton roast pork, snow peas, carrots in clear 
base soup 
23. VEGETABLE SOUP $2.50 
Delicious mild soup with baby corn, green peas, 
bean curd, carrots, and broccoli. 
24. TOM YUM SEAFOOD• $4.50 
Shrimp, squid, scallops, fish, mushroom, lemon 
juice and scallion 
25. THAI NODDLE SOUP (Big Bowl) $5.50 
Broccoli, carrots, snow peas, baby corn, and 
bean sprouts. 
'tHAI SALADS 
26. SENGGCHAI SAlAD SS.95 
A popular salad with shrimp, shredded chicken, 
tofu and eggs on a bed of fresh green vegeta· 
bles with Senchai special peanut dressing 
27 . PlAR KOONG' (SHRIMP SAlAD) 59.95 
Grilled shrimp mi.11ed wtth red onions, celery, 
scallions, and lemon grass on a bed of fresh let-
tuce (served w1th rice) 
31 . LARB TUFU* $8.20 
Fried or fresh tofu, lemon grass, lemon leaves, 
lemon juice, red onions, mint, scallions, dried 
ground chili and ground roasted rice on a bed 
of lettuce and cucumber. 
HOUSE SPECIALTIES 
(Served with Rice) 
32. GARUC CHICKEN $8.20 
Chicken, broccoli. carrots, snow peas, red and 
green peppers sauteed with garlic sauce. 
33. GARUC TOFU $8.20 
Fresh or fried tofu with broccoli, carrot5, snow 
peas, red and green peppers sauteed with gar-
lic sauce. 
34. RAMAGARDEN $9.95 
Grilled chicken or beef on a bed with steamed 
or fresh vegetables with home made pea nut 
sauce served with fresh half pineapple. 
35. THAI CHICKEN $9.95 
Stir hied with onions, mushrooms, pineapple, 
carrots, red and green peppers, cashew nuts, 
special sauce served with fresh half pineappl~. 
36. TRIPlE DEUGHT $9.95 
Chicken, beef, and pork sautiffld with ginger 
and assorted vegetables in a ginger sauce. 
CRISPY WHOLE FISH/FILLETS 
(Served with Rice) 
37. SPICY FISH' $9.95 
Ugtly filled topper with red and green peppers, 
carrots, green beans, fresh basil leaves, snow 
peas with Thai prik khing sauce. 
38. PtA CHOO CHEf• $9.95 
$9.95 
Mussels, carrots, onions, scallions, red and 
green peppers and a touch of curry powder. 
DUCK 
49. TAMMARINE DUCK $9.95 
Boneless roasted duck, carrots, snow peas, 
onions, red and green peppers, fresh ginger. 
pineapple with special tammarine sauce. 
SO. DUCK CHOO CHEE• $9.95 
Boneless roasted duck, broccoli, carrots, snow 
peas, red and green peppen:, lemon leaves, and 
special sp icy choo chee sauce . 
51 . SPICY DUCK• $9.95 
Roasted duck with carrots, snow peas, green 
beans, red and green peppers, fresh basil with 
spicy prik khing sauce 
SENGCHAI'S SPECIAL 
THAI NOODLES 
All served with a choice of: 
Chicken $5.95 • Tofu $5.95 
Pork $6.29 • Duck $7.95 
Flank Steak $6.29 • Shrimp $6.95 
Scallop. Squid, Fish, Mussels $6.95 
52. PAD THAI 
Famous Thai noodle dish pan fried with shrimp-
cMicken ground peanuts, egg, bean sprouts and 
scallions. 
53. THAI SPAGHETTI* 
Noodles, shrimp-chicken, egg, tomato, red and 
green peppers, onions, scallions and fresh basil 
leaves with special Thai spaghetti sauce. 
54. RADNA 
Salmon fille t fil led wi th snow peas, carrots, Wide noodles, cooked, topped with broccoli, 
green peas, red and green peppers, onions carrots, baby com, snow peas, in Thai gravy 
topped with spicy choo chee curry sauce. sauce. 
39. STEAMED GINGER FISH $9.95 55. PAD SIEIW 
Steamed fillet salmon filled with green and red Pan fried flat wid~ noodles, broccoli, carrots, 
peppers, onions, scallions, fersh ginger in ginger snow peas, baby com and egg. 
sauce. J 56. DRUNKEN NOODLE 
40. HORMOK SALMON $9.95 Wide noodles, d1sh pan fried with egg and as-
Baked salmon filled m red curry vegetable co- sorted broccoli, snow peas, carrots, onions, 
conut milk and fresh basil leaves. fresh bas il leaves and spicy sauce. 
41 . THREE FlAVORED FISH (SAMROD) $9.95 57. SENGCHAI'S LOMEIN 
Lightly buttered filled salmon, carrots, snow Stir fried egg noodles with half chicken, pork, 
peas, onions, red and green peppers, pi neap- carrots, snow peas, bamboo shots, bean sprouts 
pte, ginger and sweet and sour sauce. in special chef's sauce. 
(Served with rice) 
SEAFOOD I 
42. GARLIC SHRIMP 59.95 
Shnmp with broccoli, carrots, snow peas, red 
and green peppers sauteed with garlic sauce. 
43. KOONG CHOO CHEE SHRIMP $9.95 
Topped with sp1cy choo chee sauce, broccoli, 
snow peas, carrots, peas, red a.nd green pep-
pers. 
44. TAMMARINE SHRIMP DR SCALLOP $9.95 
Ughdy battered shrimp or scallop topped with 
Tammanne sauce, pmeapple chunks, carrots, 
snow peas, onions. green and red peppers, and 
fresh gmger. 
MEAT, TOFU & VEGETABLES 
(Served with rice) 
Chicken $5.95 • Tofu $5.95 • Pork $6.29 
Duck $7,95 • Flank Steak $6.29 
SMrimp, Scallop, Squid, Mussels $6.95 
Combination Seafood $9.95 
58, BROCCOLI 
Sauteed broccoli, carrots, mushrooms, red and 
green peppers, in well blended oyster and gar-
lic sauce 
59. PAD PRI KHING 
Sauteed w1th green beans, snow peas, carrots, 
red and green peppers with prik sauce 
60. FRESH GINGER Ch~eken, cucumbers, mint or basil leaves, let-
tuce. scallions rolled 1n a special nee paper and 
served with sweet and sour sauce with ground 
peanut. 
28. YUMNUA $8.20 45. SEAFOOD DELIGHT 59.95 Sauteed ginger, mushrooms. onions, cerrots, 
scallions, red and green peppers in black bean 
sauce 
6. CHICKEN WINGS (8) 54.00 
Mannated chicken wings, Thai herbs served with 
ch1h sauce 
7. CRAB RANGOON (51 $4.00 
Cream cheese, crab meat, chopped carrots, 
scallions and celery wrapped in cnspy wonton 
sk.ns served with sweet and sour suce 
8 CRISPY FRIED TOFU (1 2) 53.50 
Deep fned bean curd served w1th sweet and 
50\Jr sauce and crushed peanuts. 
Thm slice of car broiled tender bftef mixed with 
lemon grass, red omon, scalhons tossed 1n sp1cy 
sour lime juice on a bed of lettuce and cucumber. 
29. lARB GAl* 58.20 
Ground chicken, lemon grass, lemon leaves. red 
omon, m1nt scallion and ground Thai chili, mixed 
with spicy sauce. 
30. LARB MOO* $8.20 
Ground pork, lemon grass, lemon leaves, lemon 
juice, red onions, mint, scallions, dried ground 
cl'lili and roasted rice on !I bed of lettuce and cu-
cumber. 
Combination of shr1mp, scallops, fish and squid 
sauteed with mixed vegetables, and our special 
sauce. 
46. OCEAN CRIED* $9.95 
Sauteed combination of shrimp, scallops, fish 
and squid, mussels, caul1flower, carrots snow 
peas, on1on green and red peppers w1th sp1cy 
g1nger sauce. 
47. SEAFOOD DYNASTY 59.95 
Sauteed combination of shrimp, scallops, fish 
and squ1d, mussels, cashew nuts, ontons, car-
rots, red and green peppers m garlic sauce. 
61 . CASHEW NUT 
Sauteed roasted cashew nuts, pineapple 
chunks, carrots, onions, red and green peppers 
and scallions in brown sauce. 
62. VEGETABLE DELIGHT 
Saut~ed mixed fresh vegetables with garlic 
sauce 
63. RED VEGETABLE 
Stir fried assorted fresh vegetables and peppers 
m a tasty red curry sauce 
64. BABY CORN 
Sauteed ba by corn, carrots, onion, musl'lrooms 
and scallions in brown sauce. 
65. SNOW PEAS 
Sauteed snow peas, carrots, mushrooms, 
onions, scallions, red and g reen peppers in a 
brown sauce. 
66. SPICY BAMBOO* 
Stir fried bamboo, mushrooms, red and green 
peppers, onions and basil leaves in chili garlic 
sauce. 
67. HOT BASIL* 
Sauteed green beans, carrots, mushrooms, red 
and green peppers with fresh basil leaves. 
68. PAD KHA POW TOFU• 
Stir fried tofu, green beans, carrots, onions, 
mushrooms, red and green peppers with fresh 
kha pow leaves. 
69. TOFU WITH BEAN SPROUTS 
Sauteed fried tofu with bean sprouts, scallions in 
blade bean and garlic sauces. 
70. SESAME CHICKEN IN THAI STYLE 
71 . SESAME TOFU 
SENGCHAI 'S THAI CURRY 
Chicken $5.95 • Tofu $5.95 
Pork $6.29 • Duck $7.95 • Steak $6.29 
Shrimp, Scallop, Squid, Mussels $6.95 
Combinat ion Seafood $9.95 
72. RED CURRY 
Red cuny in coconut milk wtth potatoes, car-
rots, onions, red and green peppers and 
peanuts. 
73. MASSAMAN CURRY 
Massaman curry in coconut milk with potatoes, 
carrots, onions, red and green peppers and 
peanuts. 
74. GREEN CURRY 
Green curry in coconut milk with green beans, 
peas, zucchini, red and green peppers, and 
fresh basil leaves 
75. YELLOW CURRY 
Flavored with an addition of yellow curry pow-
der tossed in sweet potatoes, pineap~e chunks, 
summer squash, tomatoes along with red and 
green peppers. 
76. PANG 
Carrots, broccoli, green beans, red nd green 
peppers in coconut milk 
77. I<ANG KHUA SAPPRARDAT WITH MUSSELS 
Kang Khua sappraroat with coconut milk with 
chunks of p•neapple, red curry and slices of fresh 
lemon leaves. 
FRIED RICE 
78. CHICKEN FRIED RICE 
79. TOFU FRIED RICE 
80. VEGETABLE FRIED RICE 
81 . DRUNKEN FRIED RICE 
82. DUCK FRIED RICE 
83. SHRIMP. FISH, SQUID, MUSSEL 
OR SCALLOPS 
84. PINEAPPLE FRIED RICE 
85. COMBINATION 
SEAFOOD FRIED RICE 
DESSERTS 
86. HOMEMADE COCONUT ICE CREAM 
87. GINGER ICE CREAM 
88. FRIED ICE CREAM 
89. FRIED BANANA ICE CREAM 
90. HONEY BANANA ICE CREAM 
• M ILO u MEDIUM •*"" HOT 
We use 100% Canola Oil - NO MSG I 
$5.50 
55.50 
$5.50 
$5.50 
$7.95 
56.95 
$7.95 
$9.95 
$2.00 
$2.00 
54.50 
$4.50 
54.50 
